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THE EltA ALMANACK ADVEHTISEB, 

L O UI « E I^ 1 T -"X^ J%^ , 

TSE LITTLE AMEHIVAJH FAVOVMITE SOUBSETTE, 

ar Company, will arriva in England about May, 1888, in " CHISPA," and hep IbMbI aoceew, 
"LENA, THE FLOWER GIRL," 

Bv COS. T. MURPHY. 




BREWSTER COMBINATION 

J.V THJSIJt VNZQVE XXTEBTAIXJUENT. 
\ ^BANJOISTS, MANDOLIN ISTS, VOCALISTS, AND SONG AND DANCE ARTISTB, 



is going very wpil just now. In the wny of nOTalty, 
.ioD, a tFonpe of minstrels ten in numliei', eeven M 
:lie ofier, who prfonn prodigies of melody upon the gay mimdoliii, 
n the humble, but popular, banjo. Thec^orner men are poBBMaed 
d the Indies, who aing and dance, ran do hoth better than th* 
h struck by the atpp-danriiig of a, little child, whose method u 
" ' ' ' ' r troupe around him. and u all 

) go ' two with him.' "— IbpKffl; 



I 



" The Soyal Trocadero and Eden Theatre 
I was much struck by the Brewster Combim 
the heautifal sex. and three c 
and get bursts of harmony fi 
of considerable quainlness, i 
ftTBiage performer. I was r 

simply pflrfoct. Altogether, Mr. Brewster has gatherad 
the ladicB are young and beautiful, I feel I should rathei 
Timet. Noromber 19th, 1B8T. 

" The Brewster entertainment forms an agreeable feature of the projiramme. They all join in 
a performance on mandolins — subsequently upon banjos — and play well together. Dancing U 
one of their accomplishments, and the interlude they give ia free from the least suspicion " 
vulgarity." — Momi«g AdixrfUer, Nov. 16th, 1887. 

" The combination, organised and mostly trained by Mr. BrewBter, contributed one of th<i 
pleasant medleys of mtrlb and music so thoroughly acceptable on any stage. The turn eoi 
Dienoes with songs and repartee by the Ikmiliar bnt evor'Welcnme " bones and tambo," both 
them clever performers. A couple of good-looking young ladies then join in a song and dooOt^ 
a little girl next shows mneh fecility and neatneas of step in ulogs, and later the whole " 
play a most eftective selection on mandolins. The pike de rieieianct of the whole ihow la, 
perhaps, the Grand March, perfonned on ten banjos, which goes with infinite ilan and ' "" 
Altogether, a most agreeable entertainment, and one characterised by much smartness, 
ness, and refinement."— Me Era, Hov. 26th, 1887. 

" Csacoh's. — .... and Mr. J. E. Brewster's most attractire combination of musiciil 
mirthful entertainers, who are rapidly gaining in popularity." — The Era, Dec. 17th, 1887. 

CHRISTMAS ENGAGEMENTS, 1687. 

XJIOCABEBO, o'Clorb—XUgMh tFerk. WASHlSGTOy, lO.SO, 

STAXDAAn, JaHuury -jard. CAMltBinaM, •TanHarjf S3ra. 

Soi^ AusnT. FBED. SIGBAM.. " " "" 




IPRINCE OF WALES' THEATRE, 

COVENTRY STREET, PICCADILLY. 

Sole Lessee anp Masagee Mb. HORACE SEDGEg 

Every Evening at 8.30, the enormously 
SUCCESSFUL COMEDY OPERA 



It 



D O R O T H Y. " 



By B. C. STEPHENSON and ALFRED CELLIER. Under the direclii. 
Mr. H. J, LESLIE, by aiTangeraent with Mr. HORACE SEDGERJ 

Preceded at 7.45 by 

JUBILATION MATINEE, 

Every Saturday at 2.30, 

Prices :— Private Rosea, £1. Is. to £3. 3s. ; Stalls, 10s. GJ. ; Balcoiiyi 
Stalls, 7s. 6(7. ; Balcony, 6c. ; First Circle, is. ; 

Pit, 2s. 6d. J Gallery, Is. 
^OX OFFICE OPEN FROM 10 TLU 



THE ERA ALMANACK ADVERTISER. 



[MR. HENRY IRVING, MISS ELLEN TERRY 

AND LYCEUM COMPANY IN AMERICA, 
"F JI.TJ S T" 

EVERY EVENISa. 

LYCEUM THBATEB, LONDON 

JLriillj, 1SS8- 



rryJ 



TOOLE'S THEATRE 

KING WILLIAM STREET, STEAND. 
Lessee 4MD Manaqbr 



OPES EVERY EVENING. 

C03IEDY, DRAMA. AND FAECE. 

Morning PerformancBB every Saturfay ut 2, 

Duora opoQ at 7. Prii:Ba la. to £3 3s, Box Office 10 till 5. No Fees for Booking. 

IS A V Y THEATRE 



I 



Sole Pboprii.tor a 



,.E. D'OTLY CARTE. 



NEW AND ORIGINAL COMIC OPERA, 

By W. S. GILBERT and ARTHUR SULLIVAX. 
EVERY EVENING AND SATURDAY AFTERNOONS. 

I The Tlieatre is lighted entirety by Electricity, and is protected agtiinst fire ijy e, thorc 
EjBtflin of ' Sprinklerfl.' 
NoFeesof aay kind. 

lADELPHI THEATR 

STRAND. 

Sole PROi'RiETOKs and Managers Messrs. A, & S, GATTI, 

EVERY EVENING ii 8, 

THE BELLS OF HASLEMERE. 

By HKNHY PZTTirr and SYDNEY QHUNDV. 

Preceded, at 7.15, by a FARCE. 

Doore opon at 7, 'BQs.ClKvaoQ^«o.\ft Vn5). 

.Sr^QE .UWAQEB 16i.'«.'SVCi^"^X- 

AcTis^ Mahaoiu, CiaK?.\.YA K, 5^'^**'^ 
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TERRY'S THEATRE. 

105 AND 106 STEAND, W.C. 
Sole Lessee and Manager Mb. EDWARD TERRY. 

CONSTRUCTED ENTIRELY OF CONCRETE AND IRON. 
OPEN EVERY EVENING. 

MR. EDWARD TERRY 
AND POWERFUL COMPANY. 

Prices from Is. 
Doors open at 73.0 ; commence at 8. Carriages at 10.45. 

Acting Manager and Trbasubeb Mr. H. T. BRICKWELL. 

LESSEE AND MANAGER, 
GLOBE THEATRE, LONDON. 



THE GOLDEN LADDER. 



Business Manager Mr. G. M. Polini. 



GRAND THEATRE, 

ISLINGTON. 

Sole Lessee and Manager Mr. CHARLES WILMOT. 

Telephone No. 7571. 



REBUILDI NG. 



Aci72\r& Manaqeb and Treabueer Me. H. Au. 'BB^^'E^fe^- 



[ 
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PAVILION THEATR 

MILE END, LONDON. 

LEB3EB Mr. MORHIS ABRAHAMS. 

Open alt the year round, every Eveaing, at Seven, with Popnlar Dramaa by the i 
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• PRINCE OF WALES' THEATRE^ 

■ GREENWICH, LONDON, S.E. ^HI 

Lessee and JIanager Mr. W. MOBTOH,^^^H 

This Kodel HoBse is situate nearly opposite the Soath-Eastem Bailway Station, and la 
twentr minutaK' train ride from Charing Cruss. Tlie trams from WestminBter and Blackfriars 
pass the door every three miuutes. This House is conducted on a novel principle, there being 
nothing sold on the piemiseB excepting the penny programme. No distoTbance of any deacrip- 

• tion has aver ofcurred, the roles of manngemeDt being strict, bnt courteoualj; carried out. All 
tbe best Touring Companies book and re-book, and the Christmas Pantomimes have tud ten 
weeki to crowded houaeg from beginning to end. Tbc theatre, too, is mncb used for " Copynght 
HalinJHS," the coet to authore being only a titha of that at any West-end tbi^tre. 



BRITANNIA (oXt) THEATRE, 



HOXTON. 

Sole PaopsiEiEEBa Mbs. SABA LANE. 

OPEN ALL THE YEAR ROUND. 

Tragedy, Drama, Farce, Estmvaganza, Comedy, and Pantomime. 

The best of West-End Dramas ! Prodnced with West-End completenoas 

at East-End Prices ! ! ! 

A selected and efficient COEFS DBAMATIQUE. 

Vocal, Instmmental, and Acrobatic Artistes in rapid sncoeHaion. 



■ 



ST, GEORGE'S HALL, 

LANGHAM PLACE, W. 

Licensed by the Lord Chnmberlain tn nnd under the Management of Mr, ALFRED REED 

and Mr. CORNEY GRAIN. 

31E. and MRS, GERMAN REED'S ENTERTAINMENT. 



Admiasion, ti., 2s.; Stalls, 3i. and fii. ; Boiea, £1 lU. ed. 
St, George's Hull can be hired for Amateur Performances, Conctrts, Remiin^, &jc. 
B TBcant dates nre Tuesday, Thursday, and BaUiia*i.i "E.';omti%'&,M& '^im&ks, '«'*«*'*" 
id ftidaj AtleroDoaB. 

For terms and all particulars, »p^\j tQ'JJt.B.,"D.'B.is».^'s'''«''^* 
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3T. JAMES'S HALL, PICCADILLl 

Ij o zsr ID o 2sr. 

MESSBS. GEOBGE W. UOOBE and FREDERICK SURGE 



ALL THE YEAR ROUND. 

EVERY NIGHT AT EIGHT. 

/ION DAYS, 

WEDNESDAYS, 

SATURDAYST 

AT THREE ASD EIGUT. 



MOORE AND BURGESS 
I MINSTRELS, 

The Oldest Estailishcd and Most Successful Entertninmcnt in the World^ 

TWENTY-THIRD YEAR OF ONE CONTINUOUS SEASO 

^1 ^i. gamcs's ^ftoll, ^on&on. 



Since September, 1865, this Company has given 
UPWARDS OF TEN THOUSAND PERFORfflANCES 

AT ST. JAMiiS'S HALL, 
ndditioo '.0 a large niunbop of occasional pecfotiiiauctB at llie Crystnl Pulaoe, Alexandra 



s Tti-n' 



:. and a 



t the 
SL James's Hall, 

The Manogenient feel jusllj proud of thn buccssb and Markod Diht inction which has Crowned 

their eSbrtB, and plac«l the EnterUiiiinient, originally introduced hy tlitm at ^t. JsiQdb'a Hall, 

AT THE HEAD OF EVERY MINSTREL COMPANY IN THE WORLD, 

The Duration of the Season having no parallel in the Histonj of Amusements. 

MOORE AND BURGESS MINSTRELS NOW RANKS AS ONE OF THE FINEST MUSICAL 

ENTERTAINMENTS IN THE WORLQ. 

THE COMPANY NOW NUMBERS FORTY ARTISTES OF 

ACKNOWLEDGED ABILITY. 




THE ERA ALMAXACK ADVERTISER. 



THE MOST ELEGAXT PLACE OP ENTBRTAINMBNT 
IN EUROPE. 

EVERT NIGHT at 8, a\d EVERY SATURDAY at 2.30 ANhJ 



THE SATURDAY MOElfIlf& PEEJOfiMANCES 

Are afteuded by all the elite of the Profeaaioii, 



Doors open every E\-t 



; Performances commencing at 8 o'clock. 



s the desire of the Management that Professional Ladies and Gentlemen 
lall be admitted free to theae Saturday Afternoon Reunions. By writing a 
'flay previonsly, inclosing a stamped envelope for reply, they will avoid the 
trouble of waiting while their eards are sent to the Manager, 

T H E METROPOLITAN, 

^B EDGWABE ROAD. 

^^^1 Situated in tlie most fasliiannble pnrt of tbe West-end of London, this 

^H BPLEHDID AND POPULAR PLACE OF AMUSEMENT 

^^^H Is nightly crowdnl with highly dUlingiii audienc^i^B. 

^^^B The EntertAinments Rce of the mast Varied and Refined Character, and eompriae all tlie ranat 

^^^Beoo^ed Artiatos anil PerfomiErs of the daj. At the Metbopolit*n are Nightly represented 

^B GRAND SPECTACULAR BALLETS, 

Elaeed on the Stage in the most Complete Manner, EmbeiHshed with Elegant CoKtutnes, and 
It Novel Scenic Efiects. and introdBGing 



I 



the Best asd m 
TEN PRINCIPAL DANCERS AND THE BEST CORPS DE BALLET IN LONDON. 
EesprTed Fuuteails, 2ji. ; Stalle, Is. ; Private Boibb, to hold Four Persons, 10». 6^. 
Miinagpr Mr. William Batlev. 



LTHE south LONDON PALACE. 

LONDON ROAD, S.E. 

Sole PaopttiETEEsa Mhs. J. J. POOLE. 

TJIE JIEST TASIETY SHOIF IJf LONDON. 

This niagnifici:nt Palace, which is eaaily aeeessible from every part of London, has been re- 
lodelled. and is now planned to seat eomfoitably three thotUBUl viaitora at ererv performancn. 

In addition to the many other improvements made in the Auditorium, a new and spacious 
LOUNGE has been constructed for the convenieuee of the Family Circle, 

The EntertaiDmeDt supplied here is framed with the moat scrupulous caro, and none but 
I^t-rate Artists are retained by the Mamigemeat. 

Good Private Boiea mny be alwEiys secured by a letter or telegram to the Actino M&maser, 
South London Palace, London Road. 

Acting Mant^r, Mr. Chas. Poole. Musical Director, Mr. W. J. TcBsa. Choirmiui, Mr. 
Habbt CocaTNEV. Gus and Limolighl Arrangements by Mr, J. JAnBATT, Stage Manugar and. 
"" !lunist, Jlr. A, KEUNABn. Hecretiirv, Mr. J. Crookes. 

OPEN ALL THE "YE&.a "RO'^Ta'Q. 



Open Every Erening- at 7.30; eorampnce 
THE MOST LUXUltlOUS AND COMFORTABLE COSCEKT THEATRE IJ* 
THE METROPOUS. 
Prices from Is. to 2 GaiqeaE 



THE ERA ALHAKACK AI)\'EUTISER. 

rBOOADERO PALACE OF VARIETIE 

GREAT ■WINDMILL STREET, HATMARKET. 

PiioraiBTOH Mb. B. R. BIONELL. 

Managkh ANii THEisnBEB Mh. WALTER HEHL. 



MIDDLESEX MUSIC HALL, 

JIOGUL TAVERN, 167, DRURY LANE, 

Phopkietok Mb. J. L, GRATDON. 

Open every Evening at 6,30 ; commence at 7. 

FOUR HOURS' CONTraUOUS FLOW OF AMUSEMENT. 

A CHANGE IN THE PfiOGRAMME EVERY WEEK. 

The Smartest Variety Entertainment in London, 

MiSAGING DlItBCTOK Mh. GUS LEACII. 



BOYAL CAMBRIDGE HALL OF VARIETIES, 

COMMERCIAL STREET, BJyHOPSGATE, E.G. 

Propbletoh Mn. W. RILEV, 

THE ABOVE POPULAR ESTABLISHMEST IS ACKNOWLEEGED TO BE THE 

HANDSOMEST HALL IN ENGLAND. 

And fiirnisben its FalioQB tiitb ihe best EateilaiamBut AJl the Yi-ar Roond. 

Jlecanitructed and Redecorated. New titoae StaircBaea and Exits. Elaborate New Scenery 

and SlJige ArrftDeemi-nts. 

SUPPORTED BY A GRAND COMPANY OF STAR ARTISTE3, 

Frioes of A(tmi9i.ioD from ed. to !()>, Bd. Side door to aroid the crowd open l.lS.Sd, extra. 

Doors open hC 7.tO. Overliire, 7.40. 

McsicAL DiHECTon Mr. RIDDLE. Chijiiuin Mr, W. KNOWLES. 

General Masaokh Mi.. E. V. PAGE. 

I BOYAL FORESTERS' PALACE of VARIETIES, 
I CAMBRIDGE ROAD, MILE END, E. 
I Pbophibtob Mb. WILLIAM LUSBV. 

f OPEN E\"ERY EVENING FOR VARIETY ENTERTAlNMENTd AT 

POPULAR PRICES. 
FOUR HOURS' AMUSEMENT. 
Emarl Programnie, No "Waiting. Alwi^ja a Monslcr Compary, with Frrqitirt ChargOF. 



Ma. WILTON FRIEND. 

SPECIAL NOTICE.— Tbis j.opii'ar Place of AmuBement haa rPC-ntly. tePD 



F 
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UEEN'S PALACE OF VARIETIES, 

HIGH STUEET, POPLAR, 
Closa Co HuilwAy, 'Bun, and Truin Itoutes. 

Phopkibtobs Mhsshb. F. & M. ABRAHAMS, 

The " Premier Pttlaco of Entertainment.'— PuWic Opinion. 
Open e\erj Evening vith Beet Compitn; of Art istcE in London und Consluut Change of Programme, 
The above apacious and magnificent Establiahmpnr, h«Ting been entirelj rtimodelled, de- 
C0Ht«d, and fumiehed completa, in tbe ktesc stjlii, and h. new Lounge and Sefreahment Bar 
added, mth every improrenient for tlie comfort of patrons, is now one of the largest and most 
handsome Mnsic Halls in London, with SPaling accommodntion for S.dOO parsons. 

The Refrrahments »re all of the Rrst qniility, special attention being giren to this department, 
&nd the prices the most moderate charged ut any Hall in London. 

PRICES FROM SIXPENCE TO ONE GUINEA. 
open ;tt 7,30 ; commence at 8 o'^luck, Aeling Mpnngec and Seeretnry. J. H. Staiokt. 

ICOLLINS'S MUSIC HALL, 

ISLINGTON GREEN, near tie ROYAL AGBICULTUEAL HALL. 

PaopBiEToa AND MiHAQKB HERBERT SPHAKE, 

ie comfortable Uall, made bo famous by the lata Sam Collins, and where all the Tklusic Hall 
Celebrities appeur every evening, bae coustaut changes. New and Papukr Songs. 



THE PLACE TO SPEND A PLEASANT EVENING. 
Gallery, Gallery Stftlls, Balcony Stalls, Orcheitrn Stalls, and Boxes. 



M 
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MARYLEBONE MUSIC HALL, 

HIGH STREET, MARYLEBONE. 

Fbophibtoh (for Tweniy-aii Years) ROBERT FREDERICK BOTTISG. 

A Family Resort where the grandparents, the married sons and dttnghters, and tbe grand- 

lildren meet (o hear an Entertainment every Evening by the iliCe of the Music Hall Profeesioa, 

consiMing of Comic and 8entimentalSooefi,Operaticand Comic Duets, Single-handed and Troupe 

Ethiopian Vagarioa, Single ar Doable Step and Bullet Dancing, Athletic Feats, Doolugue and 

EomorouB Sketches. &c. 

The Eofreshnients are of ihe best quality. The rauk of the singers is a gnarnntee of their 
Mceilance ; and the atriclest decomm is mainlainfd both on the stuge and in the auditorium. 



MiNAdKn WILL LFJIROD. 

OYAL STANDARD MUSIC HALL. 

VICTORIA STATION. PIMLICO. 



THE OLDF^T HALL IN LONDON. 



uilt and Re-decorated, being at the present time the mast comfortable house 
in the Metropolis. No expense has been spared, both on Ihe Stage and ths 
Bef^eshment Department, to cater for the Public. There is a large and liandsome Grill Room i 
' 'y from 12 a.m. to 12 p.m., and its popularity sufficiently attPsls ' '"""'" 




THE ERA ALMANACK AnVEKTlSEii. 

EBRIGHT MUSIC HAL: 

GLO'STER STREET (Holds 1,000 Peesos:^}, HACKNEY ROAD. I 

Tbo Cireateat Professional Picture Palace in this 

Wide, Wide World. 

EKTERTAINMK-VT COMMENCES fi.30 asp S p.m. WITH BEST TALENT ONLJj 

Sole Proprietoe and Manageu: 

Mr. GEO. E. BELMONT. 

" A patifiil, persevering Propriator, who prnducea pleaenut proariimmos, " 
"SPORTING LIFE." 



L 



THE WASHINGTON MUSIC HALL, 

YOEK ROAD. BATTERSEA. 
Three minutes from Batlerfieu Stnl.ion Bild Five from Cliipham Junction. 



Trams and 'Bnaoa pass tbe door. 

liiKTonG G. W. MOOSE & SON. ] MAWiaEK Mr. THEODORE GOHDON. 

tm Talent on Sut., and open nt 6.45. Business hours, ILO till 2.30, Tharsdajs. 
Prices of AdmiSBJon ed. to lOs. ad. SpnsoD Tickets, far 12 months. One Guinea. 
Artistes an requested not to cull on bai<iae«s during the eveninq;. Lkiubb, Mr. JAS. LEWIS. 



SAM HAGUE'S MINSTRELS. 

PROM ST. JAMES'S HALL, LIME STREET, LIVERPOOL. 

PEEHS OP MIHSTHELST '. 

IKCOMPABABLB AHD TBITTMPHANT IN TWO 

HEMISPHEHES. 

SAM HAGUE'S MINSTRELS 

,i, during their tours llirougli tlie United States and CsnaclM., u triumph that forms an 
n the iinnals of Micslrelsj. Proclaimed by the united voice iif the press ond public to bs 
the grcHtBEl combination ever witnsesed in the New World. 




SAM HAGUE'S MINSTRELS, 

the Uiii'eci Kingdom, comprieiug the yicltnl pLrfurmors of the 
lining the proud position in public furour whicli Iihs for yearH been 
awanled to them. 

rt populur Company in the World. 



Ireaa in The Fra weekly. 




Hknev Irving as Benedfct. 

(Wig mriJo by C. H. Fos.) 

I WIGS! WIGS!! WIGS!!! 
. 100,000 for Sale or Hire. 

I For Fancy Dress Balls, Charades, Private Theatricals, &e., &c. 

I Amateur Perform ances atteuded in any part of the kingdom, aud supplied 
Hritli everytliiiig necessary. 
y Sole Pehkuqdiek to Mr. Henry Irving and Company, Mr. J. L. Toole and 
Boinpany, Miss Mary Anderson and Company, and all the principal Theatres 
in London and New York, and the principal Touring ConipanieB in tte United 



Moustaches, Is.; 



KLngdoi 
Beards, 2s. 6d. : Long, 3s. 6d. ; Whiskers, Is. 6d. ; 

Rouge, 6d. and Is. ,- Nigger Wigs, Is. 6d. ,■ 

Corner-men Wigs, 2s. ,- Trivh Wigs, 3s. i Masks, 6d. to £5 ; 

Noses, 6d. and Is. ; Disguise Wigs, &e., &e. 



IlLLrSTBATED CATALOGUE (containing Sisty Portraits of the taoBt | 
opnlaT Artistes of the day, "A Few Words upon the Art of Making- up," 
.Advice to Amateurs," Ac, &c.). Post Free. 



C. H. FOX, 
19, RUSSELL STflEET, GO\IEHT ^»M.Vk,\SS«SS 
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"FTIHE UNEIVALLED 

AND 



WOELD-FAMOUS 



ACTOE," 



BARRY SULLIVAN, 



PRONOUNCED BY THE PRESS AND PUBLIC OP 



ENGLAND, 

SCOTLAND, 



AND 



IRELAND, 

THE UNITED STATES OF AMERICA, 
CANADA, 

CAUFORNLA., 



AND 

AUSTRALIA, 
"THE OBEAT 

si3:jLK:s:PE^ie/iA.isr -a.otoi^ 

OP 

THE AGE." 
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'ISS G^ElSTEVlilVE "WARD. 



OS TOUE IN PROVINCES FEOK SEPT. I TO DEC. 1887. 



PematicutAdJress-CORDA, ShanMin, Isle dE Wight, 



■I8S HOSE LEOLEHOC 

A3 LABY CLARISSA FITZRALPH, 

ORIGINAL PART, IN "HEART OF HEARTS." 

VAUDEVILLE THEATRE, EVERY EVENING. 

268, King's Komi, Chelsua. 

J]I8S EDITH OS^ I?. TEE, IS. 

PRINCIPAL DANCER, 

THEATRE ROYAL, NOTTINGHAM. 

AoBNTs Messhs. BLACKMOEE. 

ri^s. FHiLii* BEii:isr^i?,r). 



COMEDY, CHABACTER 
AddrBSB— 6, North EaDk, N.W. 



E.. 



JOHN 



O O B B E. 



MANAGER, 
Seb The Era. — " Manager's " Column and " Aganl'B " ColaniD. 

n. EXJijijEii :meijLish:, 

PRINCE FLOEIZEL in -A WINTER'S TALE." 

LYCEUM THEATRE, EVERY EVENING. 

268, King's Road, ChelBea ; or Hahrinotos Bailt. 

W, W. ^ H T H U li, Jua,, 

LESSEE AND MANAGER. 

THEATRE ROYAL, 

WOLVERHAMPTON. 

"li. "V^HjEOUD SEL'VSrYN^. 

HEiWIES. OLD MEN, 

CHARACTER. 
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]Vj;dlle. 



BEATEICE'S 

Under the Uanngement of 
MK. 



COMPANl 



FRANK HARVEY. 
SJiiL.leenthYaarofToqr. 
BBPBBTOIBE. 

WOM.IN'S GLORY. -WHEN THE SUN GOES DOW 

A BING OF IRON. THE WORLD AGAISST HEE<-J 

THE WORKMAN. THE WAGES OF SIN. 

THE WOMAN OF THE PEOPLE. M_-UlRrED, NOT MATED. 

THE MOTHER. JOHN JASPER'S WIFE. 

THE LOVE THAT LASTS. THE WIFE'S VICTORY. 

FROU-FROU. BUILT OS SAN'D. 

LIFE AND DEATH. A MAD MARRIAGE. 

CARL ROSA OPERA COMPANY. 

LIMITED. 

Managing Derectob ... Mr. CARL ROSA. 

ON TOUR IN THE PRINCIPAL CITIES AND TOWNS OP GREAT 

BRITAIN AND IRELAND. 

Begiatei-ed AddrcBS — COTJItT, Liverpoo!. 

For Con-espondence, addresB Mr. H. Bel'ce, Royal Court Theatre, Liverpool, 

ST ~. ST BENSON, 

ON ELEVENTH TOUR WITH OWN COMPANY AS 

HAMLET, SHYLOCK, 

OTHELLO, RICHARD UL, KOMEO, MACBETH, BENEDICK, ORLANDO, 

CHAELES SURFACE, YOUNG MAELOW, JACK ARSOLUTE, M.ALVOLIO. 

DONCOURT, DR. CAIU3, 

FAEIEN isn LOUIS DE FRANCHI, 

DON IPPOLITO in "Priest or Painter." 

Address en roiilti. 

See Companies' page and " On the Road " in The. Era. 

THE GRAND CIRCUS, 

THE FOLLY VARIETY THEATRE. 

THE COMEDY THEATRE, 

ST. J^UUES'S THEATRE, Sec. &c., 
MANCHESTER, ENGLAND, 
mes to pay very libarall; for positive NovelCias and SpecialitiM 
Buitable for his TariouB EHtabHahmentB. 
Eeferencea to AgBnts and ArtiBtaa througlioat the Civilized World. 
American Papers pleage copy. 
Letter Addless^ 
Mr. Edwahq GiBOU, Manchoeter, 
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HUBE RT O'GRADY, 

AUTHOR, ACTOR, AND MANAGER. 

As tltl Author, the Pi-en tays :— 
" Hdbert O'Ghady is a clever successor to Boucicanlt and Falconer. "^Lfeii^ 
1 Express. 

" We know of no one more competent to write a, TBodern Irish drama than 
I Mr, Hubert O'Geadv." — Glasgow Mail. 

" Mr. HoBEfiT O'Ghady ia a master of the art o£ writing Irish dramas." — The 
lEra (London Kotice). 

As an Actor, The Neacatllc Chronicle saya: — 
" No other living actor can be compared with Mr, O'Gkady as a delineator 
of the humorous side of Irish character. He differs from the ruck of Irish 
comedians in not basing his portraiture either upon stage traditiooa or know- 
ledge acquired at second-hand." 



HUBERT O'GRADY, 

Author of ** The Famine,'* *' Eviction,^' " Einigratioi)^ 
"The Gomnwvh," rf-c, *ec. 

Address — See " Companies " page. The Era Wteldy. 

PITT HARD AGREES TOURS. 



SPLENDID VERSION, 

"With: the fiitest FHUSTTino- eveh. see 

A BIG SUCCESS. 



C U It H, E IV T O .4. S II , 

All ACKSOWIEBGED MOSET-DRAWISG 

I MELODRAMATIC, FARCICAL, COMICAL DRAMA, 

WELL ACTED, STAGED, AHD ADVERTISED. 

ALSO TO BE FRODUCSB DORim ISSS, 



THE ERA ALMANACK ADVERTISER. 



ROYAL 6EHERAL THEATRICAL FUND. 

ted Jaamrij 22, 183tl. Licorporated by Royal Charter, Janimnj 29, 1853, 



Patronesa-HER MOST GRACIOUS MAJESTY THE QUEEN. 

Patron -HIB EOTAL HIGHNESS THE PKWCE OF WALES. 

I Irmteea— HEHKT lEVIHO. Esq., ALFRED de KOTHSCHILD, Esq.. and J. L. TOOLE, Esq. 

Honoraiy Trenemer and Dlreotoc THOUAS SWIHBODEIfE, Esq, 

Honorary Secretary and Director—GASTOH MTJHEAY, Esq. 

BanlceTi-KeHTi. CODTTS & CO., 69 Stioud. 



ifOR GRANTING PERMANENT ANNUITIES TO ACTORS, ACTRESSES, CHOffl 

SINGERS, DANCERS, PANTOMIMISTS, PROMPTERS, ACTING MANAGERS, 

STAGE MANAGERS, TREASURERS, AND SCENIC ARTISTS. 



CLAIMANTS ON THE FUNDS. 
Tbat any Member of tliis AsaociatloQ, who alull have rfgularly contribnted to ite Fuiidc for 
m of ssTen jears, shall, at nny time nftervftrds, on tjecaming incapacitated by sccidBot. or 
infirmity, from BKercisiog his or her dutJPB as an Actor or Artreaa, Singer or Dancer, be entitled 
to receive such Annuity for life as the annual aTailubls income of the Funds of the Association 
shall from ;eai to year afibrd ; such Annuity to be, in each case, calculated and apportioned 
according to the clasa ot SobBcription which the Member shall have adopted and paid. 

If any Member shall die at any period afler the commencement of his or her Membership, the 
Bam of Ten Pounds shall be allowed to be paid out of the Funds of the Association for funeral 
eipBQsea. 

NO ADMI.SSIO.V FEKS. 
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PAYMENTS 
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The pajmenta of Female Members cease when they have completed their Fifty-fifth year. 

All communications to be addressed to the 

Secretary, 0HASI2B J, DATIES, 

The Fand OfBce, Catherine Cbanibcrs, 8 Catherine Street, Strand, W.fl 
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"R. OH^XtXjES OOIjXjETTB 

Special); EagHgiid (iiT 
- AUTOLYC'US •■ in "A WINTER'S TALE," 

AT LYCEUM THEATRE; Miaa M«rj ,Vji(iersoii's Smson, 1387-88. 

AT LIBERTY IN SPRING OF 1888, 

For London, or Gooii Tuur in Great Brilain, the Colonies, nr Am-rica. 

With E:(teneite Hepkrtoirh. 



Gr. 



iSd.. 



I* O Xj I N I. 



BDSINESS MANAGER AND TREASURER. 

MB. WILSON BARRETT. 

GLOBE THEATRE, 

LONDON, 



"R. 



JUVENILES' LIGHT COMBDY. 
Engaged t-i anppoct Miss LiUHi Villishs' 186 



NELSON, 

r-8B Tuur. 



PHENOMENAL SUCCESS OF 

jIWISS LYDIA YEAIVIANS, 

ACTRESS, CHAUACTER COMEDIENNE, AND SOPRANO, 

VOCALIST, 

TiVTio may be fairly styled the 

NEW "JENNY LIND.' 

Eepecially engaged by G. H. MAGDERitOTT, Esq., to play the I 
PRINCIPAL ROLE in the GREATEST DRAMA of the day : 

['IMAGING," "f^AGING," "F^AGINC 

Spring Tonr to comraejice Second Week in February. 

Also especially engaged for CHRiSTUis Pamtomijib, 

PAVILION THEATRE, London. 

Acting Makagek I'REDK. J. TITDS.i 

Address all communications to Macdermott's Univereal Dramatic i 
knaical Agency, 130, Strand, London, W.C. (corner of Wellington Street). 

Telephone No. 2G78. 
I* Telegraph Address — " iiACDERHtiTt," Tjoaicfa. ^ 
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BERWICK.— QUEEN'S ROOM 

THESE POPULVR AND ELEGA^JT ROOMS, 

With Dressing Kooms, Dramatic Lit^enEe, Completo Fit^np Hnd Naw Stencry, Bnd all 

AppoiutmeuM, 

ARE NOW OPKN 

FOR ALL CLASSES OF ENTERTAINMENTS. 

For Terms, &c„ iipply to W. D. Pchvhs, Proprietor. 



BRADFORD.-THE ATRE ROYAl 

VACANCIES FOB 

FIRST-CLASS TEAVELLING COMPANIES. 

Addrcps— Mr. Jous Haht, Lessee. 



CHELMSFORD. 



-CORN EXOHANGl 

le hired for 



Tlie Hall, with or withont One or Two Largo and Convenient Room 
MeecingB, Entorlaiiimenta, and other purpoaes. 
The Hall is 100 ft. by 45 ft., lighted by Gas, provided with seats for 500 persons, and n 
adapted for Theotrioal Performsnces, Diocnnias. Coneerts, &c. 

Apply w W. W. DuFFFHLn, Secretwj 

Ohelmstord: Deomtwr, IBBT. 



CARDIFF .— T HEATRE ROYAL 

Lessee and Makahee: 
MR. EDWARD FLETCHER,. 



LIVERPOOL. 



ROYAL COURT THEATK 

Pkoprietors CARL ROSA OPERA CO., Ld. 

Managing Dibector Mr. CARL ROSA. 



e of the most elegant and perfectly appointed Theatres ii 
Unequalled for ita Acoustic Properties. 
No Debenture nor Season Ticket-holderg. 
Telegraphic Addresa — " Cotirt," Liverpool. 



England. 



, Mr. H. BRUCE, General Manager. 
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HULL. — THEATRE BOYA] 

OPES FOR THE SEASON. 



LEEDS. 



SOLE LESSEE AND MANAGER- 

MR. WILSON BARRETT. 



Tte Inest md most conienlBiit Ttntie In Great Britiin, 



OPEN FOR THE SEASON. 



ActlDg Manager Mr. LEE ANDERSON. 

WEEXHAM PUBLIC HALL AND CORN EXCHANCE 

la the lacgMt Hall io North Walss. WiU seat nearly 1.'.200 poraons. Heigbt of room, 36 feat. 
Capital Acoiisiic propartias. Largo Stage, 36 feet long. Good Dreasidg Roonia, &c. Terms ;— 
f3 Sa. per niglit i £3 138. Bi?. for two nights; £7 7s.f"rBiiponBBCQti»BiiightB. FooUlghW 2a. 6ii. 
par niglit, Theatrical performancoB 10*. 6d. per night eitnt. Wreiham is the Military Centre 
for North WalflB, and is in the midst of a l»rga pupolation. 12 miles from Cheatar, 28 from 
Liverpool, and 30 from Slirowsbiiry. Theitcricnl FJt-iip. Addrena— W. H. Tiibton, Wreiham. 

THE THEATRICAL DENTAL INSTITUTION, 

330, ItEGEIVT STREET, "VA^. 

flpposite the folyteehiiff Iiuililulf. 
a Instituljon is Open on MondajB, Wedneadaya. and Fridnya, lo enalilo All Membeca of 
tbe THE.-VTBIO.iL and MUSIC HALL PROFKSSIUSS to obtain the very best. '■■- I 
ARTIFICIAL TEETH nt gceatly K^dnced Foes and Easy Payments. 

IVIi*. D. IW. SIDSS, 

» Dental Surgeon to the Kimberley Hospital and Carnai'von Wariia, will bo 
from 10 till Dai)y. 
CONSULTATIONS FREE. 
isand workpuoplBgonernlly. who are ponn awed with any Theatre or Mume HalL, 
attended to OTery WEOJNESDAY, from 9 t,\U W.^'B,^?.. 
320. ZEEG-EJSTT ST^Et^ElET:- "'TT . 
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PIECES, PUCES, Am PERFORMEBS 




ENUMEHATED IN TltE CALENDAR. 




Abbey's Park Theatre, 




BruBsela, Eden Tlieatre June. 




New York 


October. 


Buckstone Benefit ... June. 




Adelphi 


Juno. 


Canterbury February. 




Afterpieces 


October. 


Chang Auguat. 




AgricuHural Hall ... 
Albert Hall 




Charing Cross Theatre June. 




Mareh. 


Charing Crosa Theatre October. 




Albert Palfice opened,,. 


June. 


Chicago Fire October. 




Alexandra Fakuc 


May. 


Chippendftle'a, Mr., 




Alexandra Paluce opened May. 


Benefit Februaiy. 




Alexandra Palace 




Cffcular Lighta ... December. 




Alexandra Palace 




City Theatre February. 




Alexandra Theatre .,. 


August. 


Coburg Tlieatre ... May. 




Alhanibra 


October. 


Cockpit Theatre ... December. 




Albambra 


December. 


Comedy Theatre . . . October. 




Alhambra Palace 


December. 


Compton Benefit ... March. 




Almack's RuomH 


April. 


Compton Benefit . . . March. 




American Diver Scott,.. 




Court Theatre opened January. 




American Exhibition... 


May. ■ 


Court Theatre closed . . . July. 




American Theatre 


February. 


Covent Garden Floral 




Audiencea behind the 




Hall May. 




Scenes 


October. 


Covent Garden (Horaeal Februaiy. 


^^^H 


Aiteca' Marriage 


January. 


Covent Garden Fund... September. 




Bagnigge WeUa 


May. 


Covent Garden Opera 

House April. 

Covent Garden Theatre February. 


^H 


Ballet CoBtumea Circular 






Bancroft Management . 


July. 


Covent Garden Tlieatre March. 




Bankside.GloheTheatre 


April. 


Covent Garden Theatre April. 




Bankside, GlobeTheatra 


November. 


Covent Garden Theatre September. 


^^^H 


Banimn'a Museum . . . 


March. 


Cremome Gardens ... October 




Bartholomew Fair ... 


September. 


Oreswick'a, Mr., Benefit November. 




Baum, John 


March. 


Crockett, James ... July. 
Cryatal Palace August. 




Beefrteak Club 


April. 


^^^H 


Balmore, George 




Crystal Palace Foun- 




Berlin Circna 


September. 


taina June. 








Cuper'a Gardens aup- 


^^^H 


Theatre 


November. 


preaaed November. 




"Black Crook" 


August. 


Curtain Theatre ,,. September 




"Black-eyed Suaan"... 


June. 


Cufihman'a.Miaa, Benefit November. 




BlaokfriaiB Theatre buOt 


February. 


Darlington Theatre ... November 




Blackfiiars Theatre ... 


August. 


De Groof's Accident ... July. 




Blaokfriara Theatre ... 


September. 


"DerFrejschiitz" .,. Maroh. 




Blondin 


June. 


Doncaster Theatre ... December. 




Bradford Theatre burned July. 


Dramatic Dinner ... March 




Brighton Music Hall 




Dramatit! Sick Fund . , . July. 




burned 


March. 


Dresden, Court Theatre September. 




Briatol, Theatre Royal 


December. 


Drury Lane Fund . , . Aa-giwJu,. 




Brooklyn Theatre, N.V. 




DrurjltaneThwitTe ... "^Rimda. 'V J 


Bnuuwiek Theatre ... 


February. 
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Dublin Theatre bumed Febtuarj-. 


Globe Theatre 


November. 






Duke's Theatre ... July. 


Goodman's Fields 








Durham Theatre ... March. 


Theatre 


August. 






East London Aquarium June, 


Grand Theatre 


August. 






East London Theatre... March. 


Great Riot, New Tork 


May. 






East London Theatre... October. 


Grecian Concert Hall.. . 


November. 








Greenwich Fair 


April. 








Grimaldi'B Benefit ... 


June. 






EdinbuMh, Queen's ... April. 


Qriai's Farewell Benefit 


July. 








Grisi'a Funeral 


December. 






Theatre December. 


Grove, George 


July. 






Edinburgh, Southmin- 


Hamilton Opera House 


April. 






Bter Theatre burned . March. 


"Hamlet" 


June. 






Edinburgh Theatre de- 


Harmonic Society 


April. 






stroyed January. 


Harrison, "Mr, "Vvilliam 


November. 






Edinbui^h Theatre 


Haymarket Theatre ... 


September, 






opened ... ... January. 


Her Majesty's Theatre 








Edinburgh, TheatreRoy. June. 


Highbury Bam opened 


April. 






Egltnton Castle ... August. 


Highbury Bam Theatre 


May. 






Electric Light, Charing 


Holbom Amphitheatre 


May. 






Cross January. 


Holbom Theatre 


October. 






"Elton" lost July. 


Holbom Theatre Riot.. 


August. 








Huddersfield Theatre .. 


February, 






Exeter Hall orenod ... Eebruaiy. 




March. 






Exeter, Now Theatre 


Ireland's, Mr. W. H., 










Siiakesperian For- 








Exeter Theatre burned February. 


geries 


November. 






Exeter, Theatre Royal October. 


Irving Banquet 


July. 






Fair on the Thames ... February. 


Irving, Mr. Henry ... 


September. 






Farren's Benefit . . . July. 


Japanese Village 


May. 






Female Character ... NoTembet. 


Jenkins, Prof 


August. 






Female Characters ... July. 


Jersey Theatre burned 


July. 






First Siipenny Day, 

Crystal Palace . , . January. 


"Jonathan Bradford" 


June. 






Julia Pastrana 


August. 






First Theatrical Benefit January. 


Jullien, M 


August. 






Fortune Theatre ... June. 


Jumbo 


March. 






Freemasons' Hall ... May. 


Kean's, Charles, Last 








"Gammer Gurton'a 


Appearance 


May. 






Needle" August. 


Kean, Mr. Ohna. 


March. 






Garmoyle Case ... November. 


Kemble, John 


June. 






Garrick October. 


Lacy's Gallery 


December. 






Garrick Club February. 


Latour, M 


June. 






Garrick, David . . . June. 


Leotard 


April. 






Garrick Theatre ... November. 


Lincoln's Inn Fields 








" George Barnwell " ... April. 


Theatre 


Apra. 






Gilbert, W.S.,r. "Pall 


Lincoln's Inn Fields 








Mall Gazette" ... November. 


Theatre 


December, 






GJaagow, Albert HaU, 


Liverpool, Colosseum 








burned ... ... January- 


Theatre 


October. 






Glasgow, Star Theatre November. 


Liverpool Rotunda ... 


July. 






GlasgowTheatre burned January. 


Liverpool Rotunda ... 








Glasgow Theatre Panic February. 


Liverpool, St. James's 








Glasgow, Theatre Royal October. 


Hall 


May. 






Qlaagow, Theatre Royal, 


Liverpool, Theatre 








burned January. 


Royal 


Ootober. 






Glasgow, Theatre Royal, 


"Lohengrin" first per- 






W bunied February. 


formed 


Febtuarj 


■ 


El 




=^ 


■ 
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London Parilion 


NoTember, 


Pantheon Theatre ... October. 


■ 


LuBby'sHaU burned ... 


Janaary. 


Paris Garden Theatre... April. 




■ 


Lyceum, Equeatriau 




Paris Opera House 




■ 




January. 


burned January. 




■ 


Lyceum Theatre 


July. 


Paris Hippodrome ... September. 




p 


Macarthy kDled 


January. 


Paris, Opdra Comique 






Madrid Ciroua Theatre 


November. 


burned May. 






Manager Bicli 


May. 


Park Theatre May. 






Mancbeater, BeUe Vue 




Park Theatre September. 






Gardens 


October. 


Parry's, John, Farewell February. 




1 


Manchester Theatre ... 


May. 


Passion Week April. 




1 


Mancheater, Victoria 




Pasta, Madame ... July. 




1 


Hall 


July. 


Patent first granted ... January, 




m. 


Mansi onHouaeBanciuet 


October. 


Patent first passed ... February. 




m. 






PavilionTheatre burned February. 




■ 


tion 


June. 




■ 


Margate Awembly 




Philharmonic Theatre.. September. 




■ 


R«oms 


October. 


Plymouth Theatre ... January. 




r 


Mat^teHall 


July. 








Marylebone Gardens. .. 


July. 








MatUewa, Charles ... 




Princess's Theatre ... May. 






Mathewa, Charles ... 




Princess's Theatre ... November. 






Menken, Ada laaaca ... 


August. 


Printed PlaybiU ... July. 


^^ 




Midgets, The 


May. 


Eaglan Music Hall ... November. 






Midgets, Tha 


November. 


Regent's Park Coloa- 






Movable Scenes 


May. 


Mum August. 






Movable Scenes 


June. 


Eeturn of Mr. Henry 






Kfewington Theatre ... 


March. 


Irving April. 

Bice, ftfr. T. D. ... November. 






New Sadler's Wells ... 


October. 






New Standard Theatre, 




Eisley's Aci-obata . . . April. 




L 


Shoreditch 


July. 


"Rose" and "Hope" 




m 


Nihlo'a Theatre, N.Y. 


May. 


Theatres September. 






Nice Opera House ... 


March. 


Rousby, Mrs May. 




1 


Nilaaon, Kile. Christine 


July. 


"Royal" Music Hall... September. 




1 


NJlsaon's First Appear- 


September. 


Royalty Theatre ... June. 


^ 


■ 


Northampton Opera 




Sale of Covent Garden 




■ 


House burned 


February. 


Theatre August. 






North Shields Theatre 




Sarfli Bernhardt fined June. 




1 


Norton Folgate Theatre 


March. 


Savage Club performed March. 


^^^H 




O'Brien eihibited in 




Savoy Theatre October. 




■ 


London 


January. 


Savoy Theatre, Elec- 




■ 


Olympic, "Liston" ... 


May. 


tricity January. 




■ 


Opening of the Alham- 




Scarborough, New Spa August. 




■ 


bra as a Theatre ... 


April. 


Scarborough Spa ... September. 




■ 


Opening of Toole's 




Schneider, Mdlle. ... June. 






Theatre 


June. 


" School for Scandal ".. May. 






Opera Comique Theatre 


October. 


School of Dramatic Art October. 






Oriental Music Hall ... 


October, 


Set Scenes July. 






Oxford MuBio Hall ... 


February, 


Shakespeare, William . . . April. 






Oxford Music Hall ... 


March. 


Sheffield Music HaU . . . December. 






Oxford Music HaU ... 


August. 


Sheffield Theatre ... March. 






Oif Old Music HaU ... 




Shoreditch First Theatre March. 






Oxford opened 


March. 


Siamese i.wins ... January. 






"OurBoya" 


AprU. 


Sixpenny Telegrams ,., October. 






Panic, Hebrew Dra- 




SohoThsatae ^'iJia.-^. '^ ■ 


b 


matic Club 


January. 


i 


n 


m 






J 
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South London 

Southampton, Guiety. . . 
Southwark, " Bobb " 

Theatre 

Stage-playing prohibited 
Stage Flaya suppresaed 
StAllsin Theatres 
Standard Theatre 
Standard Theatre, N.T. 
Standard Theatre, 

Shoreditch 

Strand Theatre opened 
Sunderland, Star 
Snndetland, Victoria 

Hall 

Surrey Music Hall 

Swan Theatre 

Terry's, Kate, Benefit.. 
Tent's Theatre 

"The Japs" 

Theatre Begistry Act... 
" Tom and Jerry " 



February. 

February. 

January. 

February, 

October. 

December. 

December. 

January. 

AuguBt. 

December. 

August. 

October, 

September. 

August. 



Toole, J. L., in New 
York 

Toole, Mr. J. L. 

Torquay Theatre 

TuHBaud, Madame 

Variety Theatre 

Vaudeville Theatre ... 

Vauxhall Balioon 

Vauxhall Gardens 

VauxhaU Gardens 

Verdi Festival 

Vienna, Ring Theatre.. 

Vienna, Stadt Theatre 

WalliB, Mias, married... 

Webster's Benefit 

'• William TeU" 

Wilton's Music Hall .„ 

WUton'B Music Hall... 

Wilton's Palace 

Windsor Theatre, N. Y. 

Working Men's Exhi- 
bition 



July. 

August. 

March. 
November. 
July.' 
December. 

August. 

March. 
July. 
August. 
December. 

September. 
November. 

August. 



that 1 wish even' word he uttered had been written down." let the mnrvelloBB talker 
was Dot always intelligible. " Wordaworth and mrself," said Eogers, "had nalked U. 
Highgale to cnll on Coleridge, wben he was living at Gillman'B. VVb lat with him two 
hours, he tBlhing the whole time without intermiwiDD. When ve left the house t . 
walked for nmtie time wilhoat epeakiag, ' What a wonderful uiau be is I ' exclaimed 
Wordsworth. ' Wonderful indeed,' said I, ' What depth of thought, what richnesa of 
exprewion ! ' continued Wordaworth. 'There'i nothing like him that ever I heard,' 
rejdned I. Anotlier pause. 'Pray,' inquired Wunlsworth. 'did yoa precisely under- 
stand what he said about the Kantian philosophy?' E. : ' Not preeiaely.' W. : '"- 
about the plorality of worlds? ' R. : ' 1 can't ss.v I did. In fact, if tlie truth must 
I did not understand n syllable from one end of his monologue to the olher.' W. : 
tnora did I.' " 

A BtLi. standing for years with one Jones, a fashionablp hootmaher, provoked the in- 
cenaed creditor to call on Sheridau personally, determined to have his money. A IiHid 
knock at Sheridou's door was speedily aniweted bv u deiQurc-iouklBg lootnum, inquiring 
his business. " Tour master, I must see him." " Sorry to say he is out^ sir." " Won't do 
for me." A ])nah, and Jones was in the hall, with — " Here I ait till b. 
"Ton can't stay hero." " Cant 1 ? You'll ace. I'll sleep here ; I'm ■ fixlnrE." Loud 
words passed and repassed, iuteirupted by Sheridan's bell, and hia vcnce inqniriuK: 
"Wbst is ail tbat upmur about, James? " Joites (loudly): "Boots, ur — Jones of Boul 
Street I " Sheridan rushed out, seized both of his bands, exclaiming : "My dear Jones, 
bow are yon ? Deli^^hted to aee vou," (To demure James) : " How dared you detain 
my friend .'ones in the ball ? Walk in. pray." Arm and arm. Spider and Fly i 
parlour ti^ther. "Chair, Jamea." They sit. "Breakfasted? Of course yoa have. I 
Twelve o'sbok, (Sighs,) Ah, my dearsir, legielatiDglsiioloke; l«t« hours, wear and tear. 
By-tbe-br> bow is dear Mrs. Jones ? Any increase of the family ? When I last called, one 

.of your olive- branches had — had, dear me " " Measles, sir." " That's it. And prav 

wbvam I honoured br this call so early 7 " "Three years' boots aud shoes, air," "Threi 
low time f les. Our brief boors soon slip away, Jones." "Yes, sir. but credit 

No, certainly J I'll writs you a cheque." '■ Tluink you, sir." "Glossofw^ 

(Pours one out.) Tlien s ebat, embracing every conceivable subject, concluding with 
Sheridan's lastjilay, Pitam. He write i out a box order, and says: " Bring your wiih 
and children, Kemble, Siddons, Jordan, all in It. (Rings bell.) James, carriagi — due a\ 
the House. Good-bye, Jonea ; regards io Mrs. J, Stop — now you are here, measure me 
, for half-a-dozen pairs of top-boots." (Joues did.) "Thank Ve. Always delighted to 

, /, eeej-oa — miod that Jamea." Dour closes on mvsCified Joncj ; lis bod two orders, one loi 

yl boots, the other foe the play. 
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IKED of rneroantilfl life— a derkship with an imele, whoBB thoughts 
centered on profit and lo98 more tlmn on fumily rektionsliip : my sulary 
eitiemely iimited, and with a secttt. jcarnine totrarda tho stage — I re- 
Holved to become an actor, sink or smoi 1 Huirlng triad my hiiuil Bevecal 
times at private thEatricaU, with wtot I thought succeas, I bade adieu to 
" nunkey," at the ripfl beb of twanty. Tho " Rubicon " once pasaed, work 
Locanie necEBsary. I joined a amall strolling company, managod hy the 
Brotliera Strickland. One of the brotliera, Bob StriddiLiid, became in 
after years an actor at the HaymarkeC Theatre, popular In old men and 
Mcentric comedy. Hia" Lord Tom Noddy " waa talked about. The circuit riaited by 
the brothers extended to srnnii towns uml rillagea within a radius of twenty milas 
round London. Their tnmpies of " Theapia " were nsnally aaaembly-rooma, clut-rooras, 
and town halU when tlmy could got them. Their arraagemenla ware very piimitirB. 
Sceaer; scarce, lacking design und the artistic brusli. ITive bcenea Beri'ed for all 
purpose*, tragedy, comedy and pantomime. There were an nrchad palace, dungeon, 

'— - -oom, and forest by moonlight. Wiadowa, doors, stairoaseB, fitc, were left to 

1 imagination. Machinery for working the scenic display : lope-linea extended 
from wall to whU, right and left, with rings attached to the scenes. Thus they were 
drairn on and off. Lights : oil lampa placed on raised deal boards, lent by a friendly 
builder. Company, (I beg parJnn) artista: small in number, but large in CJipacity for 
swallowing words, Doubling was the order at the day, Salaries modestly low : eighteen 
shillings for leading genllemnn and leading lady, weakly ; fourteen shillings and twelve 
shiltinga remunerated all the othcra; not much chance of inreatiag in Consols out of 
this 1 All bad to find their Own wigs, sword, boots, shoes, feathers, collars and tights, 
&c Chairs in rowa constituted the boxes; school forms (borrowed) furnished the pit; 
gallery customers had the privilege of staoding for threepence ; pit, aiipence ; boxes, 
~ne shillinfi; and sixpence. 

I found myself annonnced as " from the principal metropolitan thaatrea." to play 
Shakespere's tragedy of Hiehari III., or the Murder in Ike Tower uf th: PrUcei, by 
thiir orutl VaaU Gloster. Thus ran the bill posted on the " Red Cow Tavern," Chiawick. 
My parts in the tragedy were "King Henry," "Duke of Buctinghani," and "Lord 
Stanley." One dress and a cloak did for the three. By a flag of white calico with 
black letters anspcnded from one of thu " Cow's" windows, tba p^iblic wore informed 
that a London company, regardless of expense, would perform foe sii nighta only. I 
'"uniredof an ostler lying on a bench at the door if be could direct me to the manager. 
Which 'un? Bob or Dick? Bob's out there (pointing), playing at cricket with our 
club; cunning dog — it'll make his benefit. Dick's snoring in there {pointing to a 
window), alius has his arternoon nap. The play-chaps are in the kitchen 'aring tea. 
Oo Btrftight ahead and you'l! find 'em," I did find them to my astonishiDent— all 
dteaaed for tbe evening play, Sheridan's FUarro. Pausing in the doorway, I was told 
to come in by a lady, asking if Iwas the new London actor? The droll of the cora- 
, jiany quickly answercdfor me. " Can't you see he is. Emily, he's come to help us milk j 

*■' '' Loud laughter and bravo's accompanied this witticism. A soft stagy voiee^ 

to take a cup of t«a, and Emily fetched a eliair for me by her side, Sht I 
Bsked mo how I came down ; " On the Marrow Bone stage, of course.' Another leuj^ , 
for Tommy the Droll. " Elrira," stately Spanish lady of high Hidalgo blood, presided 
It a large deal table, and wielded a huge earthen tea-pot with infinite grace; but ever 
ind anon cast withering glances at hor husband, "Pizarro," conqueror of Pom, who 
VBB seated at a Cable alone, with a clay-pipe for a marshal's baton, and an empty glass. 
Se WHS clothed in complete armour of pasteboard and Dutch metal, fearful black ring- 
als, cork moustaches to match. "Cora," Peru's pride! kuelt before the firs toanting 
roaffias, for her renegade husband " Alonzo." Their infant heir crawling on the floor 
Kfler a kitten's tail. "Holla," first of stage patriots and loreia, amused himself with 
dominoes. The rival armies tratemisod like brothers of the Salvation Army. The 
ttchen cuckoo-clock struck six. In an instant, all jumped up, belter skelter ruaning 
upstairs. Dick Strickland looked in, nodded to me and hastened to the d^or. There 
~ I only one for boxes, pit, and gallery. Doors opened at six, play commenced at balf- 
^ t. I followed the troop into a large cloak-room, ansconsing myself behind the flrat 
ving, O.P., to watch the neting. The "Cow" was well filled '- ■- •' ' 
"fc dnkle, sounds a bell. Curtain rapidly drii,"«B oS. Yizv 
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smoothlj until the Temple of the San God was shown (nrehed palaco backed !>;, 

light naod). Mood: otl-paper, lit up by a oatidle held by a boy behind on a ladder. 
A eorered tea-cheet did for the gacrad min's altar, and a saucei to receiT? the token of 
the goda. Hero tlia moon took firo, and the torrifiod 'tioy'e dirty face produiiDd BhoatS of 
laughtec, followed by cries of fire. A few words from " Rolla " calmed all, and the pla; 
proceeded without fiirthor uccidant. 

Our managers' neit rentnre was Brentford ; fit up at tha " Three Pigmns." Now 
we were on classic ground. The " Pigeons" had for joint landlords, when playbonses 
ware suppr^eed during the Commoawealtb, Loavin and Taylor—Lonrin was ihe 
original "Sic John Talslaff," Taylor the original " Hamlet." They were players with 
Shuespsre at the " Globe." Here was iuspication for ua humble foUowem of the art 
histrionic. 

The nobility, gentry, and citiieus of Brentford waro, by onr bills, invited to patconiaa 
the celebrated London actors, foe sii nights only. This appeal aeemad to tell upon the 
river bargacs, costsT mongers, gardeners, &c Many strango paita fell to my share, old 
and young. Chance at last favoured ms ; onr leading man was arrested by a Puritanical 
tailor, for a long-owing bill What was to be done? Aomea onii Juiic' was the piece. 
"Romeo" vaa given t^i me. This accident led to a one-sided love affair, with Mary 
Hakes, a dairyman's daughter. The silly girl fell in lave with my scarlet tights and 
whits feathers. To my surprise a large cake was left at my lodgings, and a crumplsd 
letter, sealed with a thimble. I ate the cake, and spelt her letter. It ran tbne : 

''Dear Mr, don't be cros. I can't help luven you, ever since I seed you hact 

'Ho-me-o.' Them scarlet things and feathers are in my heart, they are nerer outcf my 
'ead. If I 'ad money, I'd go on the stag' myself, being a good step-dancer, I knows 
and sings 'Bobbin Joan,' and ' Sally in our Alley.' Not bad lookiu' when Vm dressed 
up. My blood blled when you kissed 'Ju-lot, I could have scratched hsr face for 
W— how yon elimbod over a gardin wall after her at ni«ht. I only wish you would 
climb over onr wall. I'd soon let you in, never fear. You see, I'm not one of them 
stack op gals, with a shame feee, what I mean, I says. What was that made you smell 
like a rose 7 You told us all she was your love. She speaks — and says nnffln' — that 
puzzled me; bow conld a gal open her month and say nuEBn' F I date say, Mister Shak- 
speeie knowed. he sesma a good 'and at eweethearting. Whenyon come np street look in 
at onr dairy, Tro aJIways in the shop. I hered you go to Honnslow neit week. I'll 
come over with a bigger cake. I've got friends iu one of the powder mills, do write when 
yon can. Yonc fond love, Mary Hakes." 

" One hundred kisses for you, I only wish I could give 'em to you, I'd make 'em two 
hundred, A-doa ! " 

I carefully avoided that street and Miss Hakes. Beginning to tire of short commons 
and long parts, I determined to return horns for a time. Bob, Brother Bob, hastened 
this reeolve, by asking me to pnt aoms hills in my pockets to dalivOT when I wont 
out. saying, I was a rogue among the girls, and it would bring grist to tha mill. This 
proposal raised my ice. I disoha^ed myself at Once, bade farewell to the " Pigeons," 
sought my home, where a hearty welcome greeted m^, and where 1 remained until my 
-EowiED Stiblujg. 



A REixiSTic AcrrrB. — The history of the Swedish stage records a very estraDrdinary 
incident which took place at the representatiun of the Mi/slen/ of the Passion, nndei King 
John II. in 1513. The actor who performed the part of Longinas, the soldisr who was Co 
pierce the Christ on the Cross in the side, was so transportdd with the spirit of the action that 
he really killed the man who impersonated one Lord, who, fallina; aoddanly and with great 
Tiolence, overthrew the actress who impecsonated the Uoty Mother. King John, who was 
present at this spectacle, was so enraged against Longinus that he leaiied on the stage and 
itruck off his head. "The spectators, who had been delighted with Che too violent actor, 
became infuriated against theic king, fell upon hirn in a thcong, and kiQed bim. 

D:t> IT HrasELF. — Charles Mathews the elder was a great admirer of Sir Walter Scott, 
nd his works, and always asserted that he never felt so hoDoured is when Sir Walter 
_ttend6d the Theatra Royal, Edinburgh, on the occasion of Mathews's appearance there. 
Mathews thns related the circumstance in a private letter to a friend: "Sir Walter Scott, 
the Migidan of theNorth, and all his family were there. They huzzaed when be came in, 
aod I never played with such spirit, I was bo proud of his presenci. Coming out leaw him 
in the lobby, and very qaietly nhoak his hand, as many others were doing. ' How d'ye do. 
Sir Walter? ' 'Oh, hoo are ye ? Wall, boo have ye been entertained ? ' I perceived ho 
did not reeogniae ma. 'Why, sir, I don't think quite ao well as the rest of the people.' 
'Why not? I have been jost dolighted. It's quite wonderful hoo the deevil he gets through 
italL' Whispering in his ear, '1 am surprised, too, bnt I did it all myself.' Lockbart, 
^ady Scott, and the childcen quickly perceived the iipiicwiai and laughed elond, which dr~~ 
IQeyes upon me, an iovitatioa for Co-morrow followed, which I accepted moat jayfaHy," 
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Kljt ^aiiiicitr's |iefatngf, 
I* 

"jit JOON EEMBLE M.4lTTHEWS, of the Royal Crocodile Thaatre, was 
a maniget of the good old sort— one who had littla sympathy -with the 
prDsant system of long runs, touring combinations, tmey SHlaries, and 
nHW-funglfld ideas of society acting and trimnphs of BtugB-raanagement. 
"Give me," he would oiclaim over his favourite potations, "pve me a 
hardworking stock company, a round of the old pieces, ihfe oM-fBahionad 
gcooTfs and plots, the old green baize, and, above all, the double row of 
grofln and white floats, which the piiitft can eee, inetfad of hiding them 
away in a whitewashed hole along the front of the stage, as if the actors 
w.inted to show their feat aQd were ashamed of the fnotlights bohind 
which they earned their bread." Consequently, when hs saw the opportunity of seizing 
the reins of management at the Royal Crocodile, he swore that he n-ould conduct the 
theatre according to hi» own ideas, no matter what might bo done at the West End or 
elaswhere. And he kept his word. Week after week he mounted tha old bIolJc pieces, 
sapported by an esperienced company of hardworking pros., who rpgirded themselves as 
fixtures upon tlie establishment so long as they were contented with a water-grnel salary 
and swallowed their ambition to tread the boards of a. more reputable theatre. In the 
summer months, instead of letting his theatre to travelling companies, he retained his 
own people, and put up a series of " noToIties " that were either bald imitations of some 
great West End sueeess or original dramas built upon somo currant event to suit the 
times. Matthews had been connected with a great many theatrical enterprises in his 
day, itnd with him there bad been associated an old broken-dovn hack author, who for 
soma time previous to the other's instalaieut at the Royal Crocodile ibund his bread and 
butter getting rather scarce in tha face of the big sensational dramas, which entirely 
superseded the less artistic productions of his own brain. To this individual — Edward 
Dries by name— Matthews then entrusted the manufacture of all the " original" dramas 
that saw the light at the Hojal Crocodile. Of efiective sitmitions in Chess dramas there 
were assurJsdly plenty ; and although their originality might be Open to question, th«y 
never £iiled to "go down" with thunders of appreciation. The time had been when 
Giice eajoyed somo repute as a dramatist ; but latterly, Che more eomplei requiremeats 
of modem stagecraft, added to his own failing energies, prompted him to adapt rather 
than to ante, or, in other words, to turn the crude compositions of other people's brains 
into practicable plays—a course which proved less troublesome and more profitable than 
the production of any work of geoius of his own. Moreover, since his own name always 
appeared as the author of those plays, he had nothing to complain of on the score of 
popularity. The precise manner in which this slate of things came abont was as 
follows. 

YealTB, a great many years, before, when Matthews was manager at Highbury Bam. 
and prior to the establishment of the Old Tottenham Street Theatre, commonly called 
The Dusthole, whereat Grica was prompter, utility actor, wardrobe keeper, and copyist 
in one, he (Matthaws) had come into the lawful poascasion of an enormous number of 
maDuseript dramas that were never road and not even opened. Presumably these could 
not have been of much account, for, eicept in very rare oases, their authors never even 
inqoired after their fate. Some of them, after years of patience, had perhaps died in 
despair ; the rest still preferred to linger on in obscurity, hapiag some day to see their 
names on the bills of 6ie theatre as they passed by to iJioir regular occupations. Once, 
indeed, a threadbare individual had fought his way into the managerial sanctnia, 
dcmauding the instant return of his MS. Matthews, of course, neither recognised the 
nulho; nor his play, but he was equal to the occasion. " Here you are," said he, throw- 
ing back the lid of a huge trunk, which disclosed to view a heterogeneous collection of 
dusty docnments. " I don't know which of these is yours, but you may take any one of 
them yon like," And so these MS5. had remained locked in that identical trnnk for 
years until, finally, they found a permanent home in tha treasury of the Eojal Crocodile. 
Therefore, whenever it became necessary to hit the public with "a now and original 
drama," Grica was at liberty to draw upon the resources of this theatrical library for 
plots, ideas, characters, and situations. No matter how worthless an individual MS. 
might be considered as a practicable play— and they were most of them worthless in the 
Fitreme—it was a bard matter if he could not extract sufficient materiaU for out 
Btartling drama onl of a score or two of very bad ones. Thus was the dramatic reperlory 
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Things at tiie Hojal Crocoilila hud cDntinnBcl in the nsnul way. the tiJa of 
scarcely Buffering tiny abutemeat until the prospect uf an Augubt Bank Holiday caussd 
the niFtnager to luak around him in qneat of a special attraction. Curioniily enough, too, 
it ontf jnst then Btrnek him that his friend GricB hud not uf hite put is ad uppBarancs. 
After despatching to his lodging, b) all the neightionring hostelries, to the poliee-itatian, 
and in eveFj othw liliely direction without success, he wis begiuning to rend his 
garments aud tear hia hair, vhen the missing mnn staggered into the treasury in 
a helpless state of inebriation. " Oh, here you are ! nhat's bsen Lbs matter with you all 
this time?" asked the manager. "Trouble, very great trouble," was the unswer. 
" Pfth ! liqnor you mean." " No, trouble 1 tell you, as accnmulatioo of misfortunes. 
Listen. Wife in an interesting situation — child dead— mother-in-law gone mad — and 
got the brokers in." "Poor mortal, I pity thee," laconically rsBpomled the mansger, 
" Oh, I could haie borne all this," the dramatist went on — " all these griefs, ev^n the 
tteBtjil demolition of my mother-in-law. But insult has been heaped upon injury- 
insult of the dirfsc kind " " Insult ! how, vhen, where ? " Matthews interrupted. 

" YoQ koow Brahaion Brown ? " " The dramatic author?" "The selfsamp." "Who 
does not ? He's st the tap of the tree, and his pieces draw all London. Are you aware, 
sir," continued the manager, " that uian was originally a pragramnie-Beller under my 
management at The Barn ? " " And are yon aware, air," aaid the dramatist, camically 
tryiug to erect himself to his full height, " are yoa aware, sir, that that man was once in 
a starving condition, that he actually came to me in rags, that I rcpoatedly gnve him 
letters of introduction which never led to anything, and that, when he hadn't a farthing 
in the world. I one day lent bim sixpence, vhich he nnver condescended to pay back 
■gtin." And the wounded feelings of the dramstisC found relief in a copious flood of 
tears. " Ah, well, it's the old story," Matthews roturoBd ; " but what about him now ? 
How has be inaulted ynu ? " "I encountered him to-day in the street," Grice continued ; 
" he was riding gandily in an open carriage. 1 was on 6jot. 1 recognised the great man, 
and gratitude should hare pniTupted him to recognise me. But it was not so. He stared at 
Die, yet hiB foCB never moved a muscle, while as a parting token 1 became the recipient of 
these muddy stains from the wheels of his vehicle as they bore him far beyond my 
re»oh." The mnd-bespattered ganuenta of the poor man were certainly ao object of 
commiseration. " Well, never mind," said Matthews, consolingly : " we'll both he even 
with him some day, I dare say he wouldn't deign to know me either. It's the way of 
the world. Suppuee we pot our heada together over the new piece i " " Oh, but I'll bo 
revenged for this insult," cried the druma^st, taking no heed, hnt making for the door. 
" Hs shall drink hia own blood ; hia vinegar shall bo turned into gall." " Com?, comp, 
Tou're not going to leave me in the Inrch," shouted Matthews, tugging at his coat-tails. 
But there was evidently nothing to be dons with him in his present condition, so tha 
manager wisely postponed the businoBS io hand until a more fitting occasion. 

For several days nothing was heard or seen of Grice, Tha selection of the new 
piece therefore devolved upon Matthetvs himself, who was well nigh in despair. Diving 
to the bottom of hia MS. tmnk, he patiently waded through a good doiBQ of the dramas, 
hoping to stumble upon one of sufBcient merit to warrant its production ; but, alas I he 
found each and all of them such rotten specimens of Btogeoraft that the constructivo 
ingenuity of his friend Grice began to dawn upon him in quite a new light. " What 
ehalll do? Why doesn't the fellow tarn up!" he cried. Saddsnly he bethought him- 
self of the more successful IIr,ibazon Brown. " Ah ! " ha sighed, " if only I hod one of 
his pieces to put on my boards ! Let me see. I did him n good turn once. Perhaps if 
I were to put it to him nicety, reminding him of old times, he mightn't object to give the 
Koyal Crocodile a leg np with his name, and on low lerros too, I'll be hanged if I don't 
try itl" With those words he at once addreascd the great man, care of tha Garrick 
Club. Three days afterwards a reply reached him as follows : — " Dear Sir, I have no 
recollection of having been associated with yon in tha profession at any time ; neither do 
I consider that the performance of one of my highly successful plays at the Royal 
Crooodile Theatre would enhance my established reputation as a dramatist " 

"Uamnation i ' roared the manager, kindling with rage and stamping the letter under- 
foot; "so he doean't consider my theatre good enough for liia plays! Pah! We shall 
see!" At this instant ths door opened, and Grice, perfectly sohor, walked into the 
treasury. Without a word Matthews put the crumpled letter between his fingers, and 
paused for a reply. " Well, and what do jon think of Brabazon Brown note t " quietly 
asked the draraatiat. " I think with yon, that he has insulted us," returned the 
manager. "Oh, if I only knew how to ha revenged!" "No matter," added Grice, 
melodramatically, "' '' '' "" '" ' ' ' '" ' 
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that the LntlDin pnckugeB now appeared oppermost. For soroe limB each buaieil himself 
in Tipping open ihe outT corvrings of these documentB in Eilonop, nccasioDall^ phasing to 
tuke 11 pQBp bet'treen ibeir duaiy folios before iHjing thi^ni together in a heap on the 
irananry flour. " By Joya ! " cried the munttger, Bnddenlj, ■' here's h striking ti£lB if you 
like. Juat lietpn, ' Saved by a Bhacb Bottom ; on. Thb DriNO Dauobteb's Dhbam.' " 
" Not bad," the other BJacQlated. " Why, as I live," again cried thB uionished Mntthevs, 

"tha author ia -who do yoa think?" " Not BrcSazim BroKHj" "Yes! " "NO! " 

" Then look for yonrBelf." Orlce took the H3., saw. nnd wag comjoered. Of the name 
ou the MS. them vui no pofisibls doubt; hut whether it implied. Ike great Brabazoa 
Brown, or an obscnre individual of the aame defiignation, the delighted friends poasBssed 
no means of ascertaining, btbu had they wished to take the trouble. One thought only 
now occnpied iheir Diinds. Whatever its merits or demerits they would prodnce this 
piece, exBBtly at it ttooJ, and Irude upon the name of t)ia great author, in the interests of 
the Eoyal Crocodile Theatre 1 What was to prsvent tliem ? If the piece was good, so 
much the better for them ; if bad, veri/ bad, why bo mnch greii[i<r their revenge upon 
" baeon Brown. " Yes, sir," said ILe manager in a decided tone, " good or bud, this 
piece shall be produced next Bank Holiday. I'm not going lo t^ke the trouble to re^ tha 
MS. ; B'il!, jna'. out of curiosiij, Pd like to know wlieca the Brace Button cornea in." 
■' ril let yon know to-morrow," said Grice. " Do." And they parted. 

pDuctually Bt ten o'clock the next morning Grice made bis appearance at the Koyal 
Oroeodile. "Well, what news?" aakod the mannger, "Rubbish, infernal rubbish I" 
wHi the answer. " All (he belter for Brabazon Brown," chuckled Mr. Multhews ; " and 
what about the Brace Button ? ° " Oh, I can't make head or tale of it," Grice replied ; 
' Bomething to do with a lost will sewn up in the lining of a pair of trousem, which are 

dd to a ragman. Afterwards, in eonaeqaence of the Djini DsHghtBc's Dream, one of 
the Brace Buttons, tnrning up in an uneipeirted direction, gives the cue for a hunt after 
The ragman, the trousers, the will, and nil the test of it I" "Is thai all?" asked tha 
manager with an eiprcFBiou of amazsment. "Oh, no; that's only as far as the third 
act," WHS the reply; "the teat mviat bo seen to bo believed." "Enough!" cried 
Mftttbews, " the title alono will felch the pit and gallfry. It shall be done! We must 
get the parts out Ly to-morrow night, nnd call a rehearsal for Monday morning." 

When it became whifrpered in the theatre that n, new play from tha pen of the great 
Brnbazon Brown was going to be put up on Bank Holiday great was the excitement. The 
Eoyal Crocodile was making a move in the right direction. But when the actuaS 
lehearsala beean, and. the company obtained some insight into Iha piece, the eicitomeu; 
was all the other way. The leading man threw np his part, the juvenile lady went into 
Tlyaterica becauae she didn't come on imtit the third act, the heavy father had only ona 
speech in the whole place, the gentlemanly villain wanted the anthor to eipluin how hs 
— ,s to tight a duel with himself in the second act, and avenge hia own murder in 

J third, and ao on thronghont the entire east. All the members of the company 
declared that either the ptay was a forgery, or that John Kemble 3Iatthews had suddenly 
gone mad. Despite these lamentations, however, the final preparations were harried on, 
the bills were put out, the critiea invited to the performance, and the eventful day 
nrrired. " If the critics won't come to the Boyal Cmcodila and notice the piece, I'll 
give a matinee n,t a Wtst End Ihcalre, and fetch them that way!" said Matthews, 
emphatically. Meanwhile, Grice laughed in his ileevoa at the terrible retribntion that 
waa to overtake the great Brnbazon Brown. " 111 bet anything," aaid he to himself, 
" that this awful traah was his maiden play afier all. It's just the sort ot thing a tyro 
would write. Look at Shiikespeare's Tllus AJidronicut ! If the MS. was sent in ta 
jUtttthewB at the Dustholo it must be qnite five-and-twenty years ago, at the time when 
Brown was scarcely out of his li'ena. Aha ! if only the papers will notice Ihe piece as it 
deaervea, the poor fellow will I* ashamed to look his own name in the face for ever 
BiftorwardB ! " 

Scarcely were the doora thrcwn open tfl the public than Brabazon Brown came down 
post-haste to the Royal Crocodile, duraanding a private interview with the manager. 
He stormed, raved, stamped, swore, .nnd presently he wept. Why ? In an evil hour, 
■"ve-and- twenty years ago. aa he confessed, le had written a piny under the title of Sa.ved 

I a Btwk BtiHon ; or, The Dj/inq Diivghler's Dream, and had left it at Ihe sfago-door of 

LB Tottenhnm Street Theatre.' tint that was a freak of juvenile depravity. True, he bad 
lost all roenllection of his maiden drsmnlic work until that evening, when it stared him 
in the fere on the street hoardings, on the pBraona of sandwich-inen, in the newspapers — 
everywhere. Would the manager close the theatre? He would give him a cheque to 
cover all expenses ! He would allow one of his moat succeseful pieces to be put on thB 
boards of the Royal Crocodile, without fees, as long as it would run ! But no. Scvenqt 
— 1 the one thought that rankled in the bosom of llio vnBu\tei3o"Wi'S.cwKSSi'^s«iQ» 
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Tbe perforrmtnce would go on if hf died for it. Even Bs bo spoka iho over 

fall avriDB, With a hnrsting heart the humiliated dmmntiet left tha Iheatie by the utaga- 
door, walked ronnd to the front enlrance, took his place in tiie crowd, and aventually, 
after much Jostling, puid hix siipsnce for an obsi;uro seat in the pit. A pardoaaiile 
cnrioait; had. of course, sclnated him to Tcuev an acquaintance vith bia first dnimatic 
work. It woa a. terrible ordea.1. At the conclusion of the fonrlh act ha diacovered that, 
the whole of his characters bad been mercifully despatched by bowl, dagger, gibbet, or 
otherwise ; but us there was yet to be a fifth, he yiAa grently at a, loss to imagine how the 
interest was going (o be kept op. Soon after the rising of the curtain, howBver, it 
became manifest that the action was being continued by tbe heirs and eiecntora of tha 
slain. "What the issue of that historic " first night" proved the distracted Brabamn 
Brown never knew. Fearful of encountering the press notices the next morning to find 
hia lepatatioQ irrevocahly ruinsd, ha hurried from the theatre, took a cab to Charing 
Cross, booked to the Continent, and was never heard of again. Tmdition has it that be 
betook himself to Monaco, where he lost his all — his wits iui>!uded. Truly, John Eemble 
Slattbews had eiynyed his revenge to the full. " Never mind," said he to his friend uot 
long afterwards, "theSoyal Crocodile may not be a reputable theatre, but it's the only 
theatre out of the West Bud that hns ever had the honour to produce a jiewpUil/ from tha 
pen of Kr. Brabazon Brown." "Better still, it has driven a formidable competitor ont of 
the field 1 " added Grice. And tha pair adjonmad to the " Bell and Horns " hard byhf"" 
drink to the future prosperity of the Koyal Crocodile. — Lbopold Wacneb. 



S;xtfns' "Htbui. 



; never knew whence ho came, to whom he belonged, or what his right 
name was. He was the adopted son of Tom Williams, the head carpenter, 
and had been in the theatre for two yearn before most of us hod joined 
the company. He had more than once said that ha "never had a 
father or mother," so wo imagined that ho had been deserted, like 
many another poor wait had drifted through tbe slage-door, received a 
kind word with perhaps something more substantial, and then, to show 
his gratitude to his benefactors, had remained near them ever since. 
The name he was firpt called— evidently from his then ragged appear- 
ance— had slnck to him, and he waa known aa "Tatters" by everyone Conn ccttd with 
the place. A bright little fellow he was, too, all smiles and langhtor. He had taken an 
OBpaciai liking to mu, and I mnst confess that I was always delighted to hear hia merry 
prattle and the quaint childish way he had of describing any item of news. He was 
about ten years of age, I shonld guess, but he was far in mlvance of that both in manner 
and intellect. What wonder that, living as ho did in the atmosphere of the theatre, be 
should want to become an actor. He surprieod me one day, as I strolled ia to rehearEal, 
by mnaing up to me, clasping my logs wirii both his arms, looking up into my (ace — hia 
countenance more than nsnally bright and shining-and shouting. " Ob, Mr, D'Arcy, 
airl I've got a part! I've got a pact!" "I'm very glad iudeed," I replied. " I 
hope it is a good one ! " " Ido not know yet," he answered ; " but I'm goin' on in the 
panteimine. and I'm goin' to aay aomathin', too ! " Poor little fellow; the "part" was 
quite a lecondary consideration ; the idea of " going on " was the all-absorbing one. A 
veritable first appearanco! No wonder he felt elated r who does not? I am sure no 
d^ut under the most auspicious circumstances was ever looked forward to, talked about, 
and dreantt about more than "Tattara"' appearance in the forthcoming pantomimo of 
Aladdin. I fonnd out that our stsge-mBnager had wanted a youngster for the Princess's 
black page. Somebody had suggested " Tatters," and tha stage-manager had promised 
him the part, and as un extra inducement had agreed to give him a line or two. 

To say that " Tatters " was delighted wonid be to give hut a mild dEscription of hia 
state of mind. He was ia ecstasy. He counted tho weeks till Chrislniaa, while he 
confided to me his fears that something would happen to make the stage-manager forget 
hiBpromiee. Knowing how mnch the little chap doted npaa it. I took upon my°e1f to 
promise that the arrangement should be carried out to the letter. " I hope 1 shall do 
It wall, Mr. D'Arcy, eir," he said to ma one day ; "it 'ud be sich a bad job if tha 
pantermino was spiled 1 " This was said with such gravity that he evidently thought 
that bis part would make all the diflerence in the world. This anilons fear on his part 
proved to me that his whole hpart and soul was in his work, and that he would do ' ' 
veiy best, just as if tho credit of the whole production rested upon his sbouldi 
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Time went on, the parts were diatributed, and "Tatteia" had raCEiviyl his. This WM-B 
the result of tt little plan between the stage-manager and myself. We thought it would 
please The little fellow to have a real " scrip " to study fcoiQ, like ths othac members of 
the east (ha was nnt able to read fluently, bat eonld spell out and understand both print 
and writing). It did please him beyond our oxpectatjoni. He was wild with plesenie. 
Ho oapered about with tho greatest glee imaginable, waving the manascript above his 
bend. The part was a short one, bat that mattered little to " TaCtera " ; he was really 
an actor now, und was happj. Three words are not many to constitute an entire part, 
but the principal actors in that pantomime did not study their pagea with mora delight 
than did ■' Tatters " his three words. His business was to wave off all who approached 
too near ths Princess, and aay, " Stand back, aah ; " It was quite fuo to hear him at all 
times repeating these three magic words M himself. Evoiybody hnmoured him, from 
tho manager downwards. As often as not he would be met with the exclamation, 
" Stand baclt, sah 1 " until it became a standing joke and a regular catch -word. Another 
source of deUght was the fine pale-blue satin castume, braided with gold lace, which we 
had taken care to let him know was being made for him. His delight found expression 
in outbursts of joy one day when be was allowed to see it, and wo thought be would 
never be happy until the time came for him to wear it. He managed tu CDtb his 
impatience very well though for one so young, and nothing transpired to disturb is 
way the fulfilment of bis most fervent wishes. 

The rehearsals progressed apace, and " Tatters " was always punctual and exceed 
attentive to his duties. The eve of the production was an eventful time for him. 
he longed for the morrow I Uow ho hoped that he would not furgft his port, a 
which gflvo ntteraace to the entreaty, " You'll prompt me if I do, wou't ysr, 
D'Arcy, sir?" Of course 1 promised, hut I knew there would bo no need for tha 
imagined he would uiake a very good show, and do credit to the coaching I had ( 
him. His name was in the cast, too, which was another snurco of gratification, 
very tnany times I caught him spelling out this line on the bill : 

" Page to the Princess Master Tattebs." 

My pen fails me to deecribe the way "Tatters" behaved on Boxing Night while 
waiting fur his cue to enter, lie had only to wait till tha soi^ond scene, but liia im- 
patifnco was painful to witness, and one could tell by the expression of his face that it 
seemed to him ages before the "demona " were done with. He contrived to get near 
anongb to me to whisper, " Aint they a spinning of it oot, Mr. D'Arcy ? They aint a 
doin' it a purpose is they?" "No, Tatters, my boy, no ! Your turn will soon corns! " 
"Will it, Mr. D'Arcy?" he engerly replied; then in a fervent manner added, "I'm so 
glad I " His turn did come at Ia»t, A grand entrance had boon arranged for him. He 
was ptit to sic ecosB-legged upon the canopy over the Princess's chaii-, which was carried 
by four black slaves, one at each corner. With a large fun be majcatieally waved the 
CMwd back and spoke his words, "Stand back, sah 1" Whether it was the comical way 
he said tliem, or the pretty figure he looked, I don't know, but he took the fancy of the 
audience at once and they gave htm a hearty round of applause. His eyes caught mine — 
I was intently watdiing him from the prompt coraei^and the childish look of intense 
delight upon his face will never fade from my memory. As the procession moved aft, 
the audience testified its approval of the imposing pageant by prolonged applause, which 
I am sure " Tatters " took as an extra compliment to himself. Poor little fellow, hia 
pleasure was shortlived. In passing the upper wing, out ot sight of the audience, one of 
tile front-comer men caught his foot against somotiiing, then stumbled, and finally fell 
npoo one knee. Tatters was hurled from his seat— where two minutes before he had 
looked so happy — with terrific force iigainst the* wall, and foil with a dull thud upon the 
Btsge, the blood streaming the while from a great wound in bis head. I had gone to the 
exit to welcome and congratnlato him, but was not in time to prevent the sad disaster. 
With a sickening fear I piiJied the little chap up, not knowing whether 1 bore a corpse 
in my arms or not. They wanted to take him to the hospital, bnt my rooms were much 
nearer the theatre, and as my landlady was the kindest old soul in tho world, I sent him 
there, telling the carpenter, who took charge of him, to call for a doctor on tho way. 
You may ba sm^ that my thoughts were not centered on my work that night ; con- 
sequently my part went for nothing. How Ilongedfor the trausforniation scone, so that 
I might get away and hear the result of the doctor's visit. At lust all was over, and I 
hurried home. The doctor had been once and gone again. He was there for a second 
time when I arrived. As I entered he mot my inquiring gaze with an ominous shake of 
the head. " He is still insensible," he said ; " Pm afraid he is not strong enough to get 
over it." "Is it so serious?" I asked. " Severe concussion of the brain, with 
id &acture of the skull," ho replied ; and I knew "shat.thntvoo'ii 
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Loilt cbiUl in frnnt (if me. Wliat a ohuDge in a few hnnre! Thoj hal waslifld h 
boaud up his bead, and the pictnra he preseDted ■was nut a pletissnt one to gaze u^aiiT 
It brought teixra to my ejea, ilnd I found myself Treeping lite a child. I promised to 
wtitch by him all niglib uad HenA ior Ihs doctor if nny t^hunge for the worse took place. 
In an hour or so I lieard him murmurieg to himself. I sloopfd to listen, and in tlliit 
awful eitcnee huanl the >e words, "Stand hark,snhl" The Eitantion unnerT'ed me. I 
felt heartbroken, and thoagbt of calling the landlady, when I saw he was raining 
conscioDSDess. He knew me at oaee. end said, " Mr. i>'Ar<^y, sir. I'm ho hot I " He sat 
Up in bed, and I pnt my arm ruund him. He took my disengaged hand in both of faU. 
Hnd temainod quiet for some time. Suddenly be looked up into my fare and whispered, 
■' Oh.Mr. D'Arcy, I(iid doit well, didn't 1?" " Yas,"I<'hokingly replied; "ywidid, my 
chiW." A pleasant smile lit hia face as he fell back. He had breathed his Inst ! 

Poor little ■' Tatters '. " he had pliijld Uif part to the best of his ability and he was 
satisfied.— Locts B. TisDAta. 



IJumoitrs of tbf .flubliii 6;inci-ii, 



n bass who appoared there 



^IJJE ont of mind the "terrible Dublin enllory" has been famous for the 

□e personality ot its remarks. Woe betide the IneklcBS actor whu 

, appears on the stage with anything wrong or out of gear in make-up or 

dreaa ; he is certain to be greeted with home unfeeling, not to hbj' rude, 

remarks. Apart from tliis, the gaUcry boy is a profound critic. His taste 

is almost catholic, the exception being old-fHt,hioned comedy, in which 

' there is not enungh " action " for him, and for which he accordingly enter- 

taina a certain di^ee of contempt. He refuses to plaee implicit confldenco 

in any contents bill or poster, and waits outside the gallery door until 

some friend who hua paid comes down nftPr or daring the first act to 

report, when aomsthing liie the following dialogue takes place: — '■ What's doin'?" 

(i,«. what description of piece is it.') "Carpits is on- no fludn." "No? Then I^U 

keep mo tanner." 

When the stage is corered with a carpet our friend gueseca the piny to he a comedy 
in which there is no fencing or fighting of any description, so lie keeps his aiipence in 
his pocket. Tragedy, melodrama, burlrsque, and comic opura are hie choice. When 
n gwttd cemic opera compan.y visits Dublin be will visit the gallery every night if he can 
manage the money, and will he heard at some street corner entertaining bis " palls " by 
whistling all the chief airs right throufih. He is terribly severe on had or indifieront 
singing, showing no tnorcy in bis remarks. 1 remember a lady appearing in the Theatre 
Boyal, and ere she bad sung six notes a little urchin, placing his fingers ir '-' 
shouted, "Oh, tell me whin she's done!" There was a Qerm: ' 
alxiul the same time, and who seemed to me to bare but o... . 
gallaiy boy evidently was of the eamo opinion, far upon iotnobody hissing he etied oot. 
' Lave him alone ; sure he's a fine Ufrl singer." On another occasion a tenor with a 
decidedly reedy voice appeared on the same stage. While prolonging a top note a 
gallelyite called across to a friend, "Eh, Mickey, is Ihit singin', or is it Hit Jn»?" 
I shall never forget the first performance of the Feep e' Say iu the Theatre Enyal. Tho 
hoosB wax packed as a matter of course. In the scene where one of the charactera is 
stopped in the act of shooting Pnrcell hy the priest, a man jumped up from his seat in the 

gallery and cried eicitedly, in a Kerry brogue, " Never mind the priest ; shoot, the 

informer." The last good thing I heu^ in the poor old " Koyal " was daidng the last 
Itnliaa opera season there. I forget who the prima dumin was, but one of her songs 
was vociferously re-demanded — "encocel encore 1 encore!'' ringing over the house. 
" Arrah, hang onkore; give us the same ag'in, ma'am." cried a voice fcom the gallery, nod 
she did. One of the fannii^st scenes I can remember occurred in the old Fiehambla 
Street Theatre. The play was Hamlet, and the gallery chaffed the " Prince of Denmark " 
nnmercifnlly, eapedally in the scene with the "ghost," At length " Hamlet " stepped 
forward and. addressing (he gallery, said, " Loak here, me boyos, if yiz don't atop yet 
coddin', me an" the ghost will go op there an' hate the divil out o' the lot iv yis." In 
the same temple of the drama, during the performance of Richard 111. one of the boys 
called out to "Richard," "Arrah, lake off thim things nn' go borne to your mother." 
This was a dreadful insult, "Richnnl" stepped forward and peered sharply at the 
allery, but the buy who had made the insulting remark kept out of si^t by hidiu,)^ 
■'■■' -■ ■ -■ - -' igjflon sitting in front. At last, however, " Richard " '•" 
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Iaielil of him nnii, holding up his Hat W him, said, "All rlgiit, jonng O'Farcell. I" 
have yoQ gpotted. Wait till 1 maat yon outside." The perfortnKiice then proceeded. 
But it IB the Qneen'e Theatre wliicli has always held thd palm in the matter of galll 
chaff. And, indeed, sometimes the Queen's pit broke forth. An old falloT i 
a white hat entered the latter portion of the honso one night. Why a white hat 
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eyesore to Dublin plajgoera I cannot imagine, but no it it, " Take off tliat Trhite" 
oai 1 " " Who shot the donkey ? " and other remarks of a lite natoTB grpeted the Btrarger, 
who didn't appear to take the alighteBt notice. The noise in the gsllBry increaMd to 
a rBgulB' uproar. Than the old fellow rose, looked up towards the gallery, and, waring 
his hand for silence, said; "Gentlemen, if you don't atop this noise rilleaee Ike thealre." 
A shout of lunghtflc from all pacta of the bouse greeted this, and the wearer of the whit aj 
hat was left in peace for the remainder of the aTening. 

I remember a nica comedy being produced Bt the Queen's. , 

Dublin gentleman, and was announced as "A New and Original Comedy in which thM 
AoTHOB will appear." The house wua crowded from top to bottom. I think itwa»' 
during the third scene in the piece that the Author, who played the hern, appeared. 
He was a stout, fat man, very awkward and painfully nerrous. Hia cunfidencB wasn't 
restorad by a little urchin in iha front row of the gallery crying with a scoffing laugh, 
" Oh I lard save ns ! litre's an author ! " As fbr the audience they simply yelled with 
laughter. One of the stock company during the management of the late Henry Webb 
was a miserable, eadaveroua-iooking man. He had the following line to spaak in soma 
piece: "No, no, dear child, I could not eat." "Ah, thin, God forbid I was s mutton 
chop before yon," came a voice from the '■ top." On anotlier occasion the same actor 
had a line which was eometliing like "Are jou awsce, sir, that I'm a major?" "Ah, 
thin the diril's in them that made S"" » major," sang out onr friend the gallery boy. 
Atiother member of Webb's company was, not to put too fine a paint on it, the very 
rererse of good looking. In some piece he hiid to say, "Do you know my face? 
" Yes," cama promptly from the gallery ; " I seen a better man carved on a beggar-man's 
stick." 

It was in this famous littlo theatre that the htte Charles Sullivan, beat and brightest 
of Irish comedians nnd good fellows, was playing in some pantomime in which a large 
property eagle was nseci. In una acenfl its wing — or rather one of its wings — happened 
to fall oSl There was a ripple of langhter throuQh the house which was changed into 
a rear npon Charlie aiugicg out, ' Begorra, the bird's mouliin'." Poor Charlie ! what 
a fund of humour he possessed I The last time I met him in London I inquired about n 
eectain Dublin aetar. " Ah," answered Charlie, smiling, " we had the diril to pay with 

M last summer," "Row so?" I asked. "Well, he went down to Cork for six 

weeks and came back to Dublin with an Engliah accmt. None of us could understand 
him." Ha told me another story in his own inimitable way concerning ono of the 
members of his touring oompany--an actress of Irish parte and a aimple old soul. It 
BMms that on ono occasion ll^ullivan'a company left Liverpool for Dablin per steam- 
packet. When half way across they suddenly missed Mrs. She followed tharo by 

the next packet, however, and then the cause of her delay came out. When the company 

■'Birived at the floating landing-stage Mrs. , it appears, took it for the steam-pack 

" "" iowa on a seat with her goods and chattels and dozed off to sleep. In the « 
)f gelling on to the packet she was not missed ; and off went the company, leaving 

■,pOor old Mrs. sound asleep on the landing-stage. Nor did she awake until one ' 

n touched her on the shoulder, when she remarked to him : " Glory be 
ne gettin' a loi-d;/ passage I " — FniNK Hudson. 



pATSn> man said to old Dr. Johnson. " Tou know, sir. drinking driven away ci 
I not allow a man to drink when it dnves away evert-thing disHgrecable ? " "Yes, 
xl to JOB," growleil the sturdy old moralist. 

.L-KSOWM London amateur went down to a counlry thenlre to ^oy "Othello." 
tVhen dressing, ho aaddenlv discovereil that he bad left his wig behind, >nd hia own hair was 
"uten. Bathe was devoled to the art : and, on the "lago" oT the evening eniering the dresaing- 
liew moments afterwards, he found the valiant Moor with his head up the chimney, 
ing the difficulty. 

Jomr SEBA8TIAM Bm-.h united with his distinguished tslenta and science as sinitular and 

rpraisewortby a modaaly. Beio^ tma clay asked bow he had contrived to make himself so great 

■', ho answered, " I was induatrioDB. Whoever ia Hjually acdulous, will lie equally 

And one of hia pupils complaininf; that the exercise he bad set him was too 

ilGenlt, be smiled, and anid, " Only practise it diligently, and you will play it extremely well. 

la bwri Ave u Fsood flnger<i on each band as I have, and nature hss given me no endowment 

' » not fieely bestowed upon you. Judging by mjseW, B^^\^c»^^lnl^a e^iv^v.^.^' ^m 
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ever thorp was an attor whg wns bursting for iin opportunity of (UBtinguifih- 
ing himself it waa Herbert Orieraou. He had been for m&nj years in tbe 
proTincBs, had earnod a pretty good name and very good salarisH, bnt TbeBtreB 
Koyal, Kuncom, Matdeafield, Longton, et hec genus ovmf, to say nothing 
of Liverpool, Manchoater, Birmingham, Edinboro', and Glasgow, wew not 
ih Loudon by a long ebot. At last, one day, while mooning lisUesaly along tbe 
Strand, (^ieiEon isn against his old&iend Harry Fenton, who vns in his fifth 
benson at the Od^on, one of the most popular of the Btiaiid theatres. 
"Halloft! Grierson, old man ! What's on? Haie yon got a, shop ? " "No." 
" Ah I Tve got the very thing for you. Jack Sanndera has just etncted np 
: ; it would jnst suit you — come in and tee (he gur'noF ! " 

Jack Saunders was one of the llaTereet actors in London, but he had oae of the 
worst temperB, He seldom kept engagements more than a month or so ; lie had often 
thrown np a good part at rehearsal, as ha had on this oceaslon. A differBnee of opinion 
had arisen as to a bit of business Jack wished to inlroduee. The gnv'nor had said, 
"SaunJew, I don't like that." "But it's just the thing 'Alphonse' would do under 
sneh circumstances !" "I don't ibinlt so!" "Well, I do! " "I'd rather you didn't do 
it!" " Well, I shfill ! " " I aay you shall not ! " "And I say I will t" " i tniU uot 
Aave it J " " Then play the part yourself! " And the type-written part was flung on the 
stage and Saunders strode out of the theatre, and another good engagement was lost. 

"Adjonm for twenty mjnntes,'' said the boss, and during that twBoty minutes Fenton 
met Grierson. 

In a few words Herbert was taken on for " .llphonae" in Pinero Buchanan Jones's 
neat piece, to follow Grundy Sims Bumand'a prodnction then being played. When this 
latter bad mo its course some difficulties arose with regard to the I*rd Chamberlain's 
license for the new play, eo an old suecess was reviced, and poor Grierson ofTered the 
option of three months' salary as compensation, or a six months' engngement as understudy 
to his &iond Harry Featon, who was resuming his old part. It was a fins character 
study, and Herbert felt sure he conld score in it. "fiee how ha misses his points," he 
said confidentially to an old friend, commenting on Harry Fenton's rendering. " Did yon 
see the way he goes up those steps ? would ant/ man, lot alone a half tipsy bricklnjar's 
iaboursr, go np steps like that? Then look at the way he bids his daughter good-bye, 
and the way ho flniehes that third act ', No, my lad, Harry Fenton is a jolly nice fellow, 
but lie can't play ' Patsy Connor ' any more than ho can fly. I suppose /shan't have a 
chance to play it, or I'd jnst like to show 'em what conld be done at the end of Act 3. 
Why I should put Charley Tompkins a little more up the stage with my left hand, and 
let out straight with my right as I knocked over Jimmy Hilcoi, and then, and not till 
then, mind yon, I shonld step np to tha door and say, with both hands in my breeches 
pockets, "Now what do you think of " Patsy Connor?"' Then like a flash of lightning 
I shonld iiing off my cap, and take ' Kitty ' round the waist, and there's the picture 1 
That's how it onght to be done ! " 

It was two days before the termination of Herbert Grierson's engagement — during 
the whole of nhich he had drawn his salary for doing uothing^and there was no part for 
him in the new piece, tbe one for which he had hoen engaged having collapsed altogether. 
On the morning of this last day but one of his term he received a telegram, " fhtlon ill, 
yoaplay ' Faiey' to-night." Grierson sang aloud the Doiology. bat checked himself as 
he thonght with pity of poor fenton. How he did stick to that part all day, and before 
the glass in his bedroom he dalslied " that third act as it ought to be linished " again and 
again. They ran through Patsy's econea an hour before commencing time, and he got 
dressed. True ho did not go on till the second act, and they played a farce first ; bnt he 
was dressed in time to begin that. The stage manager went on after the farce, and said, 
" Ladies and gentlemen, I regret to have to inform you that Mr. Harry Fenton, who was 
to have performed the part of 'Patsy Connor,' haa bean suddenly taken serioneiy ill, 
bnt Mr. Herbert Grierson, who has Bnderstndied the part, will play it. We solicit that 
kind indulgence for which the British public has become justly renowned." 

The first act finished, and jnst then Hany Fenton himself arrived — pale and shaky, 
but well enough to play Ibe drunken labourer. The stage manager again apologised, 

■'"' "ime for keeping the curtain down a few minutes longer i Mr. Fenton had w ' 

iently to play, and would be ilressed directly. Poor Uerberl ■ ' ■ 
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Fenton play "Pntsy" twico more. Then Harry fell ill again for thrsp weeks! Why] 
couldn't be have bean ill before? So Grieraon nerpr showed us how "that third 
ought to 1>B flnielied," althongb lie hud been droaeed foe the part. He is i 
now — a disappointed man. And whenever he tells this Etary Ac calls it, as I hare done,. 
" The Uidersiudy's Chance." — F. Ghotb Paliieb. 



®bE §wam-jfaci:. 



r wuB the last rEhtartAl of a. now realistic and seneational dramn 
UnUed — at Last, underlined for production on the following pt 

Ear MaiBBtya Theatre, in the citj of B . For over a week the company, 

of whioh I, BlaDche Jamt, was «, member, had worked hard, and now, bb 
the green cloth fell upon the concluding picture, the Htage-roauager's " That 
ought to fetch 'em" came like lialm to our wearied bouIb. 

There was nothing strikingly original or novBl in the drama; simply a 
recital of the oftr-told stage story of two young, and tharefore loving, beatts 
Bepurated by cruel, lying words. Interest had been eicited bacanfie of 
MTeral newspapfir paiBgraphs, which BtHted that the principal sensation — a moonlight 
scene on the banks of the Irawadi, where a lew British soldiers are Burprised by an 
orerwhelming number of dacoits — was likely, for realiatic effect, to anrpaaa anything 
hitherto witnessed on tlie stage. 

In order that the incident 1 am abont to relate may bu thoroughly understood, let 
briefly describe the action of the play. The Hret act closed upon the separation of the 
lovers, and the enlistment of the hero in a Hritish regiment under orders to proceed 
Bnrmah. The aecotid act principally dealt with the efforts of the Tillaln, a half-CMb 
ibKB his attentions upon the heroine; and the third act, supposed to take place 
months after, was entirely occupied with the movements of the troops in Bnrmah ; 
Burprise of a detachment of English soldiers by a band of dacoits, finishing up with 
shooting of the hero. The last act, of course, brought about a happy t^rmiuation. 
■when the heroine, weak and broken-hearted, was about to accept an offer of marria^t 

from the half-caste, the '■ Juvenile lead " returned to slow music, and villainy — "" 

defeated. 

I took a considerable interest iu the production of the drama, owing to the &ot 
that I was tu make my first appearance as leading lady. And then 1 wiis in 
lovB — simply head over ears in the tender passion. The object of my affection was 
Arthur Downes, who had been engaged to play "lead" in the new drama. Krom our 
firstmsetinglhad felt irresistibly drawn towards him, and our parts in the play — those of 
the lovcTB who were " united— at last "—intensified, it is to be feared, the passion which 
Iiad taken possession of me. I made no confession of my love— not iit least till many 
long montua had passed — nor did I know Arthur cared mere for my face and 
^nanners than he did for those of the other ladies of the company, but I fancied, and, as 
^ aflerwards learned, not without cause, that a softoning of his voice, when he addressed 
^e, betokened a regard I was not disposed to valne incansiderntcly. 
I The naw drama was produced, and was voted a great success. Various theories were 
B^mt forth by newspaper writers to account for the parnestness I had displayed in several 
of the passages, but none of them managed to hit the right one. The iact was, that, toir~' 
the progress of the play had seemed a reality. I loved not Harry Trendon, as the authc 
had named him, but Arthur Downea. It was to Arthur I confessed my lov< . 
him I was cruelly separated; and to him, after my troubles and sorrows, I was "united- 
He bad kissed me, too! Kissed me as we stood hand in hand, when ha 
'B and cherish me^ — kissed me, and I was happy! so happy that the tears welled up 
to my Byes, and one more venturesome than the others trickled down my cheek. For 
~~ B week the stage was to me a sort of earthly paradise. Night alter night, I told 
or of my love — spolce of it to him in the words of the aathor, as I never would have 
dared to tell it myself ; and oncp, at the end of the love scene IQ the first act, Arthur 
whispered to me that he believed it was real. It was the night after that I toot ill ; I 
had a "weak turn" while waiting at the "wings, ".and though I managed to strupgle 

I through my part, I bad, at the end of the performance, to be sent home in a cab. " Too 
Biuch wort" said the doctor; "an over-eierttd system, not originally strong, haHgiveii way 
nnder the strain." No one anticipated a long illness, least of all myself; but the illUMflJ 
developed into an acute attack of brain fev{;r, and I 
1 For over a mont 
My mother- God hi 
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times — she tolti mo HfterwRr.Ia — wbon tha fover was at its heielit, I would stnrt up in 
bed, and waring my arniB in the air repeat poitions of mj " part in the pla}', and eliriek, 
and shrinli from an imaginary lilliiin, and i^ull loudl; upon Arthur to save me. At lust, 
the doctor prDnounced me out of danger, and 1 wua removed tn my fftlher'a home — a pretty 
English home in Essex, whera I liad spent so man; happy days— to regain my Btnngth- 
and good looks. 

The United — at Last company had met with great aiiccess during ray illnes?, yet 
the manager was anxious — as also was Arthur, who wrote me occasionally — to bive ma 
back as soon as pcssible. They were touring in the North of England, and I proroiaed 

to rejoin them, if poseibls, at N , where they opened aome four weeks later. 

Threa weeks passed away, and I, lh.itiks to the care and attention of my mother, and to 
the pure frr^sh air I was breathing, was something like the old Blaoche Jarrnt. 

On the afternoon previous to that on which 1 had arranged to travel northwards a 
«tran);a rcstlessnfsB seiud me. I almost counted the minutes that must elapse ere I 
should be on my way to join tbe company, I paced my room with an uneasy step ; I 
dcsw the curtains closely together, lit my reading lamp, and sat down to Hnishauovel 
which I had been reuling ; but the print danced befora my eyes and then meiged into an 
indistinguishable heap. J threw the book aside, and rose from my spat. Clearly I was 
out of sorts! What if ferer should again make its appearance? The thought waa 
appalling! I threw myself on a louage which had been phieed before the flra for my 
especial benefit, aud after gazing at the red coals burning in the wide, old-fashioned grate, 
I closed my eyes. Almost simultaneously with the action there arose before me a picture 
of the last scene in the third act of JJnitrd, I seemed to be stBuding at the "wings " 
— though, somehow, I waa conscious that in reality I was lying on the lounge before 
the fire in my own room— listening to the talk of the few soldiers encamped on the banks 
of the Irawadi, who were aniionsly hoping for the arrival of the main body. The O.P. 
lints had been thrown on the form of ons of the soldiers, who. with his head resting on 
his arm, had fallen asleep ; and as it shimmered down upon the man's face I recognised, 
despite the stage beard ho wore, my Artbor. Ha did not appear to obsen'a me or know 
that I was looking, for his eyes remsiued closed. 1 heard the steady tramp of the 
Boldier on guard as ho walked to aud fro, keeping a sharp look-ont for the dacoits, who 
were aupposod to be in close hiding. Yesi there before mo in every detail waa the 
scene, jost as I often saw it on the stage; the otjecls probably a Hi tie hazy, but eleai 
onongh tobBdistingnishablB, At the back hung tbe moonlight cloth wiih the rirer in 
perspective, rnnning through a dreary, marshy piece of country ; to the left of tha stage 
stood the camps of tho eoldiers ; at the opposite side from where I alood was a piece of 
rock, introduced solely for eBect ; and last of all, in tha crntre of the staeo, surrounded 
by bis comrades, lay Arthur, wom-ont and tired. Presenlly Arthur rose to his feet and 

r';B to the guard. The dialogue I knew so well was given ; the men who, with 
kcnedfijces, appeared as the dacoilswero mnraballed in their places on the O.P. side 
of tha stage, aud then I heard the " cue,' " What no'Se was that,'' given. 

In an instant tho enemy, yelling their war-cries and firing their gnus, rushed on. I 
eaw Arthur in tho centra beat thera back ; and tbau my eyes fell upon a man who was 
clambering on to the top of the rock, from which point he wiia supposed to shoot Arthur. 
I cannot asplain why I thought his intention was the reverse of good ; I knew it waa 
" in the play " that Arthur should bo shot ; but somehow I conceived the horrible idea 
that this man meant to shoot him dead. Perhaps it was his rillaiaous-luaking face that 
engendered the notion. At all events, I made np my mind to leave my position at the 
^ompt side, and hy creeping round the scene get behind tbe man, and prevent him firing. 
IJut a new obstacU presented itself. I found I could not move. In f^ct, I seemed for 
the moment to have a dual esiateuce. My body was seKted on a lounge before the fire in 
my own room; my spiritHal being was watching tho movements of the nclors upon the 
Gtage, Ludicrous us this explanation may appear to the reiuler, it is the only ona I can 
give. 

The man had succeeded in gaining hia position on the brow of the rock ; I saw him 
load his gun, ho paused for a moment, and then I saw Arthur look towards him, meaning 
thereby Chat he was ready. The man took a backwarcl stop and raised his gun. As he 
did so I cried in a loud voice, which sounded stmngely in my own ears, "Mnrder! 
Harder t " and then J awoke. Awoke witb the echo of the words I had uttered, lining 
in my ears, opened my eyes to find myself at home, and in my own room. I started to 
my feet and gazed wildly around. Tliore was nothing to account for the pceno of which 
I had been H spectator. What conld it mean? I tortiired myself thinking about it 
until my state of mind grew unbearable. Had anything happened to Arthur ? C'oold it 
.ba that the strange sight I had witnessed portended evil, nr had tho dangor all 
"^ iken him ? I grew nervous and excited. Heavens : could i( bo that Arthw 
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■been munUrBil ? Noypr! never I mho would do such a thing? I tried to perish the ' 

thought, yet ull thp same every Ebre in my body quircred at the hare BHp^ioaUian of I 

euch a tiling. I eonU benr the ttuapenae— the uncsrtainty and doubt as to Aithur'a I 

EtLretj — no longer. For the hundredth time since waking from that Crnnbled state I j 

flaneed at the clu<rk. It w>inted a fsw minutes to nias. What should I do? At latt I J 

etermined upon my euuree of iK<cioa. I would leave S , where my home vat J 

■ituated, catch the last train for Lgndon, aud arrira there in plenty of time to catch the ] 

midnight mail for the North. Luckily my wardrobe was packed, do time was lost, aud ] 

irithin fifteen minutes of reaching London I was in the miul brain, anil bad left it behind I 

Cold and limp I was landed at N nlMiut nine o'clock on tbs fullowing morning, 

and at once set out for the theatre. Would I be in time lo avert the terrible fate which 
I believe awaited Artlmr F Jtjirly as it was tlie stage-door was opeo. and I could Rlmuat 
have hugged the old donc-keoper, who told me ■' things were a'rigiir," and that Arthuc 
lived not f.it away. Having obtained Arthur's nddresa and secured lodgings, in tbs 
afternoon, when I had quite recovered m;good looks, 1 visited Artjiur. So after all L ■ 
had been hoaxed by a silly fancy. Arthur was as well and hearty as ever; a trifla I 
(rarptised at my uneipocted nppaar ■ - . . .1 ... ... ....... 

i. 1 did not tell him of my stn 

test and fuuud it wanting, 

I had resumed my old pact in Uniiid — at La»t and was achiering, if possible, 
gzeater success as the deserted heroine. Arthnr waa indeed pleased. We were engagi 
to be married at the end of the tour (which had still some four months to run), and now, 
as wa stood at the wings, he told me how I would be snre to " score" in London as 
leading lady. It was n delightful prospect, and made me entirely forget the borrihle 
nightmare that for days had hauuted me. Forget it? Yes, but only for a time. 

It was weeks afterwarda when the remembrance of that horrid dream came back. 
We wore playing in one of the largest cities in Scotland. It was the lastscpne in the third 
act — moonlight on the Irawadi— and. as I stood watching the snldieca on the stage, I saw 
Aithui* ttretcll hlmaelf out and no to sleep, hit head rating on hit term. It was a new 
piece of business he had never done before ! A cnriona dread seized ma — a presentimenl: 
that BomeChiag -was about tji happen ! With my eyes almost starting from their sockets 
I watched Arthur. He did not open his eyes aa was his custom, bot lay there calm and 
atill, to all outward appearance asleep. It was just as I had seen him in my dream! A 
horribla seneation crept over me : the sweat stood in great beada upon my forehead ; my 
legs almost gave way beneath me. Then, as I looked towards the O.P. side of the stage, 
my heart seemed to stand siilt. There, among the " dacoits" waiting the cue to make 
their attack, I saw a fcee — the face of a man who had not before appeared in the part — 
the fiice, grim and wrinkled, with small twinkling eyes, almost hidden by heavy eyebrows, 
that I hud seen in my dream! The low murmur of the "dacoits" cansed Arthnr to spring 
to hiafbet. I heard the cue, "What noise was that." I saw the "dacoits" rush on to 
the stage. My eyes followed the movements of the man whose face was a connterpart of 
the one I saw in my dream. I Faw him climb the rock — saw his gun levelled at Arthur — 
and only then did I recognise the danger which threatened the man I loved. I thought 
of appealing to the prompter who stood near to me, bnt there was no time to explain, and 
he wonld in ail likelihood have thought I was mad. I might creep hehind the scene and 
by getting directly under where the man stood prevent hia firing; but even as I thought A 
of Siis I saw the cue givuu by Arthur— I saw the man move backward as though to take I 
better aim — I saw the scene just as I had pictured it in my dream, every detail coloured | 
imd intensified, and then I tottered oa to the stage waving my arms wildly and crying, 

! let that mnn fire ! " but I was too late. As I spoke he drew the trigger — there | 
flash of fire, and I fell, my arm pierced by a bullet and the red blood gushing ii 
(treams from the woand. Then u deadly faintneas crept over me, and I knew ni 

The sequel was not very romJm'ie. The man was arrested, and it strict inquiry wni 
de by the anthoritiee, but nothing could be elicited to show how a ball-cartridge had j 
D placed in the rifla instead of the ordinary charge. The man. who had only joined j 
|e company aa a '- super" that evening, was much distressed about the accident, and ai 
*^"*e of hia goodwill presented me with a liand.'iomo bridal bouquet, which I earriet, 
" h irouud I hod received was healed. Need I sny who the bridegroom was? 



62 THE ERA ALMANACK, 1888. 

S^^tatriral, Musical, inxQ (!5qufsttbu ^bituitrg,! 

FROM DECEMBER, IRSB, TO EXD OF NOVEMBER, 1887. 

Abbott, Alf, Variety Artist, agfd iO, Januacj4. , 

Abel, William Henry, son of the late John Abel, agad SS.'t'ebruarj 21, 

Adaus, — , Aen>naat, ngpA S2, October 10. 

Adaki, Jijian, Musical Condui^tor, aged G2, May — . 

Aoop, MonB., Beast-tflmer, MUod by linn while pacfocming at Bonrges, July — . 

Aoai,Ti, Blgnora, ActresR. April 2. 

AiMEB, Mdlle., PariaiaQ Actra-ts and Singer, October — , 

Aleeihdeb, J. F. {father of the Alexander Family), ngsd 53. Becembec ID. 

AxLHiTPr, Mrs. Sarah, nTfa of E. J. AUnntt, aged 80, January 17. 

Allwooq. Thomas, Actor and Composer, December 17. 

Anicet-Bocrobois. MmB., widow of the dramatist, Jannary — . 

AsttFORD, Tom, Music-hall Artist, July 19. 

Atkihson, Mrs., ijanghter of late Job Joy, formerly proprietor of T.R., Dewsbury, S 

BiKER, G. T. Howard, jun„ of the Howard Bator Troupe, Decambfir !2. 

Balluide. M. Hilarion, Actor, late of the Thefttre Francis, originator of Dramatic 

Matin^ea, aged 60, January 27. 
BiBKER, Mrs. Carrie, professioaally known as Carrie Enderson, Columbine, wife of Hai^ 

Barker, NoTember 17. 
Babbbtt, Mra. Witaon (Miss Camline Heath), wife of Wilson Barrett, Actress, JnlXa 
BaileI, James G., Actor, aged 37. Jann.iry 21. 
Beceett, John George, aged 49, September 30. 

BbckkTi, Walter, late Bandmaster of Cooke's Circus, aged 33, June 19. 
Belfobd. Mrs., mother of Harry Belford, June S. 
Benson, William, father of F. R, BenBou, Tragedian, February — . 
BasTBAKD, E, C, Dramatist and Thsatrlcal Manager, agad i6, July 21. 
Beteridoe, Mrs., mother of J. D. Beyeridge, Actor, March 10. 
BiaCH, William Alfred, brother of Mrs. Eaas Challis. January 31. 
Blackbubn', John, profeseionally known as " Cleo," aged 32, April 4. 
Blyde, Frederick, brother of Milo Blyde, Comedian, July 7. 
BooAOE, Mods. Paul, French Dramatist, form^ly Collaboraleur with M. Dumas pfere, 

and Octave Fauillet, Septamber — , 
BoxaaiMi, Henry, brother of Miss Bessie Bunehill, Music-hall Vocalist, agod 31), Nov. 6. 
BomNH, — . father of E. F. Sotting, Proprietor of the Moiylebone Music Hall, March 14. 
BomiinoT, Miss Annie (Sendelbeck), wife of J. W. Shannon, Actress, aged SO, August 8. 
Born, J. M., immediate Past Master of the Liverpool Dramatic Lodge, Jaly 12. 
BR4D1.E1-, J. W., Acting Manager, Circus of Varieties, Huddarafiold, May 25. 
Bhodih, Mrs., wife of William Brodip, December 23. 

BbOHAN, mime. Suzanne, formerly of tha Comedia-Prau^isn, Actress, aged 3), August — , 
Bboulei, William, Property-master, Theatre Boyal, Rochdale, May 19. 
Bbouohton, JttS., Musician, Lite Choir-maBtcr of Leeds Triennial Festival, a. 52, Mar. 12. 
BnoEHAM, William, Drummer, aged 36, May 5. 

BtmosES, Mrs. Lydi a, mother nf the Misses Virginia and Emily Blackwood, aged 81,Fob. 28. 
Cabteh, Mrs. B.,motiicr of J. W. Carter, prop, of New Royalty Theatre, Chaster, Aug. 31. 
Cassidy, G. W., Theatre of Varieties Manager and Circus Architect, June 6. 
Cassoh, Ezra, brother of Walter Casson, Actor, June 23. 

Chamonik, Mons., of the Meuos-Plaiaira and Dijazet Theatres, Actor, August — . 
OaANTBBLL,MisaClara(Mrs, H. J. Charlton), daughter of the late Prof. Cbautrell, Sep. 17. 
CsAFLiN', Mrs. Amelia (Mies MillyArden), widowofG.H. Chaplin, Actress, a, 47, M^. 16. 
Cbadstoke, W., Musical Conductor, Star Music Ball, Dublin, December 29. 
Chiesi, Giuseppe, proprietor of the Chiesi Troupe, April — . 
Chipp, Dr. Edmund Thomas, Organist of Ely Cathedral, aged 63. December — 
Chippbndai.b, Miss Alfy (Mrs. William Gaidar), aged 42, November 0. 
Church, Miss Maria, aiatar of Alfred Church, Acting Manager, Jannary 4. 

CiiABE, Mrs. Bridget, wife of Edward Clare, aged 46, January 15. 

Clabe, William, Actor, msny years member of the Haymarket Company, aged 71, June 3. 
CoBOSir, -^, father of Charles Cobora, agad 87, December 29. 

CoLtETT, Thomas George, known as Wilfred Roiby, Music-hall Artist, aged 42, Nov. 8. 
Connor, H., father of Conrad Bros,, ei-Champion Soraersanlt-thrower of the World, Ai^.l*. 
CooiE, Mrs. James, professionally known as Miss Bessie Walters, Noyember 8. 



THE EBA ALMANACK, 1883. 



^^^CWEK, John. Mil cr of John Cooke. Sonz-writer, aged 66, Octoljer 17. 

I^^CoBBiaiN, Mrs. Helen, mother of Mrs. 3. Cooke, of Powell and Clarke's CSrouo, Jan. 7. 

CoDLSom, Hany, Varietj Entertainer, aged 40, September IH. 

Cox, Geo. Wm.iprofessioDallj known HB Geo. Lnpriel, of Foaaett'a Cirmis, aged 59, Dec. 19. 

Cbavtborme, Junica, knowu as EuBBell, Mubie-hnll Artist, aged 37, March 22. 

Cbiiteh, George, protesaionallykaown as George DeleTanti, SomBtBUult rider, a. 30, May 3 , 

Cbowceh, Chariea. fatber of C. 5. CrawdeF, Mnsic-ball Preprietor, ngad 69, Janiuuy S. 

Cbuisg, Misi Marie (Mrs. R. Barker). Actress, aged 56, Aiiga.st 'i9. 

Cdkbv, Mri. Seltna, wife of Henry Jutnea Curry, Proprictorof Prince of Walas'a Theatraj 
GreaC Grimahy, aged 30, October 5. 

DAT13, BdtroFd Dean, Theabricid Lessee and Actor, aged SO, February ID. 

Bhab, Thomas, the " Rnyal Punch Man," aged 37, September 20. 

DbHau.E, Samuel, aged fiO, Jane 16. 

Deltehd, Thomas, known as "Japanese Tommy," Celonred Minstrel, July 9. 

»DOBATON, Mrs. Lucy, wife of Tboniaa Donavon, Actor, March 22. 
DiTFUiBT. Louia Hyacinthe, prafessionaliy kaown as Mons. Hyacinthe, Actor, of t 
Palais Reyal. Paris, aged 72, May S. 
pUEBS, Charles William, professionally known as Charles Wilford, late of the Pan 
Martinetti Company, aged 42, June 17. 
DcxBAs, George, Tragedian, March 27. 

Dukqas, Andrew, of Johnstown, for many years Correspondent of the Era, OctotBr 
DnpiH, M. Henri, French Dramatist, aged 95, April — . 
BtWDABD, Louis, Scenic Artist, aged 43. January 18. 
Egbbtoit. Mrs, {Miss Leonora Grey}, wife of Frank Egorton, February 17. 
Eixia, Louia, Pantomimist, KoT'emlier 22. 

EHABtrFL, Lawrence, father of Misses E. Eralynand Jnlia Warden, November 20. 
£>IANDBI., Samuel, late of Wilton's MualcHall, July 1. 
Etans, Thomas, Dog and Monliey Impersonator, aged 63, April 3C, 
Faslet, James. MnsJcal Director, aged 46, February 4, 
Fbelby, Mrs. Mattie, wife of Michael Fesley, Circus PerfocmBr, July 26, 
FsBTON, Mrs. Charles (Misa Caroline Parkas), widow of Charles Fenton, Actress, Mar. 7, | 
FEEonsoN, John, father of Richard B. Ferguson, Music-hall Artist, nged 70, Nov. 26. 
Fbdokke, Mons. Henri, French Fares-writBr, September — . 
Fkval, Riul, French Novelist and Dramatist, aged 69, Marcli 8. 
FurSBB, David Nunn, Actor, aged 71. October 4. 
SianBs, James B., American Journalist and Dramatist, February 21. 
r, Mrs. Kate, wife of A R.Fitacoy. Actor, August 20. 
Y, Joseph, Proprietor of Theatre Royal, Limerick, aged S3, September 7. 
BE, W. F., Harpist, March 1. 
IN, Joseph, Scenic Artist, aged 60, October II. 
:iNi. Oaetano. Operatic Vocalist, aged 72, May 27. 

E. Matthew. Actor, October 1. 

Fereman, Elijah, Lion-tjtiner, of Wombwell's Menagerie, aged 70, September — . 

Fbbbitan, Henry Charles, Seanic Artist, February 7. 

FaB-vcit, Mrs. Mary Amelia, wife of Samuel French. Theatrical Publisher, aged 60, Jan. 2 

Fbomentim, Mme., Parisian Actress, January — . 

Gascoiqne, Chas. professionally known as Charles Sullivan, Irish Comedian, a. 38, Feb. 27. ' 

^)>B, Mra. Caroline Eliza, professionally known as Mrs. Palmer, aged 71, Norember 36. 

QEaniNa, Mrs. Charles, mother of Miss Beatrice D'Almaine. January 4, 

GoDEicH, Thomas, Proprietor of Scarsdalo Music Hall, Derby, aged 50, November 13. 

GOLDSurrH, K. G., late Manager of the Museum Concert Hall. Birmingham, a. 67. Fob. — 

OooDwiH, Mrs. (Miss Eli^a Weatherabj) wife of Nat. C. Goodwin, Actress, March 24. 

OOQDOK, George W. W., husband of Miss Katie Lee, aged 33, July 3. 

Gbanob, M. Engine, French Dramatist, aged 76, Mardi 1. 

Obani, Frauds Thomas Hope, husband of Mrs. Susan Grant, professionally known a. 

" Sue Meldon," January 1 8. 
Gbboobt, Arthur William, son of Arthur Gregory, May 19. 

Gsmii, Andrew, Sec. & Account, to Canterbury & Paragon Theatres of Varieties, Feb. — 
Gee¥, Mrs. Caroline Edith, wife of Lytton Grey, Feb. 15. 
Ghotes, John, Properly' Master, aged 70, November 27. 
QcY, Cooper, brother of H. Ro«o Guy. aged 34, March 14. 
Haddock, J., Tceaa. of Pr. of W.'b Birmingbani, through afull fr 
Haoeitbbck, Carl, aged 78, October 3. 
Halks. Richard King, father of Richard and Rose Hales, Miuic-liftUAttUti,fti 6S,Se|pt.A| 
I Hall, Henry Tudor, aged 46, April 17. " 
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Hbtnolds, Josopb, Actor, for mora than 36 years a memboc of llio Britannm Company, 

aged 69, Novembst 2B. 
Rice, John, Negro Minstrel, IfoTeinbeT 23. 

Rice, Mrs. Harriot. wiiiowofCharlBBRice,?ia9seo of the Theatre Boyal.Bradford.Ang. 2 
Roae, Mdlto,, wife of E. Hurris, Rdlkr-sknter, aged 29, September 1. 

Ross, John Wilsgn, Dramatiet, nged 60, Maj 27. 

RosanoROCGH, 11. T,, Proprietor Britannia ilusic Hall, Glasgow, Fehraary 2l 

RODi, Mone. Armand, Parisian Concert Vocalist, Angust — . 

HcBiELL, Hetiry, profesaionallj known ^ Henry Falconer, aged i9, Oetober 8 

SiNDS, George E., American Theatrical Uanager, Angust 24. 

SiRL, Ernest James (Eraast Sutton), Avtor, aged 33, Pebrnary 12. 

Saviqk, Mrs. Amelia Jane, grandmother of Mrs. Gladys Olga FfoUiott, Actress, M 

ScKlBF, Henry, Actor, June — , 

Shenton, Thomas Bartlett, Actor, nged 74, April 19. 

SqePHeud, Joseph, MnsLcian, aged 71, February 32. 

Shebidan, W. E., Trsgadian, May 18. 

Simpson, John Palgravo, Dramatist, aged 82, Augnst 19. 

Sims, Mrs. Sarah Elizabeth, tcife of George R. Sims, aged 3S, December 20. 

SraCLiiH, Mrs. (MissFannj Vernon), wife of Harrj; Sinclair, Mumc-hall Artist, a.34,Jn l7 IB 

SiNCLAiB. Mrs, Eliza, wife of Professor Charles Sini^lair, aged 03, June — . 

SwctAiB, E. v., husband of Miss Maude Clifford, Jannary 17. 

Skebbstt, Mrs. Emma. Actress, aged 70, September 26. 

SuDPEB, Lindsay, Composer and Pianist, aged 61, July — . 

Surra, Mrs. ElizaWth, widow of Sol. Smith, Comedian, aged 75, Norember — 

SiiTlHEBB, Miss Emily, Mnsio-hall Artist, a^ed 27, September — . 

SoTHEEN, Edward Lytton, Actor, aged 3S, March 4. 

Sfibbs. James, father of Maggie and Annie Spires, October 22. 

Speaks, Eredericlt, father of H. Sprake, Proprietor of Collina'a Music Hall, a. 78, Oet. 2^ 

.STAinni:.LE, M Isidore, Actor, lale of the Amhigu, Paris, aged 7S, March — . 

SrANDiNe, Mrs., wife of Herbert Standing, Actor, Jannary — . 

Stephkbsok, Robert, Manager, Pepper's Ghost Company, Mst 11. 

SiBVBKB, Walter, Flantist, egeil 02, July lo. 

SiDicacoMEP, William Campbell, Theatrical Coatumisr, aged 48, December 14. 

Stbasosch, Maurice, Musical ym/ircMrio (husband of Mdlle. Amalla Fatti), October—. 

Stuaet, Mies Dora (Mrs. Bradford). Actress, Augnst 17. 

SwANBOnopOH, William Henry, Actor, aged 68, December 17. 

SwiNUEH, Edward. M.R.C.S., father of Herbert Swinden (professionally known a 

Herbert Dudley), aged 77, October 13. "^ 

Talien, Mons,, Aetor, formerly of the Odf on, Paris, October — . 
Teable, Mrs. Mary Alice, wife of George Osmond Tearlo, Actor, aged 37, July 2B^ 
TatLETT, Mrs. Clara Anne, aged 67, August IG. 

Tennyson, Mrs. Ann, mother of Joe Tennyson, Mnsic-hall Artist, aged 68, July 20M 
TsKNyscN, Thomas, fadier of J. Tennyson, Music-hall Artist, aged SO, January 2Uj 
Tbiblwat.!:, John, Musician, aged 42, June 19. 

Tbokab, Mra. Emily, wifoof AJei, Thomas, Negro Comedian, December 3. 
ToDZE, M. Charles, Parisian Actor, March — . 

TeevaniOh, Edward, Theatrical Lessee and Proprietor, nged 38, April 26. ^ 

TnLLT, Mra. Emily Jane, mother of Mrs. Craig, jun., and Lily TuOy, of the Martinetti 

Company, aged 58, September 24. 
ToHNBiTLi., Miss Julia, American Theatrical Dancer, aged 'tA, September 25. 
Tpth, Mrs. Agnes Clare, wife of James T. Tute, Proprietor Tnte'a Minstrels, a. 33. Dec. 1 7. 
Valckenacee-Albbrtazzi, Madame, November 24. 
ViscKNT, Mrs. J. R., Actress, September 4. 

"Waite, Mrs. Harriett, wife of Harry Waito, and mother of the Waite Sisters, Dec. 13, 
Wakde, J. G., fatherof George Warde, Actor, nged 85, April 13. 
Wabben. Ernest, Dramatist, NoToliat, and Journalist, ogeil 45, March 9. 
"Wabeington, William, Music-hall Artist, aged 44, November 25. 
Watsov, J. It., Archileet, Designer of (he Grand Theatre, Leeds, April 28. 
Wauqb, Miss Amelia, American Actress, aged 50, September 14. 
Webeb, Misa Liza (Mrs. Robert Britton), ActresB, aged 45, October — . 
Wehli, Earon, Pianist, January 25. 
Wbib, Waller V., SMnic Artist, aged 27, March 19. 
Wei*h, John Bacon, Professor of Singing, aged 47, July 1. 
,Weiis, Mrs. Harriet Emma, widow of John Wells, Equealrian, aged G4, Dec. — , 

r.Ni-a. Sarah, wife of H, G. West. Manager of Gaiety, North Shields, Dec. S 
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(Weston, Emmeline Montague Fiitconer, n 
■WsiTFOBO, William Starr, Comedian, 
aged 114, Nov-embar — . 
"Whitbhoosb, Mrs. C.,mothBrof Miss Harriet Vprnon, Burlesque Actress, aged 48, Oct, 18. 
Whitehouse, Willittm J., R^issenr to W. Pinder'a Cirque Eritannique, aged 28, Feb, 6. 
"WiLKTsa, Margaret, aged 68, December — . 
WiLtiAMs. John, Actor, agsd 58, November 26. 
WiisoN, Billj, Negro Comedinn, aged 23, Febraaty 18. 
WrtsoN, Thomae, father of " OceannH,' Tank Performer, aged 73, Januarj 20. 

» 'Wilson, Tom, Actor, killed through leuping from an expnisE traiu in motion, to i 
his daughter, June 23. 
■WiMDKB, Mrs. E. S.Bovey, wife of Edwin Windflc, late Metropolitan M.H.. a. ti6, Jan. 23;: 
■WumBEjoOKB, Herr, the Austrian Giant, receatlj at the London Pavilion, a. 20, Aug. 24. | 
Wood, Charles Octtivius. Scenic Artist, drowned while bathing, aged 21, June 16. 
WooLUiMs, Emest, professionally known as Ernest Wilmorp, aged 38, Noverobor 21. 
WooLDHmGE. Mrs., ActrEas, aged 87, February 11. 

Wyhnk, Evelyne, professionally knovn as Lottii Brightling, adopted dai:igbter of WiUian^ 
and Mabel Brightling, February 5. 
. Youiro, Sir Charles Lawrence, Bart., Dramatist, aged 4", September 11. 

TouMB, J. Falconer, Actor, March 18. 
V STooNO, Rioliard, W., Actor, aged 85, June 6. 
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PRODUCED AT THE LONDON THEATRES 

FROM DECEMBER, 1886, TO END OF NOVEMBER, 1887. 



A DELPHI. 

The Bells of HaslemerCf drama, in four acts, by Henry Pettitt and Sydney Grand}', July 28. 

A VENUE, 

Robinson Crusoe, burlesque-pantomime, in three acts and nine tableaux, by R. Reece and H. 

B. Farnie, music by John Crook, December 23. 
Hie Old Guardf comic opera, in three acts, adapted by H. B Farnie from Les Voltigeurs de 

la 32eme, music bv Robert Planquette (produced at Grand Theatre, Birmingham, on the 

10th October), October 26. 

BRITANNIA. 

The Goblin Bat ; or, Harlequin Meloda and the Little Oof-Bird, pantomime, by F. Bowyer, 

December 27. 
The Visiting Card, comedietta, by Tom Craven, May 30. 

COMEDY. 

Mynheer Jan, comic opera, in three acts, written by Harry Paulton and " Mostyn Tedde," 
music by Edward Jakobowski (produced at Grand Theatra, Birmingham, February 7), 
February 14. 

The Open Gate, play, in one act, by C. Haddon Chambers, March 28. 

The Mormon, farcical comedy, in three acts, by W. D. Calthorpe (produced at a matinee at 
the Vaudeville, March 10), plao-ed in the evening bills at this theatre, March 28. 

The Red Lamp, drama, in four acts, by W. Outram Tristram, April 20. [This piece was trans- 
ferred to the Haymarket.] 

The Step- Sister, domestic comedy, in one act, by Wm. Sapte, jun., June 4. 

The Barrister, farcical comedy, in three acts, by George Manville Fenn and J. H. Darnley 
(first produced at Grand Theatre, Leeds, March 19), September 6. 

COURT. 

[Finally closed in September.] 
Dandy Dick, farce, in three acts, by A. W. Pinero, January 27. 

CO VENT GARDEN. 

LeHa ; ou Les Pecheurs de Perles, opera, in three acts, libretto by MM. Carr^ and Cormon, 
music by Georges Bizet (produced in Italian, for the first time in England), April 22. 

La Vita per lo Czar, Italianised version of national Russian opera, by Michele Glinka (pro- 
duced at St. Petersburg, November 27, 1836), Royal Italian Opera, July 12. 

CRITERION. 

My Bonny Boy, farcical comedy, in three acts, by T. G. Warren, December 2. 

After Long Years, comedy-drama, in three acts, story by Mrs. Herbert Purvis, construction 

and dialogue by Arthur Law (produced at Theatre Royal, Torquay, October 20, 1886), 

February 2. 
May and December, comedy, in three acts, by Sydney Grundy and Joseph Mackay, adapted 

from La Petite Marquise (originally produced in September, 1882, at a private perform- 
ance, under the title of The Novel-Recuier), April 25. 
The Alderman, comedy, in three acts, founded on the French of MM. Barriers and Capendu, 

by James Mortimer, April 29. 
Tea, farcical comedy, in three acts, by Maurice Noel (originally produced at Bath Saloon, 

Torquay, on January 11), May 4. 
Right or Wrong, comedietta, in one act, by J. J. Bisgood, May 4. 
A.S.8., farce, August 13. 

The Cuckoo, comedietta, in one act, by Walter Helmore, October 5. 
The Circassian, fantastic comedy, in three acts, adapted by F. W. Broughton from MM. 

Emile Blavet and Fabrice Carry's Le Voyage au Caucase, November 19. 

CRYSTAL PALACE. 

Red Riding Hood, pantomime, by Oscar Barrett and Charles Daly, December 23. 
The Thiiee Years' System, farce, b^v Walter Maynard (Willert Beale), February 21. 
A. Shadow on the Hearth, drama, in three acts, by Walter Maynard, February 21. 
Macaire, romantic opera, in three acts, by George Fox, September 20. 
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DRURY LANE. 

The Forty TTUeves, pantomime, written by E. L. Blanchard, music by Ferdinand Wallerstein, 

December 27. 
Kordisa, romantic opera, in three acts (originally produced at Royal Court Theatre, Liverpool, 

January 26), words and music by Fr^erick Corder, the libretto founded on the French 

drama La Bergere des Alpes, Carl Rosa Opera, May 4. 
Pleasure, spectacular comedy-drama, in six acts, by Paul Meritt and Augustus Harris, 

September 3. 
Nitocris, poetical play, in five acts, by Clo. Graves, November 2. 

ELEPHANT AND CASTLE. 

Camping Out, play, in four acts, by Bronson Howard (produced for copyright purposes), 

December 13. 
Jack-in-the-Box, pantomime, by Frank Green, revised by Frank Hall, December 24. 
Pin Maccotd, comedy-drama, in three acts, by Dion Boucicault (produced for the purposes of 

copyright), Februarv 2. 
Run to Earth; or, A Golden Fortune, drama, in four acts, by George Roberts, April 11. 
Bubbles in the Suds; or, 2'he Village Washerwoman, musical vaudeville, in one act, April 11. 
Anarchy ; or, Paul Kauvar^ drama, in five acts, adapted from the French by Steele Mackaye 

(produced for copyright purposes), April 27. 
BuffcUo Billj drama, in four acts, by George Roberts, May 30. 
W'recked in Ijondon, drama, in four acts, by George Roberts, August 1. 
Shadows of Life ; or, The Hand oj Fate, drama, in four acts, by Arthur Shirley (first produced 

at the Alhambra Theatre, Barrow-in-Furness, under the title. The '^Hand of Fate, 

March 3, 1884), September 10. 
77ie Henrietta, play, in four acts, by Bronson Howard (produced for copyright purposes), 

September 23.' 

GAIETr. 

Monte Cristo, Junior, burlesque-melodrama, in three acts, bv " Richard Henry," original 

music by Meyer Lutz, Ivan Caryll, Hamilton Clarke, G. VV". Hunt, and Henry J. Leslie, 

December 23. 
Dimity^s Dilemma, farce, by Malcolm C. Salaman, February 19. 
7%e Great Feliciiad, comedy, in three acts, by H. M. Paull, March 24. 
Twice Married, comedy-drama, in three acts, by Clement O'Neill and Harvey Sylvester, 

April 25. 
Blue Ribbons, farce, in three acts, by Walter Browne and J. E. Soden, May 11. 
Civil War, drama, in four acts, adapted by Herman Merivale from M. Albert Delpit's Mdlle, 

de Bressier (produced at the Ambigu, Paris, on April 19), June 27. 
Loyal Love^ romantic play, in four acts (originally named Inez; or, tlie Bride of Portugal), by 

Ross Neil, August 13. 
Miss Esmeralda, melodramatic burlesque by " A. C. Torr *' (Fred. J. Leslie) and Horace Mills, 

music bv Herr Mever Lutz and Robert Martin, October 8. 

GLOBE. 

The Lodgers, farce, in three acts, adapted from " Ma Nifece et Mon Ours," by Brandon Thomas 

and Maurice de Verney, January 18. 
After Many Days, CDmedietta, in one act, by Arthur Elwood, March 14. 
The Doctor, farcical comedy, adapted by F. C. Burnand, from"Lx Dostoresse," by MM. 

Ferrier and Bocage, July 9. 
Lady Fortune, play, in one act, by Charles Thomas, September 17. 
The Arabian Nights, farcical comedy, in three acts, adapted from Von Moser's Haruu 

Alraschid by Sydney Grundy, November 6. 

GRAND. 

Robi)ison Crusoe ; a Christmas Story of a Good Friday, pantomime, written by Geoffrey Thorn, 

December 27. 
Up for the Jubilee, farce, by Joseph Brace^«'ell, May 30. 
Hans the Boatman, musical corned v, in three acts, by Clay M. Greene (produced at Theatre 

Roval, Sheffield, March 7, 1887*), July 4. 
7%e H^orld Against Her, drama, in five acts, by Frank Harvey (originally produced at 

Theatre Royal, Preston, on January 11), August 1. 
Racinq, sporting drama, in seven *' furlongs," by G. H. Macdermott (first produced at the Star 

l^heatre, Wolverhampton, on April 5, 1886), September 5. 
Our Joan, drama, in three acts, by Mr. and Mrs. Herman Merivale (produced at Prince of 

Wales's, Birmingham, August 22), October 3. 
^Ttoizt Kith and Kin, drama, in four acts, adapted by Mr. James J. Blood from Miss Braddon*s 

" Cut by the County " (originally produced at the Prince of Wales's Theatre, Birmingham, 

August 25), October 10. 

HAYMARKET. 

Hard Hit, play, in four acts, by Henry Arthur Jones, January 17. 

The Ballad-monger, romantic play, in one act, adapted by WaVtftt ^^.^aco^i wcA^«^\rx^^S*5^^<2«w^ 
from Theodore de Banville'd Gringoire, September Vo. 
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LYCEUM. 

The Amber Heart, an original poetical fancy, in three acts, by Alfred C. Calmour, June 7. 

MARYLEBONE. 

Cinderella^ pantomime, by Leopold Wagner, December 27. 

Grelley's Moneys drama, in four acts, by Eric Ross (first time in London), August 8. 

NOVELTY. 

Dux Redux ; or, A Forest Tangh, poetical play, in three acts, by James Rhoades, January 18. 
Princess Carious Plot, in three acts, adapted from Ouida's •* Afternoon" by Hilda Hilton, 

January 31. 
JTie Charitable Man, farce, by Henry Barry, February 15. 

Stepping Stones, comedy, in three acts, by George Fox (produced by amateurs), May 7. 
The Punchbowl; or. The Royal Brew, comic opera, in two acts, libretto by T. Murray Ford, 

music by John Storer, Mus. Doc, June 18. 
The Blue Bells of Scotland, comedy-drama, in five acts, bv Robert Buchanan (partially taken 

from the same author's prose romance, *' A Child of I^ature "), September 12. 
Fascination, new and improbable comedy, in three acts, by Harriett Jay and Robert Buchanan, 

October 6. 

OL YMPIC. 

The Churchwarden, farce, in three acts, translated from the German of Herr Rudolf Kneisel 
by Messrs. Ogden and Cassel, adapted for the English stage by Edward Terry (first 
produced at Theatre Royal, Newcastle, September 17), December 16. 

My Cousin, comedietta, by James J. Hewson (first produced at Theatre Royal, Belfast, 
October 16, 1885), March 21. 

The Golden Band, drama, in four acts, by Henry Herman and Rev. Freeman Wills, June 14. 

The Pointsman, drama, in prologue and three acts, by R. C. Carton and Cecil Raleigh, 
August 29. 

OPERA CO 311 QUE. 

Long Odds, comedy-drama, in three acts, by the late Conway Edwardes (originally produced 

at Bath Theatre Royal), February 1. 
Ned Knowles, comedietta, by T. G. Warren, February 5. 
A Merry Meeting, farce, l)y W. Lestocq, February 26. 
As in a Looking Glass, play, in four acts, adapted by F. C. Grove from the novel of the same 

name by F. C. Philips, May 16. 
A Secret Foe, drama, in four acts, by John A. Stevens (produced at Theatre Royal, Brighton, 

on the 25th), August 27. 
As in a Glass ; or, His Double, farcical comedy, in two acts and three scenes, adapted from 

an old Adelphi piece I known as The Ourang-Outang ; or. His Double (produced at 

that theatre December 29, 1842), by George Herbert Rodwell and Chai-les Lauri, jun., 

October 17. 
Bridget O'Brien, Esquire, farcical comedv, in two acts, by Fred. Lvster and John F. Sheridan, 

October 29. 

PA VILION. 

Cinderella, pantomime, hy Oswald Allan, December 27. 
Fanny^s Flirtations, farce, by Wynn Miller and Philip Haward, July 11. 
False Lights, drama, in four acts, by T. B. Bannister (produced originally at Theatre Royal, 
Birkenhead, April 9, 1886), August 1. 

PRINCE OF WALES'S {late Prince's). 

The Two Pros, comic operetta, in one act, by F. Bowyer, music by G. Jacobi, December 4. 
Alice in Wonderland, a " dream play " for children, l)eing a dramatised version of incidents in 

Lewis Carroll's book of the same name, by H. SavUe Clarke, music by Walter Slaughter, 

December 23. 
Christina, romantic play, in four acts, by Percy Lynwood and Mark Ambient, April 22. 
Jubilation, musical mixture in one act, by ** Richard Henry," music by Ivan Gary 11 and H. J. 

Leslie, May 14. 
Peaceful War, adapted by Sophie Scotti and Leopold Wagner from Von Moser and 

Schonthan's " Krieg im Frieden," May 24. 
Uncle's Ghost, psychological farce, in three acts, by Wm. Sapte, jun., June 15. 
Sample versus Pattern, farcical duologue, June 1 5. 
Obed Snow's Philanthropy, play, in three acts, by George Newton, July 11. 

PRINCESS'S. 

The Noble Vagabond, romantic drama, in four acts, by Henry Arthur Jones, December 22. 

Held by the Enemy, drama, in five acts, by William Gillette*(originally produced in England 
at the Ladbroke Hall, February 20, 1886, for the purposes of copyright), April 2 ; placed 
in the evening bill on April 9. 

The Witch, drama, in five acts, adapted from " Die Hexe," of Herr Fitger, bv C. Marsham 
Rae, April 26. [Altered to four acts, and reproduced at a second matinee performance 
at this theatre in October, and placed in the evening bill at the St. James's Theatre 
during the short season there under Mr. Marsham Rae, November 5.] 
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EdiSha'a Burglar, play, in one act, adapted from Mrs. Fmnoes Hodgson Boinet's a 

K named, by Edwin Clenry, October SS. 

ROTALTF. 

The Caning Chan, & " Christmas Number," in one act, bv Mark Melford, December 2t. 
■Mxbm Wha, fnroical comedy, in three sets, adapted by Mr. Erneflt Warren from 

Bonhenr Co^ugal" of M- Albin Valabr^^e, January 20. 
3%a Profitioi'a Wooiiui, a oomic paatorol, in four aala (originally produced in Aineiies' 

W.H. Gillatte, February IS. 
Itig, comedy-drama, in three nets, by Uark Melfbrd (produced fur the first time at Theatl^ 

Royal, Manchester, April 4), April 16. 
A SBoialitt, tame, taken from the Swedish, hy Henry BBilingbaiQ, April IG. 
J Tragtdy, (aroical comedy, in three acts, by Charles S. Fawcett, April 23. 
The Qaack, faruicii! comedy, in three acts, adapted from the (ierman of Vun Moser by L 

Honig, Augiiat 11. 
J7ii ParitkH, comedy, in Ibree acts, by Edmond Gondlnet, played for the Qrst time in Englan 

by M. Cix|ueliu and company, October 24. 
L'Atttd, play, in three acta, by M. Paul Delalr, revised by M. Victorien Sardou, played b 

M. Coqnelin and company, October 26. 
Crinr^inn, play, in one act, by Tb^cMiore de Banville (produced at thoTbiStre Frangai) 

playod in FrKUch, November i. 
Le Jmf FoloHBis, drama, in threu nets, hy MU. Eickmann-Chatrain, played in 
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The Sical Sola, dramatic scene, written and composed by Alfred Gilbert, Inly 14. 
Abdallah, spectacular cantata, written and oompnaed by Alfred Gilbert, Julv 14. 
Tallu-Ho, one-act vaudeville, written by T. Malcohn Watson, masic by Alfred CaldlcoS 

Novomber 9. ' 

ST. JAMES'S. 
Tht ITiteA, drama, in four acts, adapted from "Die Hem " of Herr Fitger by C.Marahan 

Siruduced at the Priacesa's on April 23 and in October, at matinee porformai: 
oremtiet' 5. 

SAIfGEKS. 
^uderella. pantomime, by W. MusUerry, Decemher 27. 

iftxt-of-Kia, melodrama, in four acts, by Robert Overton (Drat time in London), February Si 
Thi n^i Man, romantic drama, in five acts, by George Comer and Lionel EUIb, May 7, 
A Kitchen Tragtdy farce, by Edwin B. Barwick, May 21. 

Buffalo BUI; or, Life in the Wild West. American drama, in fonr acts, by Colonel Stan 
and Churlcd Harmann (fiiat time in London), May 28. 
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STANDARD. 

Aladdin^ p:mtomime, by John Douglass, December 27. 

Blind Justice, drama, ia a prologue ani three acts, by E. C. Bartraad (originally produced at 

Theatre Royal, VVolverhampton, on September 23, 1886), April 1 1. 
The Noble Savage, comic opera, in one act, by Frederick Corder, April 30. 
A Woman's Truth, domestic drama, in five acts, by Walter Reynolds (produced at Grand 

Theatre, No tingham, December 24, 1886), July 4. 
Passion's Slave, drama, in four acts, by John A. Stevens (originally brought out in America ; 

produced for the first time in England in November, 1886, at the Theatre Royal, Bradford), 

August 1. 
The Royal Mail, drama, in a prologue and three acts, by John Douglass and another, 

August 18. 
The Tongue of Slander, domestic and sensational drama, in four acts, by T. G. Warren and 

John Douglass, October 17. 

STRAND, 

Gladys, comedy, in three acts, by Arthur Law, December 1. 

A Brave Coward, play, in three acts, by J. S. Blythe, December 3. 

Bachelor's Wives, farce, in three acts, by F. Bousfield (originally produced in the provinces), 

December 15. 
Jack-in- the- Box, musical variety drama, in four acts, by George R. Sims and Clement Scatt 

(produced at Brighton in 1885), February 7. 
By Special Request, comedietta, by T. Malcolm Watson, February 7. 
The Oathj romantic drama, in a prologue and four acts (originally produced at the Queen's 

Theatre, Manchester, April 4), June 14. 
Nina; or. The Story of a Heart, play, in five acts, taken from "La Dame aux Camillas" and 

Emile Zola's work " Nana " (originally produced at Theatre Royal, Wigan, April 13, 

1885), July 13. 
Freda, play, in three acts, by Bernard Bussy and W. T. Blackm3re, July 19. 
TTie Wrong EnveU^es, comedietta, July 19. 
The Sultan of Mocha, comic opera, in three acts, music by Alfred Cellier, libretto partly 

rewritten, reconstructed, and revised by W. Leitocq, September 21. 

SURREY. 

Jack and the Beanstalk, pantomime, by George Conquest and Henry Spry, December 24. 
Man to Man, drama, in five acts, by William Bourne (produced on March 24, 1884, at the 

Queen's Theatre, Manchester), July 4. 
Current Cash, drama, in prologue and four acts (produc3d at North Shields, Mav 3, 1883), by 

C. A. Clarke, July 25. ' 

The Stranglers of Paris, drams^ in ^ve acts, adapted from Adolphe Belot's Porte-St.-Martin 

drama Les Etrangleurs de Paris by Arthur Shirley, October 17. 
A Dead Man's Gold; or. The History of a Crime, drama, in five acts, by George Conquest and 

Henry Spry, November 7. 

TERRY'S. 

[This new theatre, situate in the Strand, was opened to the public by Mr. Edward Terry on 

October 17, with The Churchwarden.'] {See Olympic.) 
Meddle and Muddle, comedietta, by Messrs. Bellingham and Best (produced on June 3, 1887, 
at Royalty Theatre, Glasgow), Ociober 17. 

TOOLE'S. 

The Butler, domestic comedy, in three acts, by Mr. and Mrs. Herman Marivale (first produced 

at Theatre Royal, Manchester, November 24), December 6. 
Ruddtf George; or, Robin Red Breast, a musical parody, in one act, by H. G. F. Taylor and Percy 

Reeve, March 19. 
Woman's Wrongs, comedietta, by A. M. Heathcote, September 12. 
Dandy Dick, farce, in three acts, by A. W. Pinero ; transferred to this theatre from the Courts 

September 12. 

VAUDEVILLE. 

Lord Macninny, farce, December 21. 

The Rfferee, a revised version of The Undergraduates, farcical comedv, in three acts, by W. 

Outram Tristram (produced at a matinee at the Opera Comique I'tieatre on October 6), 

December 21. 
Her Trustee, drama, in our acts, by James J. Blood, March 2. 
7%e Mormon, farcical comedy, in three acts, by W. D. Calthorpe, March 10. [Placed in the 

evening bills at the Comedy Theatre, March 28.] 
The Brothers, play, in pae act, by Henry Byatt, March 10. 
A Dark A'ight's Bridal, a po-^tical comedy, in one act, by Robert Buchanan, founiai on a pros3 

sketch by R. L. Stevenson, April 9. ' 
The Skeleton, comedy, in three acts, founled on the German of Von Moser by Austin Stannus 

and Yorke Stephens, M»y 27. 
After, play, in one act, by J.* Scott Battams, May 27. 
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Mr,. IKeoWj-. DiffieuUn, i^omediettu, bv William Poel, Julv 5. 

Addaide, drainatic fnit;nieat. in one act, sdapled from Dr. Hugo Hulter's German plav of the 

same name by William Poel, July 5. 

Dteil CamfMt, plar, in four ants, adapted by C. Haddon Chambere and J. Stnolny Little from 

Eider Baggstds novel '* Duwa," Jaly'lS. [Plui;td in the eveaiog bill at Che Strand, 

AufuM 6 ; trao^ired En the Coinedv, Auguiit 23.] 

FMend Frttdom, drama, in three acts, bv Milner Kenue and C. H. Stephenaon, Septembev 28. 

In Danger, drama, in tbree acta, by W. Ledtoeq and llenrv Creeawell (drat prudaced at 

ThHtre lloynl, Brighton, Ociober 24], Korember 1. 
" — ■ -' " — ■- piny, in thrsB acta, by Henry Arthur Joaea (pla^d in the evening bills on 
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The Adeocatc r^omeily-drama, in four 

Kilbum Town Hall, Dei^mber 3. 
A Sixtunni/ Wire, domeatie drama, IL __ 

School-room, South Kensin^tnn, January It 
Mtirvutid, drama, in three acts, by Slebljingfl Heath (produced by ai 

February IS. 
A FaOar't Smrifiw. drama, in two acta, by W. R. Vartr, from a noveletl 

School of Dramatio Art, Argyll Stres^ W., Kebmnk- Hi. 
Parlt and Plagert, plav. in Ihr* acts, by Frar-- " 

Newington, April 11. 
To-Nighl at Eight, farce, by T. D. N'Card and G. A. Toplia i Park Hall, Camden 1 

ApHI 18. 
Slide tt/Mttiina, opera, in tbree actq, tibretto, adapted from Schiller, by H. Mliller, (ompwef 

bv J. H. Bnnuwitz ; Portman Booms, Baker Street, April -i'A. 
. Tfte Coming Vunan, eomiu drama, in tliree am ; Ladbroke Hall, April SO. 

T&e Butttrfig, plav, in one act, by Walter Rhoadea (produced by nmaleura]; Bloomabory 

Riflea Urill Hall, May 4. 

JJaaawJBici, aecentrio comedy, in three acts, bv Herbert tion^h and Morris EJwarda 

diued by ainatcar« for copvrii;ht purpujea} : Ladbroke Hall, May 11. 
Tht Oipbniu-d SheleloH, farce, by '■ Ajsi " i Ladbroke Hall, May 14, 
AmtJier Matiaei, comedietta, by F. Ciutria ) Ladbroke Hnll, May 17. 
Jm itiidame at Siiiusy comedietta, adapted from the French by Minnie Belli Prince's 

HavSa. 
A Crinwleii Crlmimil, face, by Martin Becher ; Kilbum Town Hall, May 26. 
A SnmaHve of the Haren, roniantie opera, in two acts, libretto by Arthur Skelchley, mm 

J. Parry Cole; Kilbura Tuvm Hall. May 28. 
A Faori Fidelilg, dmoia. in tbree acts, by Geo. Cape) (firat produced at BirmiuB 

March 14) ; North London Uolosieum. Dalaton, .lune li. 
Cleetrli/ Managed, comedietta, by Anlrev Longmuir i Steinway Halt, June 28. 
"' '" - '■- '- y Re Henry : Ladbroke Hall, Jnly 7. 
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Fatal Triumph, drama, in four acts, by J. L. Featherstone and J. C. Hurd ; New Cross Public 

Hall, December 11. 
TJie Fair Princess, burlesque, written and composed by Mr. Fred. Bernard ; Gaiety Theatre, 

Walsall, December 20. 
A Woman's Truth, drama, in five acts, by Walter Reynolds (first production in England) ; 

Grand Theatre, Nottingham, December 24. 
The Captain, farcical comedy, in three acts, by W. F. Field ; Town Hall, Maidenhead, 

December 27. 
Pepita, comic opera, in three acts, libretto by MM. Chivot, Duru, adapted by Mostyn Tedde, 

from La Princess de Canaries (produced, with music by Charles Lecocq, at the Folies- 

Dramatiques, February 9, 1883) ; Court Theatre, Liverpool, December 30. 
A Glimpse of Paradise, farcical comedy, in three acts, by Joseph Dilley ; Lyric Hall, Ealing, 

January 1. 
On Tour; or, A Trip to Heidelberg, musical comedy, in one act, by W. F. Field ; Drill Hall, 

Ealing, January 5. 
Guiltless, drama, in four acts, adapted from M. D'Ennery's novel "Martyre," by Arthur 

Shirley ; New Cross Public Hall, January 8. 
7%c World Against Her, drama, by Frank Harvey ; Theatre Royal, Preston, January 11. 
Tea, farcical comedy, in three acts, by Maurice Noel ; Bath Saloon, Torquay, January 11. 
The Policeman^ farcical comedy, in three acts, by Walter Helmore and Eden Philips ; Lyric 

Hall, Ealing, January 12l 
On His Oath, drama, in a prologue and four acts, by Charles A. Aldin ; Theatre Royal, Scar- 
borough, January 18. 
Myjisto, burlesque extravaganza, by Vere Montague and Frank St. Clare ; Theatre Royal, 

Colchester, January 24. 
Adnft, drama, in four acts ; Theatre Royal, Aldershot, January 24. 
Nordisa, opera, in three acts, written and composed b}' Frederick Corder, libretto founded on 

La Bergere des Alpes, produced by the Carl Rosa Company ; Royal Court Theatre, 

Liverpool, January 26. 
The Golden Bough, comic opera, adapted from the Countess D'Aulnois' " Le Rameau d'Or," 

by David &;ott, music by Josef Pelzer (produced by amateurs) ; Broughty Ferry, 

January 27. 
The Repentance of King jEthelred the Unready, operetta, in three tableaux, written by Mrs. 

Burton, composed by Walter Hay, R.A.M. ; Shrewsbury-, January 31. 
The Umpire, drama, in a prologue and five acts ; Theatre Royal, Burnley, January 31. 
Jsofel, play, in four acts, by Eweretta Lawrence ; Theatre Royal, Ipswich, Febraary 2. 
Choice, comedietta, by T. D. M*Cord ; New Public Hall, Ealing Dean, February 5. 
Mynheer Jan, comic opera, in three acts, written bv Harry Paulton and " Mostyn Tedde," 

music by Edward Jakobowski ; Grand Theatre, !&irmingham, February 7. 
Good for Both, comedietta, by John Kennedy ; Opera House, Londonderry, February 11. 
3Iy First Patient, farce, from the German, by H. Cassel and C. Ogden ; Theatre of the 

Technical College, Bradford, February 12. 
The Hawk's Grip, drama, in five acts, by Loftus Don ; Prince of Wales's Theatre, Southampton, 

February 14. 
The Scarlet Dye, play, by Julia M. Masters ; Theatre Royal, Brighton, February 15. 
The Royal Riddle, burlesque, written by Horace Mills, music by Arthur Mills (produced by 

Touchstone Dramatic Club) ; Theatre Royal, Woolwich, February 16. 
Friends, comed3'-drama, in thi'ee acts, by Alfred D. Parker ; St. James's Hall, Lichfield, 

February 17. 
Long Live the Queen, " Jubilee " spectacular drama, in four acts, by E. J. Brady (copyright 

performance) ; Theatre Royal, flednesford, February 17. 
Zilpha, romantic drama, in four acts, by Walter H. Jackson ; Beach's Hall, Brentford, 

February 24. 
Shadows of a Great City, drama, in five acts, by Joseph Jefferson and L. R. Shewell (originally 

produced in America) ; Princess's Theatre, Glasgow, February 28. 
Burglars, farcical tragedy, in three acts, by Mark Melford (produced at Theatre Royal, 

Brighton, March 2, 1885, and afterwards at Avenue, London, on April 9, of same year, 

under the name of A Reign of Terror^ ; Theatre Royal, Norwich, February 28. 
A Sinless Shame, drama, in four acts, by Gilbert Elliott (revised and rewritten) ; Theatre 

Royal, Cheltenham, February 28. 
Hans the Boatman, musical play, in three acts, by Clay M. Greene (first time in England) ; 

Theatre Royal, Sheffield, March 7. 
A FooPs Fidelity, drama, in three acts, by Geo. Capel ; Theatre Royal, Birmingham, March 14. 
T/ie Barrister, farcical comedy, in three acts, by George Manville Fenn and J. H. Damley ; 

Grand Theatre, Leeds, March 19. 
Hook and Eye, comedietta, by Eille Norwood; Grand Theatre, Leeds, March 22. 
Twilight, musical comedy, in two acts, by William Geary; Gas Band Room, Brentford, 

March 24. 
Well Matched, comedietta, by Philip Havard ; Ealing Public Hall, March 26. • 
Boys Together, farcical comedy, in four acts, by W. Howell-Poole, adapted from a novel by 

Mountney Jephson ; Prince of Wales's, Liverpool, March 28. 
The Requital^ a duologue, in one act, by W. Edwardes Sprange ; Theatre Royal, Exeter, 

April 1. 
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Sol Gai.dy, plaj-, l]j- II. iiellint'hain and William Best i Roj-ai Opern HiHise, Loicestflr, 

KitUia, II musical plav, by Fred. Lj-eter and J. M. Glover ; Theatre Eojal, Brighton, April i. 
Jog, ramcdy-draina, iti fuur nets, by Mark MeUbrd ; Theatre lluj-al, Manchealer, April 4. 
The Oath, lotnaatic drama, la a prolague and four acta, by James A. Meade ; (Jueen's Theatre, 

Mancheater, April 4. 
Sly Dim, farcical comBdy, ia three acts, by Charles Daly j Theatre Royal and Opera Hoiiac, 

Torquay, April 11. 
TAe Bmal tKalchnua, coniio opera, in three acta, libretto by WiUiam Doosey, music by Frank 

L. MuiT 1 Theatre Royal, Exeter, April 11. 
An Irish ElapeiKcui, farcical comedr, in three acts; Qocen's Theatre, Manchester, April 11. 
T/ie riuffJio/Fa™, drama, by BrwidonEUisi Theatre Royal, Goole, April 1 1. 
Creeping Shajioai, drama, m live acts, by Butler Stanhope \ theatre RDral.Birkenliead, April 18. 
Rani the Slijgier, farcieal comedT, in three aoU, by F, Locke ; Tliealre Royal and Opera 

House, Cork, April 18. 
T&t JuTiior Partner, fareical comedy, in thres acta, by Sidney Ruas ; Theatre, Berry Wood 

Asylum, Nd^thauiptun, April 21. 
Delttft Dilemma, musical abeurditv, b3' Harry Millnard and C, Flavell Hayward ; Theatre 

Boyal, Wolverhampton, April 22, 
Gold Duit, drama, in five acts, by Geo. De Lara j Winter Gardens, Blackpool, April 29. 
WiBliag, a dramatic episode, in oue act, tranelated from the Swedish by David & ' " 

Thuatre Royal, Edinburgh, April 39. 
The Spimla; farcical comedy, ia three acts, hy Percy Gwynne and Cyril Horriaon : New 

Cross Pnbilc Hall. April 30. 
Kever Detpair, melodrama, in a prologue and four acts, by George Comer ; Gaiety Theatre, 

Halifax, May fi. 
A MiKk Doctrttt, force, hv J- Srott Battams ; Lyric Hall, Ealing, May 7. 
Oaire, version, in fonr acts, of M. Georges Ohnel'e novel " L« Maltrc de Forges," by M- 

Bemhardt- Fischer ; New Cross Public Hall, May 7. 
Si/ Speeiai ZAcenee, drama, in a prologne and fonr acta, by Frank Morryat ; Theatre Royal, 

Lungton, Mav 16. 
Tht Dittr'i LuA i or. The Crime SeiuaA the Wacti, drama, in foot acts, translated and 

adapted to the English atage hv Fred. Cuoke and W. S. Waldron ; Theatre Royal, Jar 

Mav 30. 
At MaBuaan'i Shrine, comedy-drama, iaoneaet, bv Benjamin Landeck i Royal Opera IIi 

Leicester, May Bll. 
DoBtt^c Medieiite, comedietta, adapted from the Spanish by Lita Smith; Theatre Royai, 

Granthain, June 2. 
ChuBtroned, comedietta, hy Miss Eva Harrison; Assembly Rooms, Cheltenham, June 3. 
lUeadleami JfuiJiCc, comedietta, by Messrs. Bellingham and West ; Royalty Theatre, Gh 

The Wild iVal, romantic drama, In three acta, by Alfred Statford i Theatre Royal, Woolwich, 

The Contract, drama, in five acts, by Harrj- Croft Hillier ; Theatre Royal, Margate, Jane G. 
An Act o/Fatl!,. drama, in four acts, bv Lewis B. Goldman ; Drill Hall, Basingstoke, June 7. 
Deeperation. drama, in four acts, hy George Roy and Bessie Rcidj Theatre Royal, West 

Bromwluh, Juue 10. 
A Sidiin Enemy, drama, in three acts, by Alfred Gray ; Theatre Roj'al, Woolwich, Jnna 13. 
Htr Seamd Lote, revised versioa of Passim'i Poicer (adapted from Jnles Claratie's Lc 

Prince Zilai, and produced at Now Cioes Pubho Hall, March 2fi, 1SS6), by Arthur 

Shirley! Prince of Wales's Theatra, Birmingham, June IS. 
Squire JTumfllrey, comedv, in one act, adapted by W. T. Blaekmore, from the Com^e- 

Fransaise piece L'KUi de SI. Martin ; New Theatre. Oxford, June 20. 
Odd, to Suf the Least cf It, farce, ia three acts, bv Edward Rose i New Theatre, O.'sfofd, 

Jane 31. 
A Bad Lot, farcieal comedy, in three acts, hy Harry Paulton and " Mostj-n Tcddc " ; Opera 

House, Northampton, June 2J. 
little dndereBa, burlesque, bv J. WHton Jones ; Tyne Theatre. Newcastle, Juno 25. 
True Gi-it; or, Baling the iTarcal, diama, ia fbur acts, by Alfred Stafford; Theatre B 

Woolwich, Juue 27. 
A n'elcnme Fiti*, comedietta, by EilleNorwoodj Poblic lloll, Harwich, July 14. 
On the Saudi, musical sketch, by Percy F. Mai^all ; Public Halt, Harwich. July 1^ 
A fair Cimqueit, dramatic episode, in one act, by Albert E. Drinkwuter ; Prince ol 

Great Giimsbv, Jnlj 18. 
If^eauab, comedietta, adapted from Che German, bv Morris Dnru; Theatre Royal, For tsmon 

July 18. 
The JUari n/ Cain, drama, in five acts, by Fred. Jarman ; Prince of \V'alea's, Greonwioh, 

July 26. 

Balljfvngan, drama. In four acts, by Arthur Lloyd ; Ti-ne Theatre, Newcastle. July S5. 
Plafond Loit, drama, by W. J. Wild : Theatn Royal, North Shields, Auguat 1. 
The Fagilice, drama, in four acts, by Tom Craven ; Alhambra Theatre, Barrow-u 

Aaguiit 1. 
Lucig Star, drama, m four acts, by Geoi'se Comer; Tlifstre Royal, Darli.Ti'f.'jiii., ti.-*^ 
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Mg Friaid Jaria, comedy, in one act, hv Arnold Goldaworth sad E, B. Xurmun (product^d bv 

the " Old StatMra ") ; Unlerbury theutrc, Aiienat 2. 
The Game nf Life, spectBCuUr meludrama, ia five ftctx, liy W. Uowell-Foole ; Royil Court 

Theatre, Liyerpool, August 15. 
A Ftefenaae Bdiul,ccinedielta, bv J. Brand Hoclaren % ThealrB Rnjil, Nottingham. August la. 
jIfiLtiM U PkataKt, hnx, by Will Cl?niet.t : Theaiic Roval, Woolwich, August H. 
Our Joan, dr>niB,in three acts, byHr. andMrs-Kennan Merivale ; Prinveof Wkh^'a Theatrs, 

Binninghaui, August 22. 
'TWzf KM anifiEiMidnimaiinroucBcl^ty Jnmes J.Bloodi Prince uf Walps's, Birmingham, 

Au|^!UM So. 
A Seerel Foe, play, in four aols, by John A. Stevtna ; Theatre Royal, Brighton, August 25. 
Coadtamed; Dr,£l,DOO fluirarii, American drama, by Euaton Knowlea ; Theatre Ruyal, Castle- 
ford, August 25. 
MtxieaaBUl: or, Life in lie Far ITi/rf TTof, drama, in live acta, by Bntler Stanhope (Theatre 

Royal, Birkenhead. August 29. 
Ji Life Worth Living f dmma, In Tour acts, by F. A. Scudsmore ; Prince's Theatre, Bristol, 

September 1. 
7%! Woman-HaUr, furee, in three acta, bv David Llovd, adijited for the English stage by 

Edward Terry ; Theatre Royal, Newcastle-nn-Tyne, September 3. 
Black Mail, drama, in fbnr aels, by Dr. K. II. Dabbs (produoed by amalaurs at the Literary 

Institute, Shanhlin, Isle oT U igbt) ; September 3. 
CuMnl Tremolio. Venetian opera, libretto by Edgar Wyatt, mnsio hy Alfred R. Watson i Tlieatre 

Royal, Noltiugham, September 5. 
Won by a Head, drama, in five acts, by C. A. Clarke ; Theatre Kovfll, Woolvrich, September 5. 
yjpo, drama, in four acts, by Milton Bode ; Lcvino'a Circiu, Merthyr, September 12. 
Falae Slept, drama, hy Fredertek Vanneck ; Theatre Roval, Bristol, Septamber 19. 
The Feacemaier. play i Ipswich Public llall. September' 80. 
KatH. the Familt/ Help, domestic farce, adapted by Charles S. Fawcett, from Meilhac'a 

Gotle; PrincesB'B,GlaBEow, September BO. 
The Mayaoh ; or. Mad for Lose, comic opera, in two acta, by C. Bruce Wade Hud Stnnialaua 

Elliott I Theatre Royal, Limerick, October fi. 
The lUoiaetrap, comedy^jrama, in three acta, by Sydney Grandy (produced for I'opvright 
purposes previous to performance at Wallack'slheatre, Sew Yurk,oa October lU) ; t'rince 
-'Wales's Theatre, Greer^-'- "-'-■---- 
<ra,hy 
. .Octobei . 

ITit Old Guard, comic opera, in three acts ; libretto adapted from Lea Vnltigevri de la Sine 

of MM. Edmnnd Uondtnet and George Duval, by H. B. Farnie; music by Robert 

Planqnette ; Grand Theatre, Birniin;;ham, October tti. [The Frejich original was produced 

at the Renaissance on January 7, 1880,] 

;/;. Hidden Reeen^, drama, in live acts, by Florence Hnllon) Upton Park Public Hall, 

October 10. 
iViu^y, romantic comic npera. in three acts, written bv Alfred MnrraF,inngicby F, Chaasaigne, 

(performed for copyripht purposes) i Prince of rfales's, Greenwich, October 19. 
In the Clovda, farce, by G. P. Hawtrey ; Lyric HaU, Enling, October 20. 
Sadine, oomedv, in three seta, by Leonard Grover (produced for copyright purpcsea) j Royal 

Alexandra Theatre, Liverpool, October 22. 
Hene't Oak; or. The Rose of Windtor, legendary comic opera, written by Walter Park^ 

composed by J. C Bond-Andrews ; Prince of Wales'a Theatre, Liverpool^ October 24. 
In Dnngtr, drama, in three acts, by W. Lestucq and Henry Cresweli ; Theatre Roval, Uiightuu, 

October 24. 
Our Bonnie Prinrr, biatorical drama, in four acts, by John Chute and John Coleman i Grand 

Theatre, Glaagow, October 24. 
A Mad Match, drama, in four acta, adapted from H, Rider HaEgard'a novel "Dawn," by 
Hugh Mobs (produced for copyright pnrpuaes) ; Aisembly Rooms, Great Malvern, 
Octflbcr 28. 
Gipsy Gidiriel, comic npera, in three ods, libretto founded on the alory of " Our Mannering,'' 
by Walter Pnrke and William Hogarth, music by Floriau Pascal i Theatre Roval, 
Bradford, Novembers. 
Grandpapa^i Fromige, comedy, in one act^ hy L. Corcoran; Theatre Royal, Cheltenham, 

Koveraber *. 
TIte Magic Glait, one-act opera, by Herman Merivale, music by Harriet Toung ; Hove Town 

Hall, Brighton, November S. 
Perfidy, drama, in four acts, hv the late E. Folconer, revised and altered by W. J. Connel t 

Theatre Royal, Boiton, November 10. 
ITie Organiit, romantic comedy-drama, in four acl^ hy Henry Witton and Arthur B. Mosa ; 

New Cioes Public HaU, November \i. 
A Miter, drama, in one act, bv Julian Cross ; Theatre Itoyal, Brighton, November 10. 
A Lifit Z^et(,drama,ii)fnur sots, by J. K. Graham i Royally Theatre, Chester, Xoveraber li 
The Mutic Mailer, eoniBdlBtla, by t'lavell Uawsrd i' Exchange IIsIl, Wolverlioir- ' ~ 
November 19. 

of Life, dnnui, in four wt*, by i. W. WhUbread; Qaeco.'i Tbeato^ £ 
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William Buensch and Ueurgte Uaoieus, November 2fi. 

BOUFFSS-FARlSlEffS. 
aGraiadiertdeMnnl~(hmeHe.thre^^v:topeTa'bou!!'e,]ibnitohyaM." 

Delormel, Bad Edonaid PhilippiJ, muslR liy M. Charles t.eriicq. Jsniia . 
I Gamint de Paris, three-act upera-boufi^ libretto by MM. Letellier and Vanloo, m 
M. Gi>»toii Serpelte, March 31). 

- -.ffe. ill three aets, libretto by MM. Albin YnIabrSgoe and Henri KSroul, ni 
il Pugno, October 8. 



Difc, opera-bouffi 
bj M. Raoul 



CHATEAV-D'EAU. 



fTc^* 



1 la Folia 



January 
L'AbKnte, five-act drama. 
Le Fiacre JVa. IH, drama, in 

Febmary 27, 
Za /Veres ifArmei, Bre-nci 
XadenoiKlle dArtagiii 



ipDCtacular drama, 

CLUNY. 
fareical comedy, in three acta, by MM. 



.Protalation t "Iipropoa, 
Uoli«re'a birth). 

«^Wnn mmedy, in fhree acta, hv M. Alenandre Dnn 
B-oat comedy, by MM. Andrd Theuciet at 
iiHt, one-act drama, in varae, by M. Pierre Barbie 
La Snurit, eomedy, in three acts, by M. Edouard FaiUei 

d£jazet. 

Tnatoailha, one-act parody, by MM. Vernonil. Guy, and Milli 
lUeont, one-aet comedy, by M. Edi ■ - ■ 




COM^DIE-FBAA'QAISE. 

ir&ej by M. Emile Morenn, January 15 (2G£ith anniveraary d| 



F0LIES-DRA3IATIQ UES. 
Pari, n GeniraU review, in fcur acts, by MM. Monrrfll, Blondoan, and Gri 
Le Bimrgcoii de Calai), comic opera, in three acta, words by MM. Ernest 

Bunmi, music bv M. Andre Measagci, April 6, 
Sarmuf, comic opera, three acts (with a pralogue), libretto liy MM. Chivo 
by M. Robert FlaniiUBtte, Octuber 6. 

GAtT£. 
'urKuftt, gpectacnlot piece, in fire wta, bv iL. P*nl FenlBr, iiitii ami 
.Louis Varuey, Sol 
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G YMNA SE-DRA MA TIQ UE, 

La Comtesse Sarahs piece, in five acts, by M. Georges Ohnet, Januarj- 14. 
Degomme, three-act comedy, by M. Edmond Gondinet, September 30. 
Les ChimereSf comedy, in one act, by M. Jean Sigaux, October 16. 

VAhbe Constatditif comedy, in three acts, drawn from M. Ludovic Hal^vy's novel by MM. 
Hector Cr^mieux and Pierre Decourcelle, November 4. 

MENUS-PLAISIRS. 

Volaptik-Revue, review, in three acts, by MM. William Busnach and Albert Vanloo, Dec. 11. 
Les Vacances du Manage, three-act comedy-vaudeville, by MM. Albin Valabregue and 

Maurice Hennequin, February 12. 
Le Tigre de la rue Tronchet, three-act comedy- vaudeville, by MM. Pierre Decourcelle and 

Henri Keroul, March 29. 
Valentiiie cJiez Zoe, one-act comedy, by MM. Adrien V^ly and Adrien Mach, April 13. 
Le Chevalier Timidef one-act comic opera, words by M. Busnach, music by M. Edmond Missa, 

September 1. 
La Fiancee dea Verts-PoUaux, comic opera, in three acts, libretto by M. Maurice Ordonneau, 

music (the score of Indiana') by M. Edmond Audran, November 8. 
Stratonice, comic opera, in one act, words by M. Eugfene Chardon, music by M. Edmond Diet, 

November 19. 

nouveautjSs, 

La Princesse Cohmbine {Nell Gwynne), comic opera, in three acts, music by M. Robert 

Planquette, libretto, adapted from Mr. H. B. Famie's original version, by MM. Maurice 

Ordonneau and Emile Andr^, December 7. 
L* Amour Mouille, three-act comic opera, libretto by MM. Jules Pr^vel and Armand Liorat, 

music by M. Louis Varney, January 25. 
Ninon, comic opera, in three acts, libretto by MM. Emile Blavet, Paul Burani, and Emile 

Andrd, music by M. Ldon Vasseur, Marcn 23. 
Les Saturncdes, three-act opera-boufie, words by M. Albin Valabrfegue, music by M. Lacome, 

September 26. 
Les Delegues, piece, in three acts, by MM. Emile Blavet and Fabrice Carr^, music by M. Ban^s, 

November 30. 

odjSon. 

La Bourse et la Vie, two-act comedy, in verse, by M. FrauQois Mons, December 10. 

Chez la Champmesle, one act " Apropos," in verse, by Madame Galeron and M. Ernest de Calonne, 

December 21 (247th anniversary' of Racine's" birth). 
Moliere chez Conti, one-act "Apropos,*' in verse, by M. Alfred Copin, January 15 (265th 

anniversary of Moli^re's birth). 
Numa Roumestan, five-act comedy, by M. Alphonse Daudet, Febraary 15. 
Le Privilege de Garganiua, one- act comedy, in verse, by MM. Grandvallet and Trufller,May 7. 
Le Marquis Papillon, three-act comedy, in verse, by M. Maurice Boniface, September 22. 
Jacques Damour, one-act piece, drawn by M. L^on Hennique from a story by M. Zola, 

September 22. 
La Perdrix, comedy, in three acts, by MM. Eugene Adenis and Henri Gillet, October 5. 
Maitre Andrea, one-act comedy, in verse, by M. Edouard Blau, October 5. 
L Aaneau sans Tache, one-act comedy, by MM. Armand Ephraim and Adolphe Adener, 

November 3. 

OPERA. 

Fatrie, grand opera, in five acts and six scenes, libretto by MM. Victorien Sardou and Louis 
Gallet, mudic by M. Emile Paladilhe, December 20. 

OPERA-COMIQ UE, 

Egmont, lyric drama, in four acts, libretto by MM. Albert Wolff and Albert Millaud, music 

by M. Gaston Salvayre, December 6. 
Proserpine, lyric drama, in four acts, libretto, drawn from one of M. Auguste Vacquerie's poems, 

by M. Louis Gallet, music b^ M. Saint-Sa§ns, March 16. 
Le Roi Malgre Lui, comic opera, in three acts, libretto by MM. Jean Richepin, Emile de Najac, 

and Paul Burani, music by M. Emmanuel Chabrier, May 18. 

OP^RA'POPULAIRE ( CHATEA U D'EA U). 

Nadia, comic opera, in one act, words by M. Paul Milliet, music by M. Jules Bordier, May 25. 
Kerim, opera, in three acts, words by MM. Paul Milliet and Henri Lavedan, music by M. 

Alfred Bruneau, June 9. 
Frontin, comic opera, in one act, words by M. V. Kervani, music by M. Louis Eygel, June 29. 
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PALAIS-nOVAL. 
Gotle, four-aet oomea.v, by M. Henri Meilhac, Decamber 2. 
Franc-Chinnim, a parody of M. Alexand™ Durana' comedy, in three Bcanes, tiy MM. Bi 

■nd Vuiloo, Fobmary 1. 
La Vie Cnrnmiat, comeav, in three acta, by MM, Julea de Gaalyne and Henri Fen^ie, 

Fabniary 19. 
Dttrand tt numad, three-att comady-TandeviUe, hy MM. Maurice Ordonneau Rnd Albin 

Vskbrtgne, March 18. 
Lt (7/ii*rfejfaniub,rflvJew,ln three acta, byMM. Albert Wolff, Blum, md Toch^,Noyember 16. 

THtlATBE DE PARIS. 

mik, llve-ot't drama, drawn from M, LcFuia Ulbach's novel, by M. Pirai^| 
:5,hySlM. Emila Zola and William Bu3naeh,Febrnaryl8a 
POHTE-SAINT-aiAltTIN. 
Lt CrafodBr, pieca, in five acts and nine acenes, by M. Victorien Sardon, with incidental m 

by M. Massenet, Derembor 21. 
La ToKit, drama, in tive Bet9 and eix scenes, by M. Vii^forien Sardou, NoFember SI, 

RENAISSANCE. 

TaiPeur pour TlaBia, three-oct Tfludeville, bv U. Georges Feydean, Decemher 17. 

Ma Conmnianff, compdv, in three acta, by il. Alexandre BiBson, February 10. 

Lta DoHieri Jauaa, farcical comedy, in three acts, by M. En^bne Momnd!, March 21. 

Peril taat Parii, review, ia a prologue and three acts, by MU. Paul Ferrier, Clairville, ai 

Deprtf, October i. 
Le Boi Kaho, tbree-aot vaudeville, by M. Alexandre Bisson, November 29. 

yari£t£s. 

Xa P^te Franrilhii, a parody, in three Scenes, by MM. MonreaJ, Blondcan, and I. 

February 13. 
Le Coup de I'ovdre, comedy-vaudeville, In three actii, by MU. Ernest Blum and Baou] Tocl 

February 17. 
La Note a Sija, three-act vaudeville, by MM. Emile de Najac »nd Albert Mlllaud, March li 

VAVDETILLE. 
Lt Berd ds Pi-edpicr, one-act comedy, by M. Paul Boisnelot, December G, 
JWoHiuur dt Moral, piece, in fonr acU, by M. Edmnnd Tarb^, March 15. 
Xtaie, fl»6-»ct piBoB, by M. Emito Zola, April 16. 

<^iipStn, thiee-act comedy, by MM. Paul Ferrier and Paul Soli^, Marob 34. 
Xs Coaleue Frid/!goHdt, drama, in four nets, by M. Jules Amigiiea, June 11. 
'e Pen, comedy, in four acts, by "Julea de Glotivet" (M. Queanay de Beaitrepairc), 
October 31. 

An old lady who wag much in London aooiety relates a touching etory of the poet Moore- 
to one occasion, when the brilliant wit and writer waa in his old ngo losing his memory, this 
idy was asked to sinj; for a. small company of which be was one. She complied with the 
. squest, and sang. " Believe me if all tliose endearing young charms." The poet listened with 
•ndeut pleasure to bu famous and cbarmlng piece, and, when the singer finished, he said with 
BWch enmaatnesB, "Will you please tell mo who wrote that beautiful song?" "Why, Mr. 
Moore," she answered, " you certainly can't expect me to believe that j-on have forgotten your 
own work." The old man regarded her an instant with a pathetic look, the consciousness and 
inArmity of his broken mind evidently forcing itself upon him. Then ha buried his face iu bis 
hands and bnrat into tears. Tom Moore, tbe brilliant fiery fkvourito of London sociBty, could 
only weep for what he was in remembering what be had been. 

Whsn Eean was playing in Paris in lfiS7, his irregular habits and nnpuactuality were 
onsCantsDurces of embarrassment to his manager- He seldom. If ever, alteaded rehearsals, 
md one evening, when Hamlet was announced, took it into bis bead to absent himself from 
fae theatre altogether, and waa at length diaoovered by the atag«>manager, half aji houc 
lefore the time appoiulcd for the rising of the curt;aiD, at the CafS de Paris, vigorously attaok- 
b2 Us third bottle of ChsmbertiD. In vnin the horrified functionary Biposti2atcd, alleging, 
« an extra inducemeni, that the Duchess dc Berry had aignlDed her intention of witnessing 
lie perlbrmance. " I am not the Duchess's servant," coolly replied the tragedian. "Ah, buc 
rou aru nut aware," insinuated the other, "tbftt Her Koyai Higiiness positively affirms that 
M one baa ever equalled Talma as 'Hainlel.' " " Does she? " exclaimed Kein, riaitig fhMnbis 
Bat, and eagerly grouping his companion'i arm. "Then, sir, I an (wdfi ■9datw*ll'" '"" 
k different story tr — " 
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THEATRES IN GREAT BRITAIN. 



Abbbdeex — Her Majeatj's, W. McFarlaud. 
AccHiKGTON — Prince's, J. B. Ormerod. 
Aldkbshot— Tlieatro Royal, C, Sounoa. 
AsHTOS-i-MDEH-LvHH — Opera House.Revill 

and Sou. 
B*aF3LET — Hojrftl, G. Horno. 
BABBOiT-iH-FnuNE93^AlllaiQbra, Mrs. 

AUdnson. 
BiiH— Royal, Wiliiam Lewis. 
Belfast — RothI, J. F. Wardtn. 
Bklpee— Publit; Hall, JoBpph Pym, 
BiRKBHOEAD — Royul, B. SuoliDpe and J. 

BiBKiNOHiM— Koyal, M, H. SimpBoa, 

Prince of Wales's, J. Kodfrws anj Son. 
Grand Theatre, A. MelviUa. 
Qaeen's, A. Melville. 
Bishop AvcKtiHD — Royal, R, and J. 

AddisQQ. 
BLiCKBDES — Rnyal, Mrs. C. H. Dnvu!. 

Prince's, Mrs. Rped. 
BiAcKPoot— Winter Qardons, W. Holland. 
BLvm — Rnyal, R. Fynes. 
BoLTOs— Royul, J. F. Elliston. 
BoDTtK— Beaconsfield Hall, F. W, WaUen. 
BouBBKiioDTH— Royal, H. Naeh, 
BaiDFORD— Royal, Jubii Hart. 

Prince's Theatre, H. Pullan. 
Bhehtforii — Boachoa Hall. 
Briqhtok— Royal, Mra. II. Nye Chart. 
Bristol — Prince's Theatre, G. aad J. M, 
Chute. 
Royal, A. Malvillo. 
BcHHLEf— Royal, J. GilleBple. 
Gaiety Theotra, T. CuIobo. 
Victoria Opera Honae, W. C. Homer. 
Mechanics' Aasembly Rooms, The 
Directors. 
BnEY (LancaBhire)— Opara House, Mr. and 

Mrs. V. W. Purcell. 
BniTON — Pavilion Company. 
Cambbihoh — Theatre Royal, W.B.Redfam. 
CARurFF — Royal, E. Flaccher. 
CiHUSl-B — Her Majesty's, Thos. Elsworth. 
CisTLBFOBD — Theatre Royal, Hsaty 

Rutland. 
CHBLTenHAB— Royal, E. Sbenton. 

Winter Garden, H. A. & R. J. Webb. 
Montpellwr Ro'.nndn, A. Pollock. 
Cora Eichunga, W. H. Bridgawater. 
Cbks-cbh— New Royalty, J. W. Carter. 
ToTO Hall, J. Edwards. 
Union Hall, T. Mills. 
Ohebtekfikld— Stephen BOO Hall Company. 
CoLCHRSTHR — Royal, Nunn and D. Vole. 
CoLNK— Town Hall, R. Foalda. 
CoNSETT— Royal, T. B. Appleby. 

Agricultural Hall, R. Miirray. 
CoHK — Theatre Royal, J. Scanlan. 

Bound Room Opera House, J. Senulan. 
^'Assembly Rooms, C. 0. E. Smitli. 



CorEfjTRT — Royal, W. BennEtt, 
Chotdoh— Royal, Roberts, Archor, and 

Brtrtlett. 
CnKWB — New Lyceum Company. 
CuPAB FiFK, N.B.— Union Hall, Hessra. 

Daw-i.-juton— Central HaU, Walker and 
Sedgwick. 
New Theatre Royal, F. J. Nestor. 
Dab WEN— Royal, J. F. Elliston. 
Dranv— Grand Theatre, A. Melville. 
DEWSBnai — Royal, Grah*m & Ataioson. 
DoNCiSTKR — Royal, H. S. Dacre. 
Douglas — New Grand, A. Homming'. 
Dublin — Gaiety, M. Gunn. 
' E.Jooea. 



LeiDi 



>r Hall, ] 



, W. WoodhousE. 
DunFBiES— Royal, T. A. Currie. 
DoNHEE— Her Mnjeaty's, W. McFarland. 
DuBHAM— Royal Albany, J. Holiday. 
Eamno— Lyric Hall, E. Siaphens. 
Eastdoubkh — Royal, Loveday and Phipp, 
EoiNBtiHoH— Lyceum, Howard and Wynd- 

Boyal, H. C. Beryl andW. Halton. 
Gainsborough — Royal Albart, J". R. Foi. 

Temperance Hall. 
GATESKEAD-Tlioutre Rojal, F. J. Steis. 
Glasgow — Grand, A. HarrLo. 

Princoaa's, H. Cecil Beryl and R. 
Waldon. 

Royalty, Howurd and Wjndham. 

Theatre Royiil, W, T. Ruahhury. 
OLoncEaTEB— Eoynl, Albert Val. Simpaon. 
GooLE— Royal, C. Bromley. 
Geeat i'AiuiorTH— Royal, .Terry Hurst. 

Aquarium, J. W. Nightingale. 
Ghebnock — Royal, W.T. Ruahbnry. 
Gbbbnwich— New Prince of Wales's 

Theatre, W. Morton. 
GarasBT— Prince of Wales's, H. J. Currj, 
Halifax ^Boyal, W. H. Boocock. 

Gaiety, A. Grimmett. 
HiWJi — Royal, J. H. ElpHnstouo. 
HABTLEPOOL(WBat)— Royal, KirtJBy&B«U. 

Gaiety, C. Stein. 
Hast 11TO9— Gaiety, G. Gaze. 
HuDDBBSFlBLD— Royal, Mra. B, L. White, 
Hdll— Royal, Wilson Barrett. 
Hyue— Royal, T. HuaaoU. 
IsvEENEsa^Royii!, Cameron BnrgEss. 
IrswiCH — Royal, H, Eyre. 
jAEHOW-ON-TfNE^Royal, H. RoberlBon. 
Jfhset— Royal, Wjbert Rouaby. 
KfiiaH LEV— Queen's, E. Darboy. 
Kbtterino — Corn Eichange, C. PolUrd. 
Lancasteh — Athensenm, R. EJgnr. 
LEAuntoTos— Royal, A. B. Cnnnew, 
LsBna— The Gnind, Wilson Barrett. 
Royal, J. Hobsoa. 
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iCESTHB— Eojttl, Mrs. Kpnnion. 

Royal Opera House, Elliot Oftler. 
lOH (Lanes.)— Royal, J. W. Cragg. 
MKBicit— Hfljal. J. Fogecty, 
(couc — EoyoJ, Koberts, Archer, and 

Bartlett. 
fSRPOOL— Adalphi, B. Stuart. 

Aleiandra. Mrs. Edward 9aker. 

Court, Carl Rosa Company (Ltd.). 

Sotuuds. D. Granuell. 

Priuceof Wales's, M1b9 FaonyJoaeplia. 
iNDDN— Adelplii, A. and S, Galii, 

Astlej'a, Q. Sanger. 

Avenue, H. Watkin, 

Britaanis, Mrs. S. Lane. 

Critarion, Chaa. Wyndbam, 

Comedy, C. H. Hawtrey. 

Covent Garden, lUaGsrs. Tliomns and 
Purliaaa. 

Ilrnry Lanp, Aiigustu' Harris. 

Elephantand Casllo.W. Burton Green. 

Gaiety, Geo. Edwurd*E. 

Globe, Wilson Barrett. 

EaymarltBt, H. Beerbohni Tree. 

Her Mi^eEty's. 

Lyceuni, Uenry Ircing. 

Marylflbone, H. Gasmigna, 

Hew Grand, Ch»fl. Wilmol, 

Noreltj, Messrs. Nathan. 

Olympic, Agnes Hewitt 

Op«Fa Comique, F. J Harna 

I^vilion, MoFris Atiraliams 

PrioCB of Walos's, H feadgor 

Princess'l. Grace Ilawthorne 

Boyalty, Miss Kate Santley 

Sadler's WsUb, J. A La^e 

BoTOy, D'Oyly Carte 

St. James's, MpBsr« Hare and Kendal. 

Standard, J. Douglass. 

Strand, Lydia Thompson. 

Surrey, Oeo. Conquest. 

Toole's. J. L. Toole. 



Bijoo, B»y>wil«r. 
Ladbrokfl, Nutting Sin. 
KiUnsD To«n Hall. 
XoxnoNOBBET— Opera Honso, J. F. Warden" 
loBOTiMf — Royal, W. Rarill, 
XowKSTOFT— Royal, H, M. Holbrook. 
JtlCCtWFiHLD— Royal, J. lievill. 
JtiBCHKSTBn — Comedy, E. Garcia. 
Soyal, Captain Bainbridge. 
Prince's, J. C. Smith. 
Queen's Theatre, R. MbusbU. 
9t. Jamea's Theatre, J. C. Emerson. 
LiBOATB— Bojal, Misa Samh Thome. 
[iddEjKsbqouoh — Royal, Measrs. Imeson. 
BATH — Star Theatre, J. E. Noakes. 
'rwcMTLB (iStaffa.)— Theatre Bojal.John 



Nb WCASTLK-tTPON-T IHE — Rflja I, 

and Wyodhani. 

Tjne. A. UarriB. 
Newport (Mon.)— Royal Victoria, Horne 

and Oibbs. 

New Theatre. D. E, Hnrnphroyi. 
NoHTHAMPTON— Opera House, J. C 

Franklin. 
NottTn SaiBLM— Royal. S. R. Chisholm. 
North Shields— Qaietj, 1-'. Fuller. 
Norwich— Rujal, F. Morgan. 
NoTTiHO HAM —Royal, T. \V, Charles. 

Grand, Mrs. Emily Kennion. 
Oldham — Royal, L. Courtonay. 

Colosseum, T, Whittnker. 
Oxford— New Thsatce, T. Lncas. 
FAiSLEr-RoTally, C. K Clark. 

Royal, W. R, BUckadder. 
Pbbth— Opera House, Public Hall Co. 
pKrEEBOHOUGH— lloj-a!, W, D. Nichols. 
Plymouth -Royal, H. Reed. 
PoRTSuooTH— Royal, J. W. Boughton. 
Preston — Royal, Johnaoa and Tomlinaon 
Eamsq ATS- Amphitheatre, J. MuUitt. 
Readino — Royal County, F. Attwells. 
Rochdale— Royal, P. W. Porcell. 
Roth EHttAx— Royal, C, TaakerFeD. 
Run coiiH— Royal. Mr. W. R. Waldron. 
Salford — Prince of Wales's, J. Prieo, 
Saluh car— Assembly Rooms, W. I 

Ay 1 ward. 
SciRBORonoH — People's Palace, 
W. Morgan. 

Loadesborongh, — Wa<ldington 

Shsffield -Royal, W. H. Daw. 

Alexandra Opera Uonae, W. Brittll 

bank. 

Shields (South)— Royal, T. B. Appleby. 
SmiKWsaiTHif— Royal. Mrs. MaddoK. 
SocTHAMFTOM- Prince of Walea's, Messn. | 

Gordon & Plowman. 
SocTUBND- Pablic Hall, J. D. Ablett. 
SouTHFORT — Winter Gardens, J. Long. 
S PEN HYuooH— Cambridge, W. Green. 
Stafford — Lyceum. Messrs. Follows andn 

Stockfoht— Opera House, W. RarilL 
Stocston-os-Tiiks- Royal, L. Clarence. 
St. Hklebs— Royal, Wallace HeviU. 
Stodrbridqe- Alhambrn, Mrs. Patch. 
Sthatforh — Royal, Mr. F. Thomas. 
SuMDKRLAND-Royal. W. J. C. Hall. 
SwASSEA— New Theatre, A. Melville. 
ToRauAV— Royal, W. A, OiUow. 
Tbowbhidoe— Public Hall, P. L. Hill. 
TYMBKotiTH— The Aquarinm. 
Wakefield —Royal, B, Sherwood. 
' Walsau,- Gaiety, W. H. Weetwood. 

St, George's, Company. 
WAiiRiKOTON^Royal, B. Sheridan. 

Public Hall. William Johnson. 
Watehforo— Theatre Royal, The Co* 
porution. 
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West Bromwich — Koyal, J, G. Rainbow. 
Wbtmooth— Koyal. H. Wlieelar. 
WsiTKHivaM — Eoyal, G. HirschfaltL 
WniiiKS— Royal, G, Mellon, 
WiQAN- — Oonrt, Worawick & Qee, 
WoLvanttAirpToN — Eoyal, R. Arthur, jiinr. 
Star, E. tSaaienaatt. 



WooLwccn — Hoyal, Josaie Garratt. T 
WoBCSSTEB^EoTnl, W, GomsTSal. ' 
WoHKiNQTOs—ThBatrs Royal, G. J, Snridr. 
Whkisaji— Puljli<; Hall, Corn Exchange 
Compony, 
St. JnmsaV, H. J. EdRar. 
YoBK— Royal, W. A. Waddiogton and Sous. 



MUSIC HALLS IN GREAT BRITAIN. 



— TemperancB Hall, Company. 
Absbdehn — Tarieties. W. McFurland. 
AtDBBa Hire —North Camp Theatre, 
AauTOK — Prince of Wales, Jno. Jaciaon. 
Babnslbt — Surrey, F. Alberto. 
BiTH— PaTiUon, J. T. Welch. 
BBLFsST^AIhambrsi, "W. J. Ashwoft. 

BuEEilo, E. W. PartriA. 
BiRSENnKiD — Prince of Waloa's, D. Grao- 
qeII. 

The Palace (New Brighton), L. Con- 

BiBHiNGiUH — Gaiety, C. Barnard. 

Daya' Concert Hall, Messrs. Day. 

Maseam, A. McGregor. 

Steam Clock, W. R. Insbaw. 

Sherboume Varietiea, ^ Martin. 
BLAOKBiTttM — Lyceum, E, H. Fsge. 
BLiCKPOOL — Wiuter Gurdana, 
Bolton — Victoria, J. Atkinson & Co. 

Q,aeeii'8 Mnsic Hull, A. Lnmb. 

Volnnteec Mnsic Hall. A. Ridgeley. 
Bom'LH^AlhFunbra. 
BaiDFOED— Star, H. Pullan. 
BaiOHTaN— Aqnariam, I. WilMoson. 

Oxford, C. and J. A. Botham. 
Bristol — Eoya.1 Alhambra, T. Bradford. 

Gaiety, T. Wood. 
BuBHtKi— Qillospie'fl, M. H. J. Gillospie. 
BcBT (Litnc.) — Albion, R. Simpson. 
Cardiff — Philharmonic, Company. 

Day^'s Theatre, Harry Day. 

Levino's Mnsoum, D. Levino. 
Carliblb— Star, J. T. Godfrey. 
CiUTHiM— Palace of Varieties, L. BBrnan!. 
Cbkltbitham — AsBembly Rooms, E. 

Shent^jn. 
CaESTES — Music Hull, Phillipson & 

Golden. 
CoLCHESTHa — Sir Colin Camphell, J. SpencB 
SBBBT--3carsda1e Music Kail, Mrs. 

Godrich. 
DovEE — Royal Clarence, Soutcr & Stewart. 

Phisnii, T, Kemp. 
DiTBLiK — Kinseila's. P. Kinsella. 

Bijou, Dan Lowroy. 

Olympia, J. Hodaman. 

Star, D. Lowrcy. 

Falconor'a Varieties, T. Falconer. 

National, J, W. Gaflhey. 

Heoglera' Cirque. Hflngle- Bros. 

Royal Varieties, W. McFarland. 



ED:Knt*QOit— Varieties, H. E. J 

FoLKESTO.iE— VarioLica, R. Baci. 

GitHSHORODoE — TctDperaDce Hall, J. I 

Glasoow— Gaiety, D. S. M'Kay. 

Scotia, Mrs. J. S. Baylia, 

Star Mnsic Hall, D. S. M'Kay. 
QLoucKBTEri— AlbiTt Hall, Val. Simpson. 
GeitbsbnI) ^Prince of Wales, J. Chaney. 
GauiT GaiMSBY— BiiiBWBirB,T.L.BakeweU. 

Theatre of Varieties, C. Woolhouse. 
HALit-ix— Oddfellows', J. HeUiireU. 

Gaiety, A. Grimmett. 
HiNLBr— Gaiety, J. B. Geoghegan. 
HisriNQS — Pier Parilion, J. D. Hunt«r. 
Edddhhsfklb — Circus of Varieties, J.W. 

HoLi.— Alhambra Palace, 8. Barnard 

Pavilion, Soute &: Wilson. 

Mechanics' Hall. C. Morritt. 

Regent Music Hall, Mrs. R. Dorden. 
Ilkeston — Poplar, S. Robinson. 
Intkbness— Music UiiU. W. T. Rule. 
Ipswich^ Circus of Varietiea, 

gomery. 
Lkeds — Princess'a, J. I 

Varieties, A, Greasley. 
Lbigrstee— Gaiety, W. Austin, 

VarietJBB, J. Panl. 
LiMKBccK — Harp Theatre, Mr. J. Conr 
LiTBHPooL — Gaiety, H. DoFrece. 

Grand,!. T, Roach. 

Haymarliet, W. Thomas. 

Parthenon, Mrs. J". G. Sloll. 

Star, Fineberg and Lees. 

.St. James's, Sam Hagae. 

Westminster Music ffall, J. Kiarnftn. 
London — Alliambra, Company. " 

Arches, Mme. Qatti. 

Bodford, Messrs. Hart. 

Cambridge, Will Riley. 

Canterbiiry, Company, 

CoHina's, H. Sprake. 

Deacon's, H. E. Davis. 

Empire, Company. 

Foresters', W, Lusby. 

Gatti'9, Mesdames Gatli. 

Hammersmith, A. Phillips ai 

London Parilion, Company, 

Marylebone, R. F, Bolting, 

Metropolitan, S. G, Laie. 

Middlesex, J. L. Graydon 
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Oxford, J. H. Jannings. 
FaiagiiD, Compaay. 
Parthenon, A. A. Hurley. 
Pflopla's, Pedchum, A. ¥. Lovejoy. 
Qneen'n, Poplnr, F. andM. Abrahain. 
Sayal, Companf , 
Sebright, G. E. Belmont. 
Sonth London, Mrs. J. J. Poole. 
Stnndard, R. Wake. 
Star, J. Hart. 
Trayor, A. Koeye. 
Trocadero, R. R. Bignell. 
VacieciflH. C, Harwood. 
"Victoria Coffee Palace, Coitipnay. 
Washington, Q. W. Moore ic Son. 
JowBsrofT— Publie Hall, J. E. Cook. 
luicttsaTBR— Folly, E. G-arcia, 
People's, Mr. Hunt. 
Alhambra, Sell and Salmon, 
'S£iB0ATH— Hall-by-the-Sea, G, Siinger. 
Assemlily RooniH. H. E. Daris. 
Marine Paliiee, Pullen & Hightingale, 

BROCOH— Oiford. R. WeighoO. 
TH — Robin son' a Hall. 
Town Hall, the Corporation, 
sou — Hoyal Opera Housa, T, Haiv 

greftves. 
'ciBTLB-oir-TYNH— Gaiety, H. E, Moss. 
OBTHAKPTOH— Plongh Varioty Hall, E. 
S. Leigh. 
Fra,nkUn's Gardens Jubilpe Hall, Mr. 

Lawrence. 
,wicH— Connaupht. W. Whyley. 
■The Palticf, C. B. Coi, 



PoBTSMODTH — Amphitheatre, D. Baruoid. J 

Vento's VarlBtiflH, II. Vento. 
Paaaios — Gaiety, H. Yorke. 
RAMsnATB^Harp, J. Ovenden. 

Murina Hall, F. Qrsen. 

Pier Pavilion, E. Woolf. 
EooKDALB — Circus of Varieties. Mosara; 1 

Smith, Lpb, and Hargreaves. 
Salfobd — Canterbury, Mr. Johnson. 

OiLford, Mr. Shee. 

Egortoa, Mr. Potts, 

Fendlebury Music Hall. Potts & I 
Myles. ' 

Sanihiatk — Alhambrs, R. Higden. 
ScAnHoltouHH^pBople'a, W. Morgan. 
SaEETL-rass— Criterion. J. W. Kennedy. 
SHHmELD — Britannia, A. Smith. 

Gaiety, L. Metxtter. 

Music Hnll, J. Freemantle. 

Star Music Hall, A. Staeey. 
Shiblqs (North) — Gaiety, Geo. Duncan. 

(South)— Thornton's, J. 6. AUsa. 
SouTHAjnTON — Royal York, Messrs. Hylea I 
& Edmnuds. 

Gaiety, J. Hart. 
STocKPont^ThealrB of Varieties, Baker J 

Stockios-os-Tbes — Star, T. Smith. 
ScNDERLAKD — Avenuo, H. E. Mobs. 

Star, Signor Duriand. 
TonaciT— Royai Poblic Hall, S. Jeffery. 
WiSBFiEUi — Gaiety, B. Sherwood. 
Walsall— People's, Mr. D. Bayliss. 

Eari Grey, T. Hall. 

(Brownhill'a) Station Music Hall, W. 
Roberts. 
Wabbikoi™- Gaiety Theatre, D. Dayis. 
WHmHAVBK — Standard, H. Dixon. 
WoLVBHHAMPTON — ^Gaiflty, C. Hoatn. 



Wkbs Artemn! Wurrt was exhibiting his show in Salt Lake Oty, hia coraplimentatr J 
iflta to the city officials read — " Admit bearer and one wife." 

JooosK ReatiLT OF SuPBRSTrTiON.— A white-livered youth was plaving the bear In tb« \ 
rceel La DtHx CAiiiHurt, at a small Paris theatre, while a friglitful storm raged ou: 

I fas crossed the stage, close to the fbatligbta, a terrific thunderclap fairly shook the h , 

d so frightened poor Bmin that, learine himself on his hind legs, he devoutly made the 
fa of the ciOBi on IiLi shaggy breast, to the intense delight of his audience. 

Dmua the elder often laughed at Euelish stifTuens and r^erve. One of his stories was 
is: "Onedav Victor Hugo and I were mvited to dine with Ite Duko of Decazes. Among 
egoeatawere Lord and Lady Palnierston — of courae thia happened before the February 
iTolntion. At midniglit tea was banded round. Victor Hugo and I were sitting aide t^ 
le, chatting niairily. Lord and Lady PalmeratOD had arri\~ed very late, and there had coii' 
quently been no oppcrtunily to introduce us betbre dinner) alter dinner it aeems it was 
tgotten. English custom conHeqflently did not allow us to be addressed by tbo iUnstrioas 
aple. All at onae young Decazes came up to us and aaid : 'My dear Dnmaa, Lord 



. have ynu ? ' She looked __ .. 
■Well, then," said the firent minifltar, ■ re 
past twelve, you were Bitting between Ale: 
yon will probably never enjoy again in your uieiimc. iiiei 
wife, and took her back to her seat without aaylng a word 
Bnted!" 



.„ „ „_, , hlBwife, 

!h and answered : ' llurly-fiyB past twelve.' 
:r well that tbin day. at thiily-dve minntea 
r, __j IT! Hugo, an honour w''*"" 
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%n ^Ur for a ^lag. 

BY GEORGE R. SIMS. 






HE Post Office Directory undoubtedly comes as a booaandableBstlijl 
to men. I have found the Foat Office Directory enceedingly useful 
on many occaaions myself, and therefore it would ill-become me 
to attack it. But 1 have often felt inclined to submit an humble 
petition to the compilers that they would be good enough t» 
leave me out. A modest, retiring man, who doesn't want to 
;^' be called upon by strangers, and who wishea to limit his 
L correspondence to his own private friends and business acqoaint- 

, finds the Post Office Ditectary more frequently his toe than his friend. 

HJH address once published, he is at the mercy of the world, and UiD 
world's wife as well, and hardly a day passes without bringing him into contact 
or correspondence with some one who, but tor the Post Office Directory, would 
never have discovered his whereabouts. 

I am writing now of course trora a professional point of view. The only 
inconvenience that the Post Office Directory does to private people is to briug them 
circulars and advertisements, and requests for subscriptions to charitable insti- 
tutions. But to Uie professionalman the fact of his address being published 
means all this and a good deal more. To me it means a host of letters and a 
host of calls ; it means packets of MS., frequently insufficiently prepaid, and 
mysterious visitors whose business is urgent, but who decline to give their 
name or state what their business is, until they've broken through iJl the 
barriers and penetrated to the secret fastnesses of my innermost hiding-place. 
Of the extraordinary letters which have reached me through the Post Office 
Directory, of the wonderful people who have looked out my address therein, and 
called upon me, I may one day have some curious revelations to make ; for the 
moment, I am only anxious to narrate one instance which has a distinct bearing 
upon tbe British i&ama. 

While I was in Spain during the spring of the present year, a French 
gentleman, speaking oiJy his native I 
as given in the Post Office Directory, 
his ignorance of En^ish and her ignorance 
desired to see me on a matter of the utmost importance. She explained in 
some way that I was not at home, but still the gentleman kept coming, and at 
last he left a note which he requested might be forwarded to me at once. I 
duly received the letter, and I rend it with considerable interest, for the writer, 
who dated his letter from a street in Leicester Square, informed me that he 
had something to communicate to me privately which would help tne to realise 
a large fortune. Would I make an appointment immediately on my return to 
London, as the matter was urgent 1 

It has been the groat aim of my life to make a large fortune, and retire from 
business before I am too old to appreciate all the'eajoyments ot luxurious ease, 
and so I make it a rule never to neglect any chance of acquiring wealth honestly 
which may turn up. But T ani not so sanguine of success as I used to be. So 
many fortunes ■which have been offered me on easy terms have failed to bear 
strict investigation thati am beginning to lose faith in my would-be benefactors. 
In this instance, however, the writer was so much in earnest, and wrote with 
such evident faith in his plan, whatever it might be, that I replied to his letter, 
and appointed an interview for an early date after my return to town. On the 
appointed day, and at the appointed hour, the French gentlemen arrived, and 
was shown into my study. "Sir," he exclaimed, " you are a great dramatist," 
I bowed and thanked him tor his good opinion, but I hinted that tbe statement 
was open to argument, and was one which was not likely to be generally accepted. 
" Yes, sir," he continued, " you are the man who writes dramas which aie 
anocessful — dramas which make money, but it shall happen that sometii 
vajit ideas — ^ou want scenes— you want sensations." I readily acqu" 



[ oiJy bis native language, called frequently at my residence. 
Office Directory, and informed my housekeeper, as well as 
u^ish and her ignorance of French would allow, that he 



r 
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ii thia view ot the situation. " Then, air," exolairaad my viaitor, ' 

a to you. I Imve tlie means of giving you a. great fortune in a draiim. 
Ton shall play it at Drury Lane, at the Adelphi, at the Princesa's, and it will 
be grandma great buccqhb." I hesitatedl 1 explained tlibt these three theatres 
■were managed by lessees who made their own arrangementa and had their own 
' authors, and would not be likely to hand me over their houses all at once. "' 
I matter, sir ; thia drama, that 1 shall give you, you can play it anywhere, ftd*fl 
[ it is original, it is wonderful, and it shall draw all the w ' ......— 

I H you have this drama," I ventured to remark, "why don't you take it to »1 

I -manner yourself?" " Oh, I have not the drama yet. I have only the idea 

I for it. I have the central idea, and you shall write the play to suit it." " And 

I. the idea is—" " I will tell it yon, sir. I have with me in London, some what 

■you oall vultures— three vultures. I have trained them to do wonderful 

things — they are inarvBllous. You shall write a play tor them." "Write a 

play for three vultures !" " Yea, for my vultures. You shall write a play 

that haa a big battle, the wounded and the dead, lie on the field. My vultures, 

at a word from mo, fly down and settle on the corpses and peck at them. It 

is real— it ia perfect. There has never been on the stage a battle-field with 

L xeal vultures pecking at the corpses, 1 will give you a rehearsal to see what myj 

I vultures can do, and then you shall write the drama tor them." 

noraent the proposition took my breath away. When I r 
I n^elf I explained to the gentleman that I mistrusted my powers aa a writer fori 
Tultnres, and that I mitat therefore decline his commisaion tor the present,^ 
bat I would bear him in mind. Reargued, but I was firm, and at last how 
reluctantly departed. 1 have taken his address and registered it, and hia offer* 
■till remains open. When all else fails, I can fall back upon it and wrkt« mm 

rw and original drama to suit the requirements of those three gifted vultureafl 
their great realistic scene of taking table tl'hOte upon the battle-field. 
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SEtff Jfifst grainii, anb to^at ^tcame of it. 



BY PAUL MERITT. 



WAS in my twelfth year when I made my first attempt at dramatic 
writing, and although a discriminating Providence decreed that I 
shouldneverget beyond the second scene of the first act, 1 remember, 
with intense satisfaction, that I had already contrived to introduce a 
violent family quarrel, asuddendeath, the reading ot a will, the disin- 
heritance of a wicked son, a highway robbery, and a particularly 
atrocious fratricidal murder. On the front page ot my manuscript 
I had printed in characters of blood, Roderick the Eutldem, This 
specimen of my early capacity to freeze the marrow of my fellow-creatures was 
imdertaken in recreation hours, and whilst other boys romped about the play- 
mwund I remained in the schoolroom and surreptitiously worked at my drama. 
Page by page as I wrote it I secreted it in a cavity that existed between the back 
of my desk and the wall of the schoolroom. 

The bully ot the school was a wretch called Brujtby. This fiend in hinnan 
form discovered ray secret and stole my play, with the same unblushing 
impudence as my plays have since been stolen by boys of :i larger growth. 
Presently I became aware of strangely familiar sentences being whispered 
amongst my schoolfellows, but when "Knter Angus with abag of gold" fell upon 
my ear, the truth fiaahed upon me. I flew to the hole behind the desk — mij 
uwe teiM gont ! 

The nest day being Wednesday, we had halt-holiday, and I went for a 

[ijralk into the woods to play at being "The Warlock of the Glen." Bruxby 

id a select band of young ruffians, his immediate vassals, secretly followed me, 

id whUst in a secluded copse, well known to me, 1, in the character of the 

ijured "Warlock," was hurling my mysterious ■wailun?,* a.^ ' 



trtfuwe 
■ The 
■<Walk in' 
Wndast 
gfodwhi 
^fcijnred 



y 



86 THE ERA ALMANACK, 1888. 

" Olanronald," Bruxby and hia attendant imiw burst in upon me, secured me, 
and held me tight as in a Tice. Then the chief devil produced 1117 manuscript, 
and actually commenced to read mj play to me ; sometimes, if a, sentence 
particuliu'ly pleased him, he would readit over two or three times, emphasising 
the points by giving me quick short digs into my ribs ; but the line that seemed 
to tickle them all the most was, "£^tei Angus with a bag of gold." When 
that stage direction was reached, they simply yelled with laughter. 

But I must say I did not discover then, and I have not discovered since, 
any particle ot liumour in that line. Yea, Lucifer read every line, and read ti 
the bitter end. I have since had thirty-nine plays produced, and 1 have lived 
through thirty-four of my own first nights, but I never on any occasion suffered 
so much on hearing my onn lines repeated as I suffered that day. I may 
yet be the principal personage concerned in an earthquake, in a gas explosion, 
or in the fall of an avalanche, and forget the circumstance, but so long as I live 
I shall never forget that dramatic reading in Batty Wood. 

When my chief tormentor had finished, he said, "Well, Russian Jack" 
(that being ray nickname at the time, and had reference to the iand of my 
birth), "what have you got to say for yourself!" I replied, " You are a 
thief." "Say that again," 1 said it again, and I got awhadc on the nose. 
The last straw had fallen on the camel's back. With a yelll broke from my 
tormentors and, flew at Bruxby. The moss was slippery underfoot, and we 
both fell, Bruxby underneath, I upon the top ; then foUomed a fight, in which 
tfie rulesregulatingtheprize-ring were utterly ignored by both parties. Theneit 
morning my noae had assumed sneh extraordinary proportions that I looked 
more like a specimen of some strange pre-Adamite bird than an aspiring dramatist 
in an Eton jacket ; andaa for Lucifer, his right eye was in deep mourning. 

The chief of our school was a brute called Hardy, who had the pale blue 
eyes of a hyoina, and was about as well fitted as that cheerful animal to have 
the care and education of youth. Straightway, immediately after prayers, we 
were summoned before the Hytena, and both vigorously examined and cross- 
examined. Bruxby was called upon to corroborate his evidence by produdng 
the manuscript of my uniiuished play, but he pleaded his inabihty to do so, as 
the previous evening one of hia vassala had torn it up to make the tail of a 
kite, and both kite and tail had fallen into the river and been swept away. 

Then came the Judgment of Solomon. I was sentenced to be flogged for 
having presumed to write anything but exercises on school paper, and I was 
handed over to one of the assistant masters, whose dislike for the land of my 
birth was only equalled by his marked animosity to everything pertaining to 
dramatic art, and I suffered accordingly. Bruxby, convicted of stealii^, waa 
consigned to the tender mercies of our writing-master, a Scotchman, whose 
hatred of Bruxby was proverbial, and second only in intensity to his fanatical 
veneration for the Eighth Commandment, and to my supreme aatisfaetion he 
lathered Lucifer most unmercifully. When the slaughter was over we both 
made ghastly attempts to assume airs ot stoical indifference, and were about to 
retire from the place of execution, when we were ordered to remain ; we had 
reckoned without our host. The Hyiena sentenced us both to be further well 
whipped for having disgraced the school by presuming to settle our differencw 
by an appeal to arms ; and so that nothing should interfere with the proper 
infliction of this au])plBmental castigation, we were both bidden to instantly 
divest ourselves of certain portions ot our clothing nut usually removed in 
polite society. The rest ia silence 1 

Twenty-five years 1 iter I w is going the rounds of Portsmouth prison, (pthor- 
ing local colouring for the play of Ymith, when I noticed a burly convict at work 
on punishment labour. Chief warder CoUina, who accompanied our party, 
informed us that ho was " a lifer," and "a most dangerous prisoner." As wo 
approached him he looked up with a sullen store ; suddenly hia gaze rested on 
me, and became fixed. The recognition was instant and mutual. Lucifer and 
I had met again. With a Gendish smile, and in a mocking voice, he muttered 
seven words, which to everyone but me must have had a cabohBtic sound. ^. ■ 
^^^m^jodeiatood them well enough— they were, ^' Enter Angus with a bag of geUJL^^l 
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BY ARTHUIi W. PISERO. 



IS for withholding in this place the title of a dramatic work' 
w light at a theatre in the Strand on the afteinoun of a 
i day in 1887, and for my consequent suppression of the 
e of the autlior of this play, will be apparent to any reader 
whose heart it is pcBsible to stir by a story of misfortune. Though 
the outward circumstances surrounding this malijUe were not of ~ 
character calling for post-ttiortem examination, yet there 
private connection with the enterprise matters of such amelanchol] 
nature that a brief and discreet record of the event may he found to be ' 
harmony with the objects of thia chronicle. 

The mournful interest which attaches to this matinee will not, 1 think, be 
lessened by the fact that the author was a man of fifty-five years of age who 
liad devoted more than half that term to the composition of a play and to the 
endeavour to obtain for it a public hearing. From the autumn of 1856 tiU the 
"beginning of 1887 my friend's drama was " in the market." Up to the month 
of April 18IJ9 — I have these details from his own lips— he waa hopeful and 
enthusiastic; from 18G9 to 1B74, without relaxing effort, he was bitter and 
despondent ; from 1874 till January the 18th, 1887, he was desperate. On the 
■date I have last given he finally resolved upon a matinie. Having, not it will be 
■een without deliberation, determined on this step, he wrote to mo begging 
for my views on the question of the propriety of a dramatic author appearing 
before the curtain in response to a demonstration of approval. By reference 
to my letter-book, I find that on the 24th of January last 1 replied to my friend's 
. communication, expressing my serious conviction that no public servant is 
justified in declining to respond to a public summons, and counselling him most 
eu^nestly not to begin an artistic career by seeking to evade its responsibilities ; 
urging upon him at the same time that, should he eventually &ad himself in the 
.slightest doubt aa to the cordiality of the demonstration, it would be advisable 
to send on another man in his place. Upon this he informed me that 

piesentation of his work was lixed for tlie middle of the following June, 

ithat he had made up his mind to bow his acknowledgments at the fall of thei 
curtain, adding that, having read his play twice to an invalid nephew then 
sharing hia chambers, he had no misgivings as to its ultimate reception. 

By a liberal arrangement with the company of actors engaged, my friend's 
^ ieoe was rehearsed four times in every week for a period of two months, many 
of the rehearsals taking place at the author's lodgings. At the end of the first 
month his nephew, who had listened to alt the rehearsals but whose healtlk 
fiontinued to decline, left England for a loss variable climate. The day preJ 
■ceding the occasion of the ntathUe was one of grave anxiety for the author. 
The final rehearsal occupied six hours and a half, the company, in conaequeace 
xi other engagements, having to be rehearsed in detachments. Late iu the 
■ftemoon my friend quitted the theatre and hurried to his tailor to fit on the 
Wiit of clothes in wldoh ho was to publicly eihibit himself on the morrow. At 
'«ight o'clock he took a lesson in bowing from a professor of dancing in 
Charlotte Street, Tottenham Court Road, a trifling excess of care pardonable 
'n a man no longer, be it remembered, even in middle life. At half-past iiine 
_ a suddenly recollected that a private box which he had secured for the sole 
:jurviying member of his family (a brother from Cheltenham) was not in such a 
position as would enable this relation to witness to advantage the author's brief 
Sppearance ; he hurried back to the theatre, and put this matter right. 
Sothing further was to be done but to wait. At ten o'clock, restless, excited, 

talf -famished yet unable to entertain the notion of taking food, he set out 

ii rapid walk, muttering as he went those portions of the coaiiafS? 
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his partiality moat favoured. Tvo hours later, fijiduig himself at Hackney, he 
returned. It was three o'clock in the morning — the day of the maimif .' — when 
he quietly let himself into his ludgings. He nibbled a biscuit, drank & Bmall 
quantity of brandy-aud- water, and sticking up over his clock a written requaBt 
that he should be caUed at eight, retired to his bedroom. 

Of what were hia dreams ) Ah, reader, little need ia there to inquire if you 
haTS written a play ! Of course you have. Lees need, therefore, is tliere for 
me to tell you that my friend's dreams were of success, of hope long deferred 
more than realised, of a victory tardily won leading to other triumphs which 
required no fighting for, triumphs which come to fortune's favourites hat in 
hand begging for acceptance. Bravo 1 bravo ! Author ! author ! With a 
start and a cry my friend awoke, to find himself in the middle of his room 
boming. He put his hands to his throbbing forehead, and staggered to the 
dresaing-tabtc. The soft light of the young hours of a summer morning, like 
the innocent stare of a blue-eyed child, regEU^led his yellow, haggard face with 
calm curiosity. He looked at his watdi — only half-past four ! He crept back 
to bed, and once more closed hta eyes. Not more than a moment seemed to 
have passed when the rattling of the door-handle found him again wide-awake, 
on his back, gazing peacefully at the ceiling. His landlady was in the room. 
' What is the time now ? " " Six o'clock, sir." " Only sis o'clock t Oh, dear 
me, still only six o'clock ! " " Only six o'clock ! Bless my 'art, I duran't let 
you aleep any longer— you've quite frightened me !" "Frightened you?" 
" What have you been a-doing to fatigue yourself like this i I 'adn't the 'art 
to wake yoii. It's six o'clock in the evening ! " 

27te matinic loos own" / By comparing the progress of events in both places, 
I find that at the moment my poor friend was bowing his acknowledgments in 
his dreams {really at half-past four in the afternoon) his brother from Chelten- 
ham was actually calling " Author 1" in a weak way before a rapidly-disperaing 
audience in the theatre in tlie Strand. 



"fotich's Skull." 



By F. LESLIE MOBETON, 



I 



|tj TJRING the winter of the year '81 I was a member of the 

Shakeapenrian Company, whith, ostensibly under the direction of Sfc. 
Riuuldo Gaacoigae, was in reality a commonwealth concern, in which 
we all shared alike, when there was anything to sliore. It was late 
on a, bitterly cold afternoon in November when we entered Brittle- 
stone, a quiet little town in Dulcetshire, were we intended opening 
on the following evening, Brittlestone had a peculiar interest tor 
me, tot it waa in one of its narrow streets that my father had carried 
on business during the last years of hia life,and his bones were reposing 
.nthequiet little churchyard over the river, where they had lain now for almost a 
quarter of a century. I had always lived a roving life. 1 was scarce sixteen 
when I went with an uncle to Australia, where sheep-farming engrossed tha 
attention of both of us, until a long drought decimated the flock and a fit of 
;ue carried uncle off. 1 than sold out and came to England once more, to find 
.juit father had died whilst I was on the voyi^e home. The small amount 
realised abroad was aoon expended, and I was glad to join a travelling theatrical 
company ; for I had always nurtured a love for the stage, and used to recite to 
my companions around the log-fire when the day's work was over. 

After leaving a place for something like thirty years, one generally returns 
to find oneself forgotten. So it was with me ; for Brittlestone remembered me 
not. However, ere another twonty.four hours had flown, I hoped to find its 
folk clamouring my praises. On the Monday evening, for the first time in 
///« I waa to play "Hamlet," for out leading man had gone off, leaving 1 
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the lurch. I had offered my Bervicea to our community, and as drowning nr 
catch at straws, I was accepted. Here was the chance I had waited for. I felt 
Bure that my iuterpretation of the moody Dane would arouse the Brittleatonites 
to enthuBiaam, and my fame would go forth from that quiet little town into the 
world beyond, where my talents would be fully appreciated. So completely did 
I become abaorhed with this idea, that I could think of nothing else. "Hamlet" 
had entire posBoaaion of my mind, and I was in a perfect fever lest our leading 
man should return on the morrow and claim hie port. After securing my 
lodgings and partaking of tea, I thought I would take a short walk, as it might 
perhaps cool my fevered brain. I aet forth alone. The streets were deserted, 
the good people having all gone to cliureh, it being the Sabbath evening. I 
wended ray way over the bridge, indifferent as to where my feet guided me, and 
soon found myself standing opposite the porch of the ivy-clad church. A hymn 
was being sung, and I listened attentively, whilst a crowd of memories rushed 
through my mind. The music ceased, and, opening the little churchyard gate, 
I strolled in and sat down upon a tombstone to muse awhile. Ere long the 
graveyard brought my thoa|;hts back into the channel in which they hod been 
running all day. 1 found myself speaking the lines of Hamlet over Ophelia's 
grave, and aa my eyes wandered around, they were arrested by a heap of 
mould thrown up a few yards off. The ground was being cleared for the 
addition of a new wing to the sacred edifice, and as I looked again I saw a 
small pile of human bones which had been disturbed by the workmen, and 
wliiCh were awaiting re-interraent. My curiosity aroused, I drew nearer to the 
spot, and in so doing my foot struck sometliing which was lying on the 
ground. The light through the stained-glass window of the church was cast 
full upon me, and on looking down I found that I had aooidentaJly trodden 
upon a skull. I drew back with a, feeling of horror, and viewed it with almost 
aversion. Suddenly the thought flashed through me, " What a splendid ' ]iro- 
perty ' that would make for the graveyard scene to-morrow night ! A real 
akuU ! Why it would produce a thrilling effect upon an audience unaccustomed 
to the realistic productions of metropolitan houses. Dared I take it?" The 
perspiration ran down my cheeks. " Why shouldn't H " By degrees 1 over- 
came my aversion, and, kneeling down, took out my handkerchief and rolled 
the skull into it. Holding the handkerchief by ita four comers, I quitted the 
churchyard with my prize. I was excited before — I was doubly so now. I 
pictured to myself the sensation that skull would create, and, hastening to my 
lodgings, I deposited it upon the mantelpiece in my bedroom. Anxious to be 
up betimes in the morning to hare a finishing grind at my part, I retired to 
rest early. But little rest came to me that night, for my lu'ain was far too 
active. About midnight I had just sunk into a state of semi- unconsciousness, 
when I started up with the impression that there was some one else in the room. 
I stared around with nervous apprehension, but no one could I see. I was just 
going to lie down again when I perceived a faint blue haze hovering over the 
mantelpiece just where I had placed the skull. As I gazed, it grew brighter, 
til] the skull itself could be seen distinctly. Then suddenly the outline of the 
uncanny thing was marked in a wreath of clear flame which burnt steadily, 
while the eye-sockets became filled with balls of lire. This was sufficient to 
"make each particular hair to stand on end." My eyes became riveted on 
that ghastly apparition ; a loathsome odour pervaded the room ; I seemed BtiHed, 
and yet powerless to move. How long this continued I cannot say, but sud- 
denly a deep aepulchral voice resounded through the apartment, " I am thy 
father's ghost !" I quite expected to hear the rest of the speech as spoken by 
the ghost of Handet's father. But no ! no other words were uttered, and I 
gazed on. Afteran awful silence, there came again that mysticcry, "I am thy 
Sither's ghost !" This time the voice had more of sorrow in it, and it thrilled 
me to the heart's core ; yet I gazed on. How long before it came again I cannot 
tell, but the third time there was a despoirinji wail in the tone, and I felt " ' 
I was going mad. With one terrified cry tor help, I sank back insensible. 
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turned towards the mantelpiece. There stood the bkuU just na I had left it ^ 
previous night. Could I have been dreaming J No, the incidents had left au 
indelible impression upon ray mind such aa no mere dream could create. 
"That thing shall go back at onte," I determined. " No luck will follow me 
with that in the houae." Dreasing aa quickly ae posaible, I put the skull once 
more into my handkerchief, and hurried to the churchyard. There was no one 
about, so I went straight to the place where I had picked the thing np, and 
dropped it, with a senae of relief. A tombstone that had lately been pulled op 
lay on the ground beside where I atood. The name caught my eye — " Sacred 

to the memory of John Harvey, who departed " I read no more. Great 

heavens ! my father ! and I was about to UEe his skull aa a " stage property." 

I played Hamlet that night, and created a most farourable irapressiou ; but 
it is almost needless to say that I did not insist upon a real skull being pri " ' 
for I was perfectly contented with one manufactured out of a large 
turnip. 



glargatt to t^e ^estuf. 

BY IIESRY AUTIILT. JOSES. 



I 



T IS a truism that nobody can tell how a play will turn out until it has 
been tried upon a paying audience. The advantages of testing a 
piece upon the pubUc in tlie provinces, and tlio immense difference 
which a comparatively small alteration may make in its succe^ or 
failure were very conclusively proved by the two trial perfonaances 
which we gave of Satiitji aitd Sinners before submitting it to the 
Ixindon verdict. The play was to be produced at the Vaudeville 
Theatre on the Thursday, and Mr. Thome arranged for two pre- 
liminary performancea at Margate on the previous Monday and 
Tuesday. Margate was full of holiday visitors, and the announcement of a. new 
play by the entire London Vaudeville Company drew a crammed house. A 
rollicking three-act farce had been crowding the Vaudeville Theatre for some 
fifteen months, and the well-known comedy associations of the merry little 
house in the Strand, added to that general sportiveness which the air of Margate 
naturally produces, and the holiday temper of the audience, had persuaded 
them they were going to have a feast of fun. There was something, too, in the 
title SainU oiti Smitern which chimed in with tliis disposition of uie audience. 
It was a title comprehensive enough to include a vast amount of comedy. The 
curtain rose, and I stationed myself where I could watch the general effect of 
the play upon the spectators. Notwithstanding their evident disappointment 
at being called upon to witness a serious drama of English life, instead of the 
farce or comedy which they were in the mood for, they gave tlie piece an 
attentive bearing, and were very generous in their applause. The ruligious 
scenes somewhat grated on their susceptibilities, it having probably nevsr 
occurred to them that the dramatist has any property in the higher regions of 
man's nature and character ; but on the whole they wore exceedingly kind, and 
though rather bored at times they were too good-natured to give any expression 
to their feeling. The curiain rose on the last act. As I originally wrote ISainU 
tiiid Siimera, the heroine, who bad been somewhat hardly used during the first 
four acta, died in the arms of her faithful lover, who had just come all the way 
from Australia to forgive her and marry her. 

During the first port of the last act it was uncertain whether ahe would die 
or live. Aa it became more and more apparent that she was going to die I saw 
a settled gloum stealing over the audience. They would have forgiven my 
writing a serious play, they would have forgiven my touching on religious 
matters, though they had an uneasy feeling that X wab eithef contiiw. oK ^ 
^^^^^hlpliemiiig ; they would have pardoned my disturbance of thuir jolly ho^bi^^H 
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mood — but to kill the poor girl after fire acts ot suffering, to condemn her 
death by consumption after having pievioualy condemned her to spend the best 
part of her life in the atinusphere of Little Bethel — this was too cruel on her 
and them. Their spirits sank, so did mine. X felt it was oil up with HaiitU 
and Sinners. Still they were kind enough to summon me in front of the curtain 
and give me a, very cordial reception, though 1 felt it was rather a mark of 
politeness than of appreciation. I lingered outside amongst the audience to 
hear any casual remarks that might be dropped. "Lot of folks going into a 
chapel said one with an utter astonishment that what a lai^e proportion of 
his countrymen do two or three timea every week of their lives could ever be 
the province of the playwright. "They'll never stand it in London !'' was 
anotiier comment, I went bank to thehotel, where I joined the genial manager 
of the Vaudeville and a few friends who had been present at the theatre. They 
tried to speak cheeringly to me, but there was an unmistakable atmosphere of 
failure. Wo had an excellent supper, and tried to put a good face on it. One 
kind friend, whose pen has perhaps drawn more attention to the modem drama 
than that of any other living writer, su^eated that my erring heroine should 
not die at all, but should live and be happy ever after with her oonstAnt 
lover. Wo beparated at five the next morning. I got up at eight, a<;ted on his 
practical su^estion, lewrote the last half of the last act, ralicarsed it the same 
afternoon, and played the piece that night with a happy ending. We had a 
un of 200 nights at the Vaudeville, and the play has also been very successful 
n America. If my heroine had continued to die. Saints ami Sinners would 
have been out of the bills in a fortnight, and, with what 1 believe was better 
workmanship and a more logical and artistic dhiaucment, would Iiave counted 
against me as a failure. 
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^iT fetor's litrbtnturt iir a ffiriiiiT. 

BY FRASK HTTDSON. 



f HEN in Ireland some years ago, I was playing in the little town 

S , and there being no performance on a certain Saturday, 

accepted an invitation to spend that day and the following 

Sunday with a friend in the town of T , But after I had 

written stating that I would start in the morning, some business 
matters delayed my departure until the evening train, so that the 
August sun was slowly sinking as we slowly moved out of the 

station. The town of T- was exactly twelve miles away, and 

connected with S by a "loop-line" which branched otf the 

me six miles further on. By the way, I had better state here that 
[ the train consisted of one " first," one "second,' one "third-class" carriage, 
I uid the guard's van. The third-class was occupied by a number of countrymen, 
I while a commercial traveller from Birmingham and myself were the sole 
I occupants of the lirst-class. The other carriage was empty. After about 
I fifteen minutes' comfortable run through the beautiful country, the train sud- 
I denly came to a full-stop. 1 saw the guard walk past, and, looldng ont of the 
I caxriage-window, saw him going towards a little station about a quarter of a, 
I mile ^ead. "Something wrong at the station, I expect," I said to the 
I moicial. " I suppose so," he replied, Ughting a cigar. 

After a while 1 heard unmistakable sounds of distant "shunting,' 
surmised that they were clearing the line of cattle-trucks. Just then one ( 

feUow-paasengers from behind came to our carriage-window. " Have yo- 

a match yon could give me, sur I " he asked. I gave him a light, and asked 
him if he knew what was wrong on the line. "Oh, faith, notin' at all, sur," 
he answered. " On'y they's cluarin' the trucks on to tJie aidin'. They always 
take the ingin offa this thrain, to clear the line wid," " What ! " I exclaimed, 
" do you mean to tell me that they actually leave us here, a c^jiartfti til a.' "" 
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from the station, without an engine!" " Bedad, I do, sur." "For how 
long ) " " Sometimes for the mather iv a couple iv hours," and, lighting his 
pipe, he returned to his companions. 

My commercial friend had remained silent up to this, but the last item at 
information was too much for him. He jumped up, and leaning out of the 
window shouted, " Station master 1 Station master ! do you hear I I'll report 
yoti^do you hear? Whatthe devil do you mean '( Hey ! Station master ! \" 
Then he sat down breathleu. I knew his shouting would be thrown away. 
The station master knew what he was about, when he had the train kept a 
quarter of a, mile from the station. I told my companion ho, " Oh, that's it, is 
it?" he cried, jumping up and opening the carriage door. "111 jolly soon let 
him hear me." And out he jumped on to the line. I followed euit. When 
we got up to tlie station platform, we beheld a porter seated on a barrow 
smoking a short pipe. " Where's the station master t" asked my friend. At 
that moment the guard cnme by with a landing-net on his shoulder. " Hey, 
Miok!" cried the porter to him, " where's the station master!" "Hey, 
Tim ! where's the station master 1 " asked the guard of a small boy who was 
cleaning lamps dose by. Just then onr engine came crawling along with a 
couple of empty trucks. " Hey, Bill 1 " cned the small boy to the driver, 
" where's the station master I" "Hey, Larrie ! where's the station master?" 
cried the driver to his stoker. " Takin' tay with his aunt," cried the latter to 
u«. " An' whin he comes back, he'll take yer names fur lavin' your carriage 
afore it comes to the station." And off went the engine slowly, while tMt 
sense of humour which is deep down in every man's nature caused my com- 
panion and myself to break out into a hearty laugh. " Here," I said, tipping 
the porter a shilling, "'where can we get a drinkl" "Beyant, at Mrs. 
Bran^nn's, sur ; just down the mad." "Will we have time to get there and 
back before the train starts 1" "Loshins, sur," he answered. "Anyhow, I'U 
tell the thrain to wait fur yia." 

Away we went to Mrs. Brauagan'a for a drop of the "crature," and were 
back again within twenty minutes. We walked along the line, and regained 
our carriage. Ere doing so, I peeped into the third-class carriage, to see how 
they took matters theie, and found them all— i>hilosophers that they were — 
Bound asleep, to a man. Another half -hour passed, and as it was growing dark, 
and decidedly chilly, we were contemplating another visit to Mrs. Branagan, 
when we felt the "bump" of the engine. A tew minutes later the guard 
sounded his whistle, and off we started. As we passed through the station, we 
saw an old gentleman, in a tall hat and frock coat, mounting on the platform. 
Surmising him to be the station master, my Birmingham friend " let him hare 
it hot," but the old fellow merely lifted his hat politely in return. Away we 
sped through field and bog for full fifteen minutes more, then we came to a 
halt again. I looked out of the window, but could see no sign of any station 
lights. The stars were shining brightly, and by their light I could see that we 
were surrounded nn all sides by fields. "What's up nowi" I said. " Mure 
trucks, I suppose," answered the commercial. As he spoke, the guard passed 
along nith a large lantern, and the landing-net before spoken of. I called after 
him, but he did not pretend to hear me. HalE-an-hour passed, and wo both 
got out on to the line, and walked up to the engine. The driver sat on the 
coal -bunk, smoking, "Well, what's the matter itoio?" I asked. "Notin', sur." 
"Well, why don't you drive on this blanked old tea-kettle!" eiolaimed the 
commercial. " Shuie, so I will, whin the guard comes back," answered the 
driver. " Well, where is the guard, anyhow '! " "Beyant, there in the meadow, 
where you see the lanthim shinin'. Him and the stoker is nettin' larks." 
"What !" almost shrieked my friend. "Why, good heavens ! Man, you don't 
mean to say that we are to be kept waiting in a train while the guard and 
stoker are amuflint; themselves catching larks/" " Begorra, I do, sur." " Well. 
upon my soul ! of all the countries — — " Here we boih broke into a shout of 
laughter again, and returned to our carriage. After twenty minutes' wait, the 
guard came by to his van. "Did you catch many larks?" I asked calmly. 
" Five as purty wans as ever you seen," he replied. He entered his van, after 
aovnJing his whistle, and off we started once more. 
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Well, I expect we shall reach the end of our joumej without furtheri 
delaj," I said. " Don't be too sure of that," replied ray friend. He spoki 
VJBely, for in about ten minutes' time the train stopped again. 1 tooked out tc 
Me what the guard was up to, but he did not leave hla van, so after about ten 
minutes' wait I got out — the commercial would not stir^und went to the 
taigine. It wns the stoker who sat smoking on this occasion. " What's I" 
cause of this delay!" "Oh, notin', aur, on'y there's a weddin' began 
Sowlan's beyant there across the nieda', an' the driver 'as just run up to drink 
the health of his second cousin, the bride — long life to her ! " " Oh, is that all ! " 
That's all, aur." 
This was the last straw, I returned to the carriage to £nd my friend asleep. 
I tried to do likewise, and when the train started, as it did fvmtHolly, I kept 
my eyes dosed until we reached T , after taking six hours to reach there 

S , a distance of twelve miles ! 



BY TOM CRAVEK. 

OME years ago 1 enjoyed the enviable position of walking gentlen 
in what is sometimes vulgarly termed a " shaky crowd." The ma 
ger turned out to he a walking gentleman also— that is to say, ou 
treasury day lie disappeared, and 1 was left in the lurch ninety miles 
from London with an empty pocket, an emptier stomach, and a heavy 
heart. What was I to do f It wanted but two days to Christmas Eve, 
and all pantomime engagements were complete. I had resinned my- 
self to starvation or the local workhouse, when it suddenly flashed 
my memory that I had an uncle living at Newton, a village within easy 
walking distance of the town i 
lad often spent an odd week oi 
Xeoeive a hearty welcome. 

Now I hope you wiU understand that this little narrative is essentially a ghost 
■torj, and, as such, I would wish you to listen to my anecdote with a trembling 
hand and blanched cheek. That it in awe-inspiring I will not attempt to dis- 
gniae, but do not fur a moment imagine you are about to hear a romantic 
description of some rare old country mansion, inhabited by some antiquated 
Inmily, and situated in some outlandish country village, where dusky bed hnng- 
Bigs, high-backed chairs, and the conventional ghost are not either unconunon 
or unexpected. Above all, do not suppose that my cousin Bessie was a tall 
■lately beauty, ever clothed in white, with dark melancholy eyes, and an air of 
mystery pervading her whole appearance. Do not picture to yourself that my 
imcle was some haidy old warrior, who, liaviug seen long and honourable service, 
'liad retired to dwell in the honie of his forefathers and end his days in peace. 
My uncle, bleaa him ! was as worthy an old soul as ever breathed ; hut he was 
a shopkeeper. My dear little cousin Bessie was pretty, very pretty, but, alas ! 
Bhe served behind the counter. 

An Italian— ah, you start ! you imagine I am going to tell you of the mys- 
terious disappearance of some big-whiskered, slouch-hatted foreigner— hut no, 
humbly begging your pardon, I was simply about to remark that my uncle kept 
lui Italian warehouse, vulgarly termed an " oilshop." Ah 1 in those good old 
days, how I loved the smell of turpentine and train oil, with what feelings of 
Intense emotion did I fondly gaze on mottled soap ! And why '! Because it re- 
minded me of my beloved — in other words, ray bewitching little cousin Bessie. 
Well, to get to my story. By parting with my watch to another relative, I 
managed to pay my landlady and washerwoman, and putting on my pipe, and 
ftn overcoat that had seen many vicissitudes, trudged off to Newton. I reached 
Iny uncle's shop lato on Christmas Eve, matters wero explained, and the welcome 
I received wns all that could be desired. I helped m^ unoli^ \m '\rah. \ 
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shutters, and sat down with the family before a roaring fire and a gigantic bowl 
of punch . 

I can't teil jq\x precisely how it came iibout, but what with the punch and 
cousin Bessie's wicked dark eyes, I lost nty usual intelligence — in fact, in the 
pithy but apposite words of my cousin Tom, " made aii aaa " of myself. I have 
an indistinct recollection of asiiuniing steadiness and stumbling up to bed. 
I occupied the room usually allotted to me, viz. the top attic. At the time I 
speak of, it must have been close upon midnight. I didn't notice anything par- 
ticular about the room, except that it was filled with moonshine, and that now 
and ^ain the floor would impudently j lunp up and assault me, much to my 
indignation. There was a large swing-glaaa pUced on the dressing-table, whidi 
faced the foot of the bed. I was not too choice of terms in reproving ray candle 
for going out without asking leave, and then, aided by a clear oonsoienco and a 
thi(& head, I managed, after falling out sundry times, to jump into bed and 
resign myself to the arms of Morpheus. I had not long been in this state when 
. . . Listen ! It seemed to me that the bed had suddenly rolled over on its side, 
and was administering various kicks to my person, when 1 awoke, and the 
church bell hard by informed me that the hour of three a.u, had passed. I felt 
restless and feverish, having been roused from my first sleep. I endeavoured 
to compose my thoughts, when I hoard a most ex-traordinary noise, which re- 
eombled the pickii^ of a lock. I am, I confess, rather a nervous man, and I 
trembled like an aspen leaf at the thought of the numerous and fearful ntur- 
ders that bad lately been committed. I dared not open the door to see what 
the noise meant, for my legs would take it into their heads (or rather toes) to 
sink beneath me. Upon my forehead the perspiration was poppling from the 
pores like globules in soda-water. Yague ideas of covering my head with a 
bolster to break the descent of some merciless burglar's bhu^on entered my 
confused brain ; I thought of the ghost stories I had read when a child, and I 
was ready to sink through two feet of mattress with fear. The strange noise 
continued. I started up in bed in sheer desperation, and fearfully glanced to- 
wards the door. Powers of mercy ! it moved ! yes, slowly, slowly by ghastly 
degrees opened, then stopped stiU. Did my eyes deceive me I So ; it had 
opened, but tiothing entered, I waited an instant^an hour it seemed to me — 
then gradually moved my eyes to the middle of the apartment, and, oh ! shall 
I ever forget that moment 1 There, right in front of me, was a figure in white, 
with round terrific eyes, which gazed fixedly at me ; it was a face of ghaat^ 
paleness, the expression of which I never, never shail forget, made more hor- 
rible by the pale gleam of the moon. It seemed to me something supernatural ; 
the intent, fearful look in the eyes surpassed anything I had ever seen or read 
of. For a moment it remained motionless, then, it gradually, scarcely percept- 
ibly, inclined towards me. I tried to move, but my limbs refused their office, 
my tongue clave to my mouth. I made a. vain effort to dash at the awful object 
before me. It was useless. With a cry, I fell back senseless, and did what I 
never did before or since — fainted. 

When I came to myself, my ghost abory was easily explained. Thechevftl- 
glaas, propelled from behind by a playful kitten, which had doubtless entered 
my room for sport, appeared to my frightened and bewildered senses as a spirit 
advancing towards me. The ghost was my own reflex ; the white face, mine, 
pallid from extreme teiTor. My own ghost hnd given me the most miserable 
sensation I had ever experienced. 



A CLOWN has bwn compelled to lenve St. PelerabnrE for carryEng liia jokes too f«r. He 
was giving a pBrformBnce with u pig trained lo vnrioua feats. At the man's command the 
animal teok up ftom the fctonnd n number of Russian coins, including imperiols and smiU 
■ilTer and copper coins Wbea, hon-ever, same rouble-notej were thrown down, the pig reftued 
to pick them up, even though whipped. Great smnsGment was cansod by this dlscriminsting 
act, and it wan intensified ns a voice erisd from the gallery to the clown : '' Ton blockhead, if 
the Finance Miaister could not raise the paper rouble in four montha, how usn you expect a 
pig to do it ? " Tboagh a favourite with St. Petersburg audiences, the down received oidsn 
■° "■ 'ice nutlioritiaa to leave the city on the following dav. 
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t NE very wet Saturday night in the winter of tlie year 1823, the 
" weatlier, and the fact of therebeingno particular attraction offered in 
the pliiyliilU, caused the audience aasemhled tvitliin the old theatre 
at Charleston, South Carolina, to be vety thin. Only a few of the 
}iabUnis, who were not to be baulked by the fury of the elementB of 
their accustomed recreation, were seated here and there about the 
house. Tbo curtain was about to rise, when Gilfert, who was the 
manager, sent round to Miller, who was his treasurer and boi-ofiice 
Iteeper for many years, to inquire what was inf "Less than 
hundred," was the reply. Gilfert, looking over hia apectaclea, _. 
characteristic habit of his, immediately said to Fred Brown, his stage manager, 
" Mr. Brown, I am going to give you a beautiful opportunitij to immortalise 
yourself, by making a great speech, and to win ble^Med opiniioiu from all the 
religious world as a good family man. Go out (moaning brfore the curtain) and 
tell tho^e good people that the manager, with that regard he haa always mani> 
feated towards his patrons, although his pecuniary interest will greatly suffer by 
the step he is going to take, yet cannot reconcile it to himself to detain them 
n home on such a night aa this, so admirably adapted as it is to the enjoy- 
it of the comforts that belong to the domestic fireside." What sort of a 
i^ech poor Brown made to the audience is not on record, but he dismissed them, 
cetuming their money, Gilfert avowing that the curtain of his theatre should 
oever rise in Charleston to only one hundred di^Uzrs. 

A few days before Chafles Kean made his great hit at Drury Lane aa Hamlet 
1 1838, Macreody gave a dinner to some intimate friends at his country resid- 
106 at Elstree. Mr. Serjeant (afterwards judge) Talfourd happened to be 
, resent. Macready, at the head of the table, was preparing a saddle of mutton, 
irhen Serjeant Talfourd remarked, " I have just received a letter from our 
bdend. Lord Jeffrey, in Edinburgh." " Indeed ! " said the host, " and how is 
Bie worthy judge!" "Quite well," replied the Serjeant; "he introduces 
Pharles Kean to mo in very warm terms, and sal's, without reason, that this 
niung man ia the finest Hamlet he haa seen since the days of John Kemble." 
''Good God 1" exclaimed Macready, dropping his knife and fork, " then Lord 
Je&ey must be in hia dotage." 

A young and clever English girl — lery good looking, and with the bloom of 
Jhealth upon her rosy cheeks, applied to a certain theatrical agent for an engage- 
ment, ^ter the lapse of a few days the agent introduced an mpreimru) to heat 
the young aspirant for musical fame exhibit a specimen of her ^ent. The im- 
irio stared at the English girl in a very peculiar way, and at last stammered 
. "But, Signora, I want someone to sing the 'Traviata.'" "I am quit« 
glad to hear it,'' replied our young cantatrice ; "I have studied the opera ; do 
me the favour to hear me sing the cavatina." No sooner said than done ; the 
«avatina was sung, and well sung, the impressario all the while looking daggeri 
At the poor devil of an agent, who, good man, was thinking of his fee, and what 
"good business" he had done. "Well," he exclaimed to the manner, "what 
io you think of her?" "Think ! " sulkily replied the other. "She sings well," 
added the agent. "Diavolo ! " cried the manager, bursting into a furious pas- 
Bion. "What'sthe singingl You ass, why did you bring me here? — with tltat 
fat and those red cheeks she'll damn the opera in the last act, the very first 
night 1 " 

In April, 1838, II Trovut^re was one evening being played at the Paris 
ItoUene. In the last scene the prison wait stuck, and refused to come down into 
its place, sticking obstinately in one comer, and hanging lop-sided h^ 
Jt was pushed up and let drop, only to stick in another place, liki 
operated on for squinting. A too eager si^ne-ahiftor appeared 
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ground, flitting ocroBB the (aupposed) moonlight distance. The audience, orches- 
tra and all, began tu Inugh, their amuaement being heightened by the recollec- 
tion, that behind a tomb which was waiting to be pulled away, Marioand Alboni 
were also waiting on their uncomfortable couch. Huddenly the olfending canvaa 
gave a tremendous wriggle, as if going to shake to pieces, and deacended into its 
place like a shot ; at the Banie mouient the tomb was drawn back eo rapidly that 
it took the two performers by surprise, and they were seen very much out of 
attitude, Mario apparently trying to look rourui Alboni. The audience laughed 
mom than ever, Alboni giggled through her gipsy paint, and the captive trouba- 
dour was 80 overcome by his feelings that he had to bury his face in hia hands 
for several seconds before he could continue his rSU. Funnier still was an in- 
cident that occurred at the same theatre in the same year- On the evening 
before Good Friday, tiutead of an opera, Rossini's Stabat Mater was per- 
formed, with nearly the whole Btrength of the company, Mario, Orisi, Alboni, 
Corsi, Belart, St. Urbain, and Nantier-Didi^e. The execution was very superior 
throughout, but the ladies of the chorus, dressed anyhow, some in black, some 
in white, and one of those on the very front seat had her clothes so very badly 
put on that her crinoline came right down and hung around her feet. In the 
interval between the first and second pari», there was a grand council of war 
how to rescue her from her unpleasant position, as it seemed improbable that 
she could attempt to walk without falling ; at length a number of her companions 
surrounded her and carried her away bodily among them. 

Some years ago there was a clever actor, but rather unreliable man, whose 
name was Webb. He was attached to a travelling company in the capacity of 
leading tragedian, and as aueh was the mainstay of the manager in "canyingon 
the war." One evening, while the company was performing in an out-of-the- 
way town in the West of England, where the opportunities of seeing dramatic 
performances were very rare, Maturin's sombre tragedy of Bertram was 
announced, with Webb, of course, as the hero. The posters were all out, a 
goodly run upon the box sheet had been made during the day, the house (bam, 
or whatever it was) was opened, and immediately filled to an overflow, and the 
hour arrived for raising the curtain. " Where s Webb '( " said the manager; 
" where's Webb?" said the prompter; ■' where'a Webb I " said everybody; 
but none could answer the question. One thing was clear. Webb was not in 
the theatre. Scouts were sent out to hunt him up. They were soon successful 
in so much of thoir errand, but to get him to the theatre was beyond their 
power. He had been, and was, sacrificing to Bacchus in the moat devout 
manner, and utberly refused to worship, that night, at the shrine of Melpomene. 
"What is to be done'/" was the general exclamation, while in front the 
audience at length began to take an evident interest in the inquiry. Wliat was 
tube done) One suggested one thing and one another. " Dismiss the audi- 
ence, and give them their money back I " was one of these sage suggestions. 
But this proposition did not at all suit the manager's book. "Dismiss the 
devil!" he wrathtully eiclaimed. "Give back thirty-five pounds! By no 
manner of means ! It ain't often we get such a chance, and do you think I'll 
throw it away ! " " What's to be done, then I " asked the prompter, whilst the 
storm in front was rising fearfully. " HI tell you what ! " at length exclaimed 
the " manager in distress." " We'll change the play 1 They'll never know the 
difference ! Get ready tor— let's sec ! What have we played lately 1 Oh ! 
have it ! The Eevieui ! Everybody ready for The Scview ! " " The Rei^w u 
stead of Bertram .' A broad farce for a deep tragedy ! There'll be a row," su^ 
gested the prompter. "Not a bit of it,'* confidently rejoined the manager. 
"They don't know anything about the drama down here. Don't know the 
diflerenoB between a farce and a tragedy. Just remember and call 'Deputy 
Bull,' Deputy Bertram, all the way through, and they'll think it's all right. 
And they did piay The Reviev), and they did call ' old Bull ' Bertraul all through, 
and that audience never knew the difference. 
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Ipia^ing for ^atie. 

BY HIKTON GROVE. 



^ HAVE Ii>ved you ever aince I first net eyes upon you, and I Bhall 
never be happy until I have madB you my wife," murmured Frank 
Sylverton to Minnie Lunaford, as they bat tt^ether on the lower 
BBplanade at Sand ville-by-the- Sea. "I hope you are not acting 
now," aaid Minnie, turning her soft grey eyes niKin her companion) 
with ft smile. This was iin alluaion to Fmnk'a professional capacity, 
in which he was playing a month's engagement at the Theatre Rojnil, 
Bandville. Some persons would have replied to Minnie's bantering 
remaik by a verbal protestation, hut Frank- — well, there were very 
few people in sight, and they were not near, so he squeezed her gently round 
the waist, and his reply, although it came directly from his lipa, could scarcely 
be expressed in words. " You will have to ask papa's consent," she observed in a 
faltering tone. That might be rather a disagreeable task, Frank thoi^ht, because 
Major Lunsford had been heard more than once to express a supreme contempt for 
the stage and everything connected with it. and was not likely to regard a member 
of tfie profession as a desirabla suitor for Minnie's hand. Frank's position was 
not aa yet an exalted one. He only played " feeding " parts, and hia salary was 
■mal]. Yet he was ambitious and sanguine, and hoped before long to lay the 
foundation of a London reputation. Minnie and he were both young ; they 
could afford to wait, and he felt that if they could become engaged he would 
have something to strive for— something that would lend a stimulus to his efforts 
for success. 

"I really must be going home. Prank," said Minnie, rising, "or papa wiH 
be quite cross." She turned to go homeward, and Frank walked part of the 
way by her side. " Delays are dangerous," he remarked. "Shall I call upon 
Major Lunsford to-morrow)" " To— to— ask him — V "Yea." "Do you 
think I might b^in this evening to — to pave the way 1 " she asked with a 
gravity at which he could not h^p smiling. "Do so by all means. He will 
scarcely resist our joint appeal." "Dear papa," she murmured softly. ''He 
may be cross now and then, but he has a kind, good heart, and thinks only of 
my happiness." " As I do, darling," observed Frank, with a gentle pressure upon 
her hand. By this time they had reached the comer of the street where Major 
Lunsford was lodging with his daughter. ' ' I think, Frank, you had better leave 
me now," said Minnie, demurely. "So good-bye, and let us hope for the best." 
She was looking steadily up in his face as they stood together, and he thought 
how beautiful she was, as the sen breeze blew back her straw hat, and toyed 
with her golden hair. She laughingly replaced her hat with her tiny hands, 
and pursing up her rosy lips, murmured "good-bye" again. "Good-bye, 
dearest," reBi)onded Frank, bending down his face. " No, not here — Frank, 
you mustn't," she eiclaimed softly, as she broke from him, laughing again, and 
sped round the comer. 

On the following morning, Frank Sylverton called upon Major Lunsford for 
the purpose of asking his consent to the engagement. Resolved to act boldly, 
he commenced operations with a loud rat-tat-tat upon the door, which must have 
been heard at the other end of the street, but the hammering of the knocker 
seemed as notliing to the beating of his heart, which, now that he had reached 
the enemy's quarters, throbbed like all the drums before Sebastopol, Frank was 
shown into the drawing-room, where he had to wait tor nearly a quarter of an 
hour, during which interval, like Bob Acres, all his courage ooEed out at his 
fingers' ends. The Major then entered, and from tlte expression of his face it 
was evident that Frank was eipected — that Minnie had been ' ' paving the way " 
— and that the Major had kept him waiting for the express purpose of torment- 
ing him. Major Lunaford was a person of pompoua and austere presence. His 
figure was erect and portly, and the ghmce of hia cold grey eyes was stem wjd. 
uncompromising. ^^g 
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We draw a, veil aver the details of the interview. The young gentlemaii was 
ardent and flurried, the old one was distant and selfposBsaBed. He informed 
Frank, with freezing politenesa, that the proposition could not be entertained, 
thnt he, the Major, had far different prospects in view for his daughter, and 
thiit the young oouple niuat refrain tor the future from meeting orcorreaponding. 
He further atated thnt he relied itpon liis daughter's sense of duty and propriety 
to secure her obedience to his wishes. Frank saw nothing of Minnie as ha 
went out ; and he waited about for some days in the hope of meeting her, but 
in vain. He was tortured with doubt and anxiety. Waa Minnie's love 
indeed as strong as his, or would it yield to the dictates of tiliftl ufiection t 
Thus fluctuating between hope and despair, Frank at length wrote to Minnie, 
imploring her t^ resolve his doubts by a definite reply. H he must accept a 
refusal, it should come directly from her. This letter, however, was returned 
unopened, and on calling at the house where the Major and his daughter had 
lately lodged, he waa told that they had quitted Sandville some days since, and 
that their present address was unknown. For months he remained in uncer- 
tainty, having no knowledge of Minnie's whereabouta, i!.nd no means of obtain- 
ing any. Meanwhile, an unexpected stroke of good fortune tell to his share. 
Sir Eran Hughes, an early friend ot his mother's, and said to have been a suitor 
for her hand in days gone hy, died, leaving him a considerable property in 
Wales. Frank was too fond of his profession to leave it on his acqutaitiun of 
wealth, and he found that his improved worldly position could he made the means 
of introducing him to the notice of persons who woidd otherwise have ignored 
his existence. He obtained an engagement at a West-end London theatre, 
where the thought that many a better actor was ranging the provinces unappre- 
ciated did not preventhim from turning his opportunity to the best account. Ho 
began to distinguish himself in " character business." But of what value waa 
the prospect of fame and fortune, now open to him, without Minnie 1 Life 
without her was devoid of interest. 

On going to the theatre one morning to attend a rehearsal, Frank received a 
letter, the direction ot which caused his heart to throb with a wild sensation of 
delight. He recognised tlie iiand— it waa Minnie's; and having hastily torn 
open the envelope, he read as follows ; — 

Watchinehara House, Oapham, October Bth. 

DaareEt Frank,— I hope this will fipd you well. Papa has placed me nt this Sorri'd 
school for B few months, before sanding me abroad to finish my oilucation. He has tried 
to persuftde me to give you np, but I navar, never will, dear Fnink, ns long as I line. I 
am afraid you must not write to me here, as the letter might ba stopped by that horrid 
StisB Nimble ; but I do mth I could sse you before I go away, though I am afraid thpre is 
no chance of that, as I never go oaf, aicept two and two with the girls, and accompanied 
by that orfioiu Mias Himble. I have bribed the servant to post tbJa lotler to yon, 
although I waa Hrictly forbiddra to write to you. but I mvst tell ynu how unhappy I feel, 
and how I do wisk I could nee yon again, I would have written to yen before, but I did 
not know your address. I aaw in the Times that you were engaged at thp ■' Forum" 
(how grand .').— Believe mo, dearest Frank, with love and kieses, your over affectionnte 

Need we say that Frank pressed this tender epistle to his lips ? That very 
afternoon he betook himself to Claphara, and inspected the outside of Wtttchingham 
House. It was a Urge, square-looking, old-tashioned brick mansion, Burrounded 
by very high garden walls. On a brass plate at the entrance gateway appeared 
these words : " Miss Nimble, Seminary for Young Ladies." The gate waa cIobB' 
boarded, so that no view of the house could he obtained through it. There WM 
no back entrance, and Frank dismissed all idea of entering the premises in i^ 
clandestine manner. His visit, he decided, must be made openly, and nadeS 
such a disguise as would enable him to secure an interview with Minnie, whila 
exciting no suspicion. There was only one way of doing this, and that waa hj 
impersonatiug Major Lunstord. The Major and Frank were of about equu 
heights. The old gentleman was of more substantial figure, hut the ditftrenoa 
waa easily made up in padding. Every article of his dress was matched with 
consummate care, from his hat to his gaiters, not omitting a stout Malacca 
wliich he always carried. An iron-grey bald wig neatly joined at the Ir^"' 
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false wliisltera, and a moustaclie completed a make-up that vras calculated 
mislead Miimie heraelf. The colouring and lining of the face required great 
care, as it was to be seen at close quarters, and certain departures liad to be 
made friira what would have been appropriate by gaaliglit. A pair of dark blue 
Bpi'ctaclea served to conceal his eyes. 

Friiuk had been studying a part ia a new farcical comedy to bo produced at 
the " Fiirum" theatre. The ordeal of the first night came and passed, but the 
ai^tiir hivl been so absorbed in his project for obtiuning an intervievr with 
JMinnie that he waa couBcious of having made a complete ^mco upon the stage ; 
and every candid observer amongst his friends told liim as muci. Until now, 
he hiid been unnoticed by the critics, and be trembled in anticipation of a se ~~ 
" slating " in the CoUaeiim^-the leading organ of criticism upon literature 
the arts. He therefore felt some surprise when his eye caught the follow! 
paragraph :— 

Mr. Frank SylTerCon, whose racont awssaion to the Cymlwdwr estates baa been ono 
of the chief topics of social interest, scored a marked success in the character of 
" Orubbles." The life-like portraitim of the old man testiSeit to Che ex..-eptlanal powers 
of tUs uniBt, ami went far to secure the sacooas of Iha piece. Mr. Sylverton pi 
iiu eminent degrso bU tlie qnalilicatiana essential ti> chamcler acting. Itii 
es-ceediugly pliable, and hia gesture and dspoTtment are always appropriate, whila his 
command of Cicial BiprBssion is unique. 

After this, Frank ceased to attach any weight to the verdict of authoritative 
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On a dull day, purposely selected, Frank assumed his dbguise, and took the 
train to Clapham, arriving at half -past three. He then walked to Watchingham 
House, and was soon admitted into the presence of Miss Nimble, a tall, thin, 
sharp-nosed woman, with dai'k piercing eyes, who wore a black front with cork- 
screw ringlets, "How do you do, Major?" said she, shaking hands. "Your 
letter, wluch reached me this morning, led me to expect you by the nest train. 
However, you are always welcome. Pray be seated." Now this was exceed- 
ingly unfortunate. It appeared that the real major was coming down by 
the next train, which was due twenty minutes after the one by which 
Frank had arrived. Five minutes were nearly gone, so that ho must see 
Minnie at once, if at all. He seated himself with bis back to the light. 
"I am greatly obliged, madam, by your kindness and — ha — courtesy," observed 
Frank in xiompous tones. " May I ask if it is convenient for lue to see Miss 
Lunaford?" " The young lady is now attending the class for analytical trigo- 
nometry," replied Miss Nimble, with very precise enunciation. " It would oe 
a pity, I think, to interrupt the lesson ; so, it you will consider yourself quite 
at home, I shall be happy to entertain you until four o'clock, when Miss 
Lunsford will be at liberty." This speech was accompanied by such on amount 
iif bony wriggling, and such gushing smiles, in which the face of Miss Nimble 
seemed to ^ine with the glitter of false teeth and spectacles, that Frank half 
suspected her of aspiring to become stepmother to Minnie. " You will pardon 
me, Miss Nimble," said be, " but it is absolutely necessary that I should see 
Miss Lunsford at otkce, as I have a matter of importance to communicate to 
her." " But the lesson, my dear sir ! " persisted Miss Nimble, with her most 

insinuating smile. " D the lesson, ma'am ! " was the reply. Mi«s Nimble 

gave a horrified start. Was it possible that any one oould be so lost to all 
sense of propriety as to speak sbghtingly of "an extra" at Watchingham 
House ! She felt so shocked that slie saUed out of the room with her note 
in the air, not deigning to utter another word. 

Frank was now kept waiting for full ten minutes. The train v 
Major Lunsford was probably on his way to the house. Miss Nimble did i 
condescend to return. Minnie entered the room alime. She was pale »_ 
dejected, and her manner was listless, as she held up her face to be kissed 
Frank, however, drew back, declining the profiered salute on account of his 
make-up. Having ascertained that the door was closed, he made a gesture of 
caution, ond addressed Minnie in his own natural voice. "Minnie, dearest," 
said he, "don't you recognise me !" She gave a cry oE dol.v^'n.Wi.»N«ijc«a,'» 
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flung lieraelf into lijs arms, " Oh, Frank ! How cauldyou do it no cleverly i" 
the excluimed. " But papa is really coming," she continued in tuiiea uf alarm, 
" and will be here almost directly. You must manage to escape without being 
seen by him. My poor boy ! I wrote to papa the other day, begging him to 
let me see you before I went away, and assuring him that my feeling towardB 
you wonld never change. Hark ! There is the bell ! " It was indeed the bell 
at the front gateway. The gate was opened by a catch, and the young people 
had the aatisfactinn of seeing Major Luiuford walk up the front garden. "' 
the servants would have thought of the extraordinary double appearnnce 
Major, had they seen it, is difficult to conjecture. By an adroit mane 
Mimiie prevented the disastrous contingency. "Frank, "said she, "there is 
no time to lose. I will meet papa at the door, and keep him in conversation 
while you pass through the back casement into the garden, and make your 
way out by the tradesmen's entrance at the side of the bouse. Good-bye, 
dearest!" 

The lovers snatched a haaly kiss, and Minnie made for the front entrance 
just in time to meet her father upou the step. He kissed her, and holding 
both her hands in his, looked her steadily in the face witli his stem grey eye«. 
She felt as if he were reading her thoughts. The meeting with Frank and the 
sudden arrival of her father had flurried her. She was out of breath, her 
face felt hot, and she knew that there was a tell-tale flush upon her cheeks. 

" Minnie," said the Major calmly, as he still bent his searching gaze upon 
her, " has Mr. Frank Sylverton been here to-day?" Had he discovered it, 
then, or was this only a shrewd guess ! " Ve — yes, papa." " When did lio 
come?" "This — this afternoon. "And when did he go?" "He's not^ 
not quite gone yet, papa." "Oh, he's not quite gone yet, is he? Then I 
should like to apeak to him for a moment." Was he angry ? She could not 
tell. His manner was quiet enough ; hut then he possessed so much self-com- 
mand that she knew it was quite possible for him to be in a towering rage all 
the time. Sh? looked nervously round to see whether Frank were in Bight. 
She thought it might be better that they should not meet just then. 

Frank had removed his spectacles, his wig, and his false whiskers and 
moustache, and hastily wiping the colours from his face with his handkerchief, 
resumed his own personality. He now approached the opposite end of the room, 
where a French casement led out into the back garden. He paused a moment. 
If he passed round to the tradesmen's gate at the side, he would have to qtrit 
the premises by the front gateway ; there was no other way. Could be pass 
out unobserved by Major Lunaford I If the Major caught sight of him, his 
displeasure would fall upon Minnie, and this must he avoided at all hoards. 
Just then the room door opened. " Is Mr. Sylverton here ? " inquired the 
voice of Major Lunsford. 

It was too late : further concealment was useless. Frank turned round, «Dd 
the two men met face to face, while Minnie stood by, trembling. 

"How do you do, Mr. Sylverton?" said the Major gravely, as he extended 
his hand. " You have lost no time in availing yourself of my permission to 
visit Minnie. You must have started as soon as my letter arrived." 

Frank had indeed started before the arrival of the letter, which he found 
waiting for him on his return. In it, the Major stated that as his daughter^ 
attachment to Mr. Sylverton had survived the test oE time and absence, ha 
would no longer oppose it. He would, therefore, permit Mr. Sylverton to pay 
Miss Lunsford a visit, should he feel disposed to do so. How far the Major's 
decision was influenced by the ii'itico in the ColiMvm and its mention of 
the property in Wales, we must leave the reader to judge. Suffice it to state 
that the completion of Minnie's education was entrusted to Frank, who has had 
the satisfaction of escorting her upon a trip to (.he Continent. He has played 
many parts since then, and has been well remunerated for most of them ; but 
his wife says— and she ought to know— thai he scored his chief success in the 
rdle of Major Lunsford, wluch he played for love. 
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